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VOL. LIX. 


MME. LIZA LEHMANN 


Composer 





THE MUSICAL COURIER 








r 


Mr. FRANCIS STUART, 


LAMPERTI THE 


Teacuzr or Sincinc, Purit or 
Evper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
dmg, he has the ability to form great artists.”— 
Francesco LaAMPEsrti. 

Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EXCHANGE, 


EDUCATIONAL 
Church, Concert and School Positions Secured, 
MRS. BABCOCK, 


Capwecia Hatt, 
2634 Columbus. 


New York. 
Telephone: 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
New York. 

New York School, 202 Carnegie Hall 
Brooklyn, 48 Lefferts Place 


. SAVAGE, 


VOICE CULTURE 


PAUI 


803 Carnegie Hall, 
New York. 


MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 


Studio, Carnegie Hal! 
Mail address Fifth Ave., New Rochelle, 


WA ENRY HALL, 


St. James’ 

(Oratorio 

i Music, Columbia 

t ; ‘ ! » New York City 


N. Y 


Church, 


Society ; 


GLOSE, 
Piano Insts 


ADOLF 


Concert . t, 


protessiona ad cer 
Residence-stu ) t est 198th St., 


ction Coach for 


City. 


E. PRESSON MILLER, 
TEACHER OF SINGING, 


1013 Carnegie Hall 
1350 Columbus 


BERCROMBIE, 
TENOR. 


Teacher of Ethel Jackson (Merry Widow), 
Dorothy Morton (Geisha), etc Vocal culture from 
voice placing to opera stage 400 Fifth Ave. Sum- 
q@mer term at summer rates. Telephone, 5678 38th. 


EUGENIE | 
THE CELEBRATED PRIMA 


Voice Culture ia All Its Branches 
The Evelyn, 101 W. 78th St.. New York City. 
Telephone: 9351 Riverside 


HOW, 
IMPROVED SYSTEM OIF 
DY FOR BEGIN 


Ha Phone, 13 


Telephone, 


CHARLES A 


»~APPENHEIM, 
DONNA, 


MUSIC 


NERS 


FLORENCE 


SOLO 


*. GALE, 
PIANIST. 

Recitals and Concerts 
Instruction, Leschetizky Method. 

is: W. zoth dt 

FREDERICK E, 
TEACHER OF 
Room 111 
No. 140 West 42d St, 


BRISTOL, 
SINGING 


Ryan Building, 
New York. 


LEONOR MARIA EVANS 
Graduate Roya! Academy, 


VOCAL INSTRUCTION, 
ss West goth St Telephone 241 


Rome. 


Bryant, 
ENRICO DUZENSI, 
OPERA TENOR. 
Teaches old Italian method 
Woehning, of Metropolitan Upera; Riginold Rob 
erts, tenor; Mary Cryder, well-known teacher, 


Washington, D. C. Good voices cultivated by con 
tract t4§ East Syd St, New York 


Teacher of Paula 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 


The Chelsea, 222 West a3d St., New York. 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING 


864 Carnegie Hall 


Caia Aarup Greene, Pianist 


STEINBRUCH MusICAL INSTITUTE, 


Voice Culture, Piano, Violin, Ensemble Playing, 
larmony and Composition. 
Director: Hugo Stembruch 


ao6 Eighth Avenue Brooklyn, N, 


HALLETT GILBERTE, 
TENOR—COM POSER 
Composer of “Spanish Serenade,” “Youth,” 
“Singing of You,” “Mother's Cradle Song.” 


Hotel Flanders, 133 W. 47th St 
Phome 3021 Bryant 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescmgrtzky Metnop. 
Carnegie Hall. New York City. 


Studio: 


ALOIS TRNKA, 


CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 
Graduate of Prague Conservatory under Prof. O. 
Sevci 
514 Lenox Aven N. Y. 


J. Hz \RRY WHE ELER, 


PLACEMENT, ART OF 
Strictly Italian Method. 
2 West 16th Street, 


VOICE SINGING, 


New York. 


GRAND CONSERVATORY OF MUSIC, 


course of teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 57 W. 93d St, New 
York. "Phone, 2147 River. (Thirty-fifth year.) 


Special 


GUSTAV L. BECKER, 
CONCERT PIANIST AND COMPOSER, 
West 42d St. and Steinway Hall, 
New York, 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 
122 Carnegie Hall. 
chiesmesncsies th N. J., until a. 


Studios: 11 





Address; 


Sicnor FII OTEO GRECO, 


Tue Art or SIncIne. 


62 East Thirty-fourth Street, New York. 
3747 Madison Square. 





Studio: 
Telephone: 


PERRY AVERILL—Baritone, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 
220 Central Park South, New York. 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest 
SINGING IN ALL ITs 
COACHING A SPECIALTY 
133 East 47th St. 4 
Tel., toss 38th St. 


THE ART OF 
BRANCHES 


Residence =tudio, 


HANS LETZ, 
SOLO VIOLINIST 


Ihe Letz 


AND 
Trio. 
i77 W 


TEACHER. 


gsth St. 


SAMUEL BOWDEN MOYLE, 


Style and Artistic Singing, Per- 
Diction in English, German, 
esidence-Studio, 


New York City. 


Mr. 


Voice Culture, 
fect Tone, Pertect 
French and Italian. 

No. 43 East 21st St., 


MORITZ E. 


Ass't Organist Trinity Church, 
citals and Instruction Address 
Ny. York, or Hasbrouck Institute, 
N 


SCHWARZ, 
New York. Re- 


Trinity Church, 
Jersey City, 


SOPHIE FERNOW, 
CONCERT PIANIST, CHAMBER MUSIC, 
INSTRUCTIO 


Von Bilow, Klindworth, Scharwenka). 
interpretation. 
aig W. 80th St. "Phone, 


(Ref., Song 


Studio, 2704 River. 


STEWART, 
DRAMATIC SOPRANO. 


Vocal Instruction. 
Concert and Oratorio. 
3s West Eleventh St., 


EFFIE 


New York 








EUGENE C, HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 
WILBUR A. LUYSTER, 
SIGHT SINGING, 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music, Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 B'way. 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
Residence, 34 Gramercy Park 
3187 Gramercy. New York City. 


"Phone: 


BRUNO HUHN, 
TEACHER OF STYLE, 
ERTOIRE 


The Wollaston, 231 West 96th St., 
(Subway ainrans station). "Phone, 


DICTION AND 
FOR VOCALISTS. 


REP- 


New York. 
1464 Riverside 





EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction, Conductor of choral clubs. 
Carnegie Hall 802, New York. 





A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory. of 
Interpretation,” ‘‘Complete Musical Analysis, 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc. 

4s Wigmore St., London, W., 
_Care of The John Church Co. 





Dr CARL E. DUFFT, 
Studio: 1 East goth St, 


New York City. 





CARL M. ROE DER, 
PIANIST—INSTRUCTION. 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 BE. - 140th St, 


Mute, ADELE LEWING, 

Piano Instruction. _ Certificates of Theodore 
Leschetizky, 1896. Resident Studio, address: 
Steinway Hall or 1125 Madison Ave., New York 
City. Tel. 3788-Lenox. 

MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
3 So, Willow St., Montclair, N. J. 


DE LL A MICUCCI VALERI, 


Italian Vocal Specialist and Grand Oper 
toire instructress, recommended by * 
Hammerstein’ 8 celebrated tenor. aes W. 88 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Concen 
Pianists, and the training of teachers. 
297 Indiana Street, ML 


oe BONG. 
s8th St. Dt. 





MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 


LILLIE MACHIN, 


VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 





CHESTER B. SEARLE, 
PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 
Conductor Philomel Chorus, Hackensack. 
34 W. ga4th St., New York. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor —— 2 1894. 


The Mosher-Burbank Lecture 


% 
Address: 137 East Seventy-third street, New York. 


JOHN WALTER HALL, 
TEACHER OF SINGING. 
843-844 Carnegie Hall 
Phone 4449 Columbus. 


New York 


AMY GRANT, 
MUSICAL READINGS. 
Sundays at 3.30, Thangdave at 8.30. 
78 W. ssth St. Telephone 714 Plaza. 
CARL FIC JUE, Piano 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 





ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method 
703 Carnegie Hall. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
ACCOMPANIST. 


os4 Eighth Ave., corner 6th 
"Phone 3555 Columbus, 


HARMONY, 


Residence-Studio: 
St., New York. 


MISS GENE V IEV E BISBEE, 


Piano instruction, Leschetizky method. Chil- 
dren’s graded departments. giving every advan 
in the most advanced principles of music study 


for beginners 
*Phone, 1753 Columbus, 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7zoth St. New York 





THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 62d Street. 

Complete musical education given to students 

riection. 


rom beginning to the highest pe: 
F. & H. CARRI, Directora 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes: in Methods for Teachers. 
120 West 124th St, New York. 


Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION, 
Home Studio: 163 East 62d St, New York. 


DANIEL VISANSKA, VIOLINIST 


Returned from Berlin after nine years’ successtw 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New York. 
Mondays and Theretegy, ro So. 18th St, Phila 


HAY ES, 

INSTRUCTOR. 

Eighth Ave. and 56th St. 
s94 Columbus. 








J. JEROME 
VOCAL 


Van Dyck Studios, 
"Phone, 





HANNA M. BODELL, 
VOICE AND PIANO 
3 West o8th St. 


Corner Central Park, New York. 


ISIDORE LUCKSTONE, 


THE ART OF SINGING. 


153 West Seventy-sixth St., 
7093 River. New York 





Telephone: 


HERWEGH VONE ENDE, 
VIOLIN INSTRUCTION, 
a2 West Sth Street, New York 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 


1186 Madison Avenue. 
"Phone, 1332-79th St. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall. 


Monday and Thursday, 1 to 10 p. m 
Res. "Phone: 1310 Audubon 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus. 
Ohio. Telephone, Automatic 2294. 





ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL INSTRUCTION, 
ITALIAN REPERTOIRE SPECIALIST. 


237 West 34th St. 


JESSIE D. AVIS, 
PIANIST. 
Concerts—Recitals—Lessona 
Residence-studio: 289 Newbury St., Boston 


SAMUEL A. BALDWIN, 
Head Dep’t of Music, College City of New York. 
CONCERT ORGANIST. 
Address: 611 W. 137th Street, New York. 
Teleph 1600 Audub 











ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition 


Summer Course, 1425 Broadway (Metropolnas 
Opera House Sw, "Phone 1274 a 


MIL’ TONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 





Especially recommended b: 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
beste” on eg nmceng . mail only. 

67tm STREET, 
by. Building. 





Studios: 346 West 7rst St. 

CL AU DE M Ar T L: AN ‘D GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 

Monday and Thursday ~ age Pouch Gallery, 


Hr ookly 
133 Carnegie Hall. ‘New York. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION 
Four Languages. Beginning > Stage. 


The on 357 West iisth St 
+ 3310 Morningside. 
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VIRGIL GORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
39 West 67th Street, New York 
Prospectus on app 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, 
Pachmann, Busoni and others, sent upon applica- 


tion. MRS. CARRIE L. DUNNING 
526 Delaware Avenue Buttalo, N.Y 


MRS. WILLIAM S$. NELSON 


Voeal Instruction, Accompanist 
Musicales Arranged 
1524 Chestnut Street! 589 Main Street (29 West 46th Street 














Philadelphia East Orange, #. J. few York 
Men. and Thurs Tues. and Fri. Wed. and Sat. 
de Summer Term 
RIGAUD <= 
SINGING 


Mme. Jomelli, Prima Donna Soprano, says: 
“I know that by Mme. de Rigaud’s ideas and 
method of voice culture, her pupils cannot but sing 
well. She stands all alone, high and proud in 
her profession.” 


2647 ) Broadway, Ne New York Phone, 1162 River 


laraan FRYER 


PIANIST 


Management: M4. HH. HANSON 
437 Fitth Avenue, New York 


UnMOb! 


For Dates and Terms Address 
HAENSEL & JONES 
1 East 424 Street, New York 


Granberry Piano Schoo! 


CARNEGIE HALL, NEW YORK 


TEACHERS 


f methods of teaching 
circulars and 
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EVENING 
LUCTURES for 
Practical de 
Interpretation 


booklet. 


onstrations 
Recitals Send for 





AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Sammer Rates 
Metropolitan Opera House Building, 


425 Broadway 
Phone, 1274 Bryant 








DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Summer Course at Special Rates 810 Carnegie Hall, New York 
MAX WERTHEIM 
Grand Opera Tenor and Concert Singer 


VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 


SCHERZO IN B FLAT MINOR 








CONCERTSTUECK FOR TWO PIANOS. 





Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 


Recitals and Piano 


tee MUDD 


Soloist with New York ah eng 
and Boston Symphony Orchestra, &c 


STUDIOS: Carnegie and Steinway Halls 
Address : 144 East 150th St., NEW YORK CITY 


SIGHT SINGING 


MME. TROTIN 
805 Carnegie Man Phone, 5410 River 


Mme. OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 
444 Central Park West 
New York, N. Y. 


MaRciRET EVES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 











BERTHA CUSHING CHILD 


Vee FRALToO 
oca ns 
THE LANG PHE LANG STUDIOS Puen OsTi 


. MASS. 


Mme. FRANKLIN-SALISBURY 
VOCAL a 

246 Huntington Ave., 

Opposite ol Hall. 


MRS. AGNES KANTER 


Normal Mosic Course and Musical Culture Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
WR, and MRS, HALL,—Jolnt Recital —"“SONGS OF THE ORIENT’ 
Suite 29-3 30. Musical Art Bide.. St. Louis, M- uM 


a EDMUND SEVERN 


OICE, VIOLIN, — 


STUDIO: an West S6th Street Phone: 2503 Columbus 








Mrs. HALL McALLISTER 


AL RA rt) 
MUSICAL "M. NAGEMENT 


sie 


Pierce Bullding, Boston 


MARIE OLK sorcs 


SOLOIST 
Pupil of Joachim, Bertin 
3642 LINDELL BLVD ST. LOUIS, MO. 


JESSIE F. SAGHS 


Pi I yoserry” Res 
ano In on, hoa pan 
Ensemble Playing, companying, 


124 Bast Si ot Street New York 
MRS. CHARLES FARROW KIMBALL, 
SOPRANO 
Concert—Oratorio—Recital. 

Elisworth Apartments, Pittsburgh, Pa 





JON SHASTID 





MARY BARTON SHASTID 








CONCERT PIANISTS 

Send tor Specimen Programs and Terms 
Fifth and Broadway Hannibal, Mo. 

DUF AULT -=: 
Oratorio, Concerta, Recitals 

Instruction 

23° West 234 Street 

*reeee, 2082 Chelece 
BAHRiIToOon wi 


SChasp cH 


PHILIP 





VOCAL INSTRUCTION 
Concerts and Recitals 


Carnegie Ball New York 
"Phone, 1850 Columbus 





CONCERT PIANIST 
Manager: W. S. BIGELOW, 88 Broad Street, Gestes 
MASON & HAMLIN P PIANO 


CAIRNS 


186 Lafayette St., Hew Vert. 
‘Phone, 6383 Spring 


GUMOWSKA 


—— 
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AMERICAN CONSERVATORY 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned 

Piano —Joun J. Harrstagpt, Victor Garwood,; Violin—Heasert Butter, Avorry Wert. 

Aten Spencer, Hentor Levy, Siuvio Sct- Theory —A. Weivic, Artaux Otar Anpensen, 

NTI : 

—O. E. OBINSON, 

chien Karteron Hackett, Saves D. Due Public School Music E Ros 

GAN, Racwa Linwe, Jennie F. W. Jounson, | School of Acting—llart Conway. , 

Joun T. Reap. JOHN J. HATTSTAEDT, President. 
Organ—WiLnetm Mippetscnvutre Catalogue mailed free. 





M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority 


on Voice Placement 

Formerty Leading Vocal tastructor of Bertin 
PERFECT TONE PRODUCTION 
Training from Beginning to Perfection 
Wayave, contralto; Robert Ford, tenor; 
peau, soprano; La Salle, tenor; Vincent 
soprano; Miss Evans, soprano; 
tenor; Miss Henyon, contralto; Miss I 
(Italy); Mr. Beaswiek, tenor; Harry H. 
Mr. J. Black, baritone of Milan (Italy); 
104 West 79th Street, 


Spier, 


Mr. P. 


GUARANTEED 


ohn McFarlane, tenor; 
*. Sullivan, tenor; 
Daniel M. Croucher, baritone; 
Heyman, soprano; 
tenor; 
Krueger, tenor. 


New York 


Teacher of Oriska Worden, Mrs. 
Clarence Hale, soprano; . Huit; 
George B. Barker, tenor; Mise “Belie A. Fisch, 
soprano; Miss Grace R an, wano; Mr 
James Travers, baritone; Dr. J. hea tenor, 
now singing in Grand Opera (Italy); Mrs. Dr 
Eagan, soprano dramatic; Miss Kate Travers, 
soprano; r. Enrico Oromont, baritone, now 
singing with the Raymond Operatic Trio; Al 
bert Wahle, tenor; Miss Mamie Chadbourne; 
Miss Josephine Lumb, soprano; Miss Emily 
Douglass; Fairfax Garner, tenor; Mrs. Leon 
Charles Connor, tenor; Louisa Cam- 
Leah Abelese, contralto; Mrs. A. Fengler, 
Miss Caplin, mezzo soprano; Harry Houga, 
Mrs. C. B. Paterson, soprano of Florence 
Clark, tenor; Mr. . Ruff, baritone; 
Mr. Harry Hough, tenor. 


"Phone, 7662 Schuyler 


ay ye 


Mr 





SKovéaard 


Danish Violinist 
American Tour 
Now Booking 
535 Auditoriam Bidg., Chicago 








Education from 
beginning to 
finish 


Send tor Booklet 





VIRGIL 


20th Season 


Results 
Unsurpassed 





Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 





ARENS VOCAL STUDI 


308 WEST 
STREET 


S6th 


Fall Term Begins Monday, September 27th 


SEND 12 CENTS 


FOR BOOKLET, 


“MY VOCAL METHOD" 





KITCHEL 


HAENSEL and JONES 
1 EAST 426 STREET, REW YORE 








TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1494 River 





MILLE R* 


——— TENOR ——© 
Sessgemect of THE WOLFSOMN 
MUSICAL BURBAU 
1 West 34th Street 











(Van Der Vee 


CON TRALTO 
Oratorio and Concerts 
Monagement of THE WOLFSOHA MUSICA BUREAU 
1 West 34th Street 





FINNEGAN = 


THEwWwo 
Seteist St. Patrick's Cathedral 
Cencert, Oratorio, Recitals 
BROADWAY 
6145 J, Morningside 





#iZzro& ra OmEZ 


ms } 


<nre 


SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut Street 
PHILADELPHIA, PA. 











ut: BIRDICE BLY 


PIANIST 
ADDRESS 

6424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—FounDaTion To FiNnisa 


PECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Wit Return to New York, September 25 
Diction in English italian, Freach and German 





FRED’G MARTI 


PERSONAL Sou & 






S15 West 124th Street Slepdens, 4858 


TURNER-MALEY 


o— BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 


esi lta 


6o1 West 196th yy York 
Phoac, 2920 Audubon 











ifwias 


TENOoOrK 
WOLFSOHN BUREAU, 1 West 34th SI. 


Persons! Adérese : 180 West |06th Street 
"Peon ; 10053 Biver 





DIANA 


a” 
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DOLIS CONSERVATORY. #% MUSIC 


Music =: The § Speech Arts 


Modern n Language j 


PLANO—Mr. Epa M. Come VIOLIN- Hen chaaoe Mane 
Min Hagnie V. Saw SPEECH ARTS— 
ia) |; SHENG oe Mr. Charles Williams, >. 8 
; in addition to otha shows, sweaty aches tO Wen el R The largest god mont com 
——— ech ot Mi aad on OT io Middle Wet Siar daa. Indlenapells, iad 





THE MUSICAS. CouRIeER 











- 
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| | Chick 5a (| 


Manos 


3 > 


| The Oldest in America 
| Tie Best in the World. 








POCCCHALELCCUCUM LAER teat eaneeee 








CHICKERING @ SONS. 


ESTABLISHED 1823 














Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (jabte Company, 


Manufacturers 


[hucage 


























STERLING —_ 


High Standard of Construction. 
DERBY, CONN. 


The a 


1849—SHORT GRAND—1907 


scale drawing allows. 











Not so short as to sacrifice t qualities, but as short as scientific 
In prin 5 oeaan yp voee: but not too ren 


EMERSON PIANO CO,, Bice 


rS ——RNICIONTGINES 


SOLE AGENTS IILICEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
“EACH LENGTH GUARAITEED- ABSOLUTELY PURE It TORE AD TRUE Itt APTHS.- 


Co BaL JOHN FRIEDRICH&BRO. ROE 
nacrs YIOLINS  mrecnns @ 


360 FOURTH AVENUE, NEW YORK.N.Y. 
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Blocution 
Location ideal with respect to 
—= odin ngs. The finest and most com 
devoted to music in quer. ee oe nd 
y aes ater ce ae ate Dastrated Oatal 


Righland Aves Oat St. and Burnet Aves, 





Strith X Zeidler 
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Paris, September 3, 1909 


MONG those subjects that have occupied much of th 
time and space of this paper for years past is the 
practice of musicians to sing and play free of charge, 
a habit condemned by this paper on the general prin 





ciple so epigrammatically put by Ibsen, that a thing 
for which nothing is paid is worth nothing. We also are opposed 
to the practice because it lowers the professional standing of th 
musician and it also is an injustice to those musicians who insist 
It there 
fore reads well to reproduce the following short notice from the 


upon receiving pecuniary recognition for their services. 


well-known London Era: 


Charitable Performances. 

The furniture dealer, the butcher, and the florist of the 
parish are not expected to send goods gratis to be sold at 
bazaars; why should actors and actresses be expected to 
give their artistic efforts, free of charge, to one of thes 
ertertainments, the result of their good nature being to 


“make themselves cheap”? 


Here it is: To make themselves cheap. Why should am 
musician make herself or himself cheap by supplying a demand 
without charging for it? Will the European visiting artist cd 
it in America? How can any one expect a remunerative line of 
engagements who sings or plays free of charge, particularly 
when it is probable that other musicians had already refused to 
do so? It has been the ruin of many artistic careers, this char- 
itable work. Besides, if a singer or musician is engaged for 
money the probability is that the entertainment will be more 
largely attended because of the fact that the artist charges. In 


that manner the receipts are increased. Every one connected 
with the charitable enterprise will proclaim the value of the artist 
then and people will be anxious to hear her or him. But to sing 
or to play free of charge is suicidal and no one need expect to 


make a career who indulges in that extravagance 
Who Is It? 


A society was organized some time ago in England for th 
study of music through a series of lectures, and among those lec 
turcrs invited for the coming winter is Rutland Boughton, one of 
the younger English composers. Mr. Boughton selected as his 
subject “Wagner.” As soon as this was announced an English 
composer, a prominent English composer, whose name is with 
held, offered the s ciety $soo if it would withdraw the “Wagner” 
lecture. The refused t 


society accept the offer and Mr 


Boughton has now demanded from the composer his reasons for 


opposing a “Wagner” lectur: It is well known that there exists 
in England a iarge and influential circle of musicians and English 
which is filled 
with a spirit of antagonism against Wagner, an intolerant set 
that upholds the theories of Handel, Mendelssohn, Moscheles, Sir 


composers (we must always accent the English) 
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\ladame i Arhe iu, who ts ts Ty 
n, is not only a Chopin specialist 
Ol playing every one ot his 175 | ow 
she ilso a versatile pianist in director 
ing tl ial and unusual repertor tl 
now performing in the Low Countries and 
several f the German orchestt | 
Lhe t ark ible leature het 
feat of memory, is the self-control and a 
press upon her pert al ! 
technical command of the ke 
refined temperamental interpretatt 
exaggerations. She makes n la 
force to the front a_ personality, | 
insight into the works she performs 
throughout. what she do It 
her in America to pertor Chop 
tion f his birt She is ¢ ict nt | 
Rosenthal. 
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tour this season of Me Re t] { 
abane at i result fries 
facts are that after the Steinwa V il 
there s mo rea | vi tr 1c ‘ 
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or reserved for Rosen- 


arrangements. 


opens many 


rtain concert 
est artists to offer will get 
and he will, in the meantime, 


larger cities of Europe. 
Wulliner. 


pt American rumors for pub 
but I learn from inside opera 
has made an 


erstein arrange- 


r Willner 


at $1,000 each and 

susoni for three Sunday nights 

irtists will pack the Man- 

he engagements again illus- 

rstein has the intuition of 

exactly how the musical 
determined to give arti 
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with Metro- 
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ilthough it has no bus- 
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1909 
following 
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been en. 
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tractive personality and beautiful voice are 
known to both European and American audi- 
ences. 
3ERNICE De PASQUALI, 
an American coloratura soprano, who succeeded 
Madame Sembrich after her farewell appearance 
at the Metropolitan Opera House, in such operas 
as. “Traviata,” “Lucia” and “The Marriage of 
Figaro.” 
Rita Forni, 
the California dramatic soprano, whose praise- 
Leonora in “Trovatore,” 


worthy rendering of 


to Signor Caruso’s Manrico, brought forth the 








RECENT SNAPSHOT OF VINCENT D'INDY (ON THE RIGHT) 


most flattering criticisms She has also been 


very successful in concert work 
RiccARDO MARTIN, 

our foremost American who has success 
fully His 


great talent was recognized and appreciated last 


tenor, 


rivaled artists of international fame 


both in ypera and concert 


AMATO 
the first Italian 


season, 
PASQUALE 
baritone who has won imme 
success at the Metropolitan Opera House 
Mr His 
pleasing appearance and ability to sing in three 


languages ittract in concert as well as in opera, 


diate 


ince Scotti’s debut splendid voice, 


AnpreA P. De Securoa, 
New 


the 


York public, 
Metropolitan 


i favorite basso with the 


who has been engaged by 


Opera Company An excellent voice and at 


tractive personality have made him a_ popular 


concert artist 


Mr. Kahn. 


In connection with this it may be appropriate in 
view of certain American newspaper articles, to re- 
iterate that Mr. Otto H. Kahn is in no wise respon- 








CHORUS AT THE SANTIAGO, SPAIN, 


SPANISH ORGAN 


EXPOSITION 


sible 


the 


for the Metropolitan Opera affairs so far as 
of the 
rhere are two directors, Mr, Gatti-Casazza and Mr. 
Mr. C 


and these three gentlemen are the men who are con- 


actual running Opera is concerned. 


\ndreas Dippel, assisted by P. Centanini, 
ducting the affairs of the Metropolitan Opera Com- 
pany; they are responsible, especially the first and 
second ; they are the chiefs, they are the contractors, 
Mr. 


Kahn's interest, like those of all of the Board of 


they are the dispensers and no one else. 


Directors, is purely academic, and he has no rela 


tion with the Opera itself or its productions or its 


data. For these reasons he is not able to declare 
himself on any controversial matters connected with 
any phases of the Opera; these matters belong to 
Mr. Dippel and to Mr. Gatti-Casazza and by this 
time more to the former than to the latter, who is 
gradually permitting himself to become eliminated. 


Queer Accident. 


An automobile accident occurred last week near 
Kissingen which seems to have been overlooked by 
the papers, although they are constantly exposing 
these matters. The Russian prima donna, Maria 
Kusnietzow, a member of the Imperial Opera, St. 
Petersburg, who had just returned to Kissingen for 
a cure after having been called to Cowes during the 
presence there of the Czar to sing to Royalty, went 
on an automobile outing from Kissingen to Rothen- 
berg, talking her seven year boy and her maid. On 
the return, in the evening, the automobile crashed 
into a horse and wagon, at Reichelshofen, the driver 
having neglected to light his lamps. The horse 
mounted the automobile and passed one leg each on 
the front and back of the boy and before it could 
raise itself the mother had pulled the child out of 





LATEST IMPRESSIONISTIC PICTURE OF DEBUSSY 


its precarious position, pulling it to the other side. 
Meanwhile the wounded animal in its fright lifted 
itself and again pitched forward, striking the maid 
and breaking her ribs. 
quently to be killed. 


It then fell and had subse- 
The maid was taken to a villa 
and the latest accounts of her condition are favor- 
The most remarkable part of the accident is 
the escape of the boy, who had not as much as a 


able. 


scratch, while the prima donna and chauffeur seated 
on the other side also escaped. 


Ree 


The engagement of Marie Delna by the Metro- 
politan Opera House has not yet been definitely pub- 
lished, but it is a definite fact, the papers having 
been signed. 

nre 

The Metropolitan Opera season in Chicago is 
for the whole of the month of April and Italian op- 
era is to prevail to a greater extent. It has been 
found to draw far better than the German, and this 
is not only the case in Chicago. We may as well 
candidly admit the facts. There is also a project on 
foot to take the Boston Opera Company to Chicago. 

BLU MENBERG. 
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Concerts in Tacoma. 
Tac Wash, 
the United 


September 4, 1909. 


Swedish 


MA 


Singing 


At a 


Societies at the Tacoma Theater, a fine program of Scan- 


concert given by 


dinavian music was sung, including Grieg’s “Landkjend- 


ing,” by a chorus of 250 voices 
eRe 

The Mormon Tabernacle Choir appeared toward the 
end of the month and drew a big house 

nn, 

The Norwegian Singing Societies of the Pacific Coast 
will sing in Tacoma in the near future 

Paut ENGELL. 
Max Lewinger Monument. 

Ever since the death last year of Max Lewinger, the 
concert master of the Dresden Opera, his friends have 
been at work on a project to erect a suitable monument to 
his memory. Madame Bary-Doussin, wife of von Bary 
the opera singer, designed a fitting model and as it now 
has been completed in stone, the dedication of the mon 
ument took place August 28 at the Dresden cemetery amii 


sympathetic manifestations 





Miss Patterson's New Studio. 
Elizabeth K | l 


Patterson, the vocal teacher, has opened 


her new studio at 257 West 1ogth street. Miss Patterson 
began her autumn term today (September 15). She will 
have a prosperous year, judging from the number of ap 


plications 





Emil Reitz, who has been the Frankfurt 
Opera since 1878 has just retired, his last role being that 


of Mars in Offenbach’s “Orpheus aux Enfers.” 


singing at 


Edward MacDowell's Grave. 
“There interesting and important places 
about the MacDowell estate at Peterborough, N. H., that 


one could write whole chapters on each, but even a short 


are sO many 


description of the place would be incomplete without a 


mention of his grave, which the top of one of the 





’ 








EDWARD MacDOWELI 
wh, N. H 


THE GRAV! 
At Peterboro 


hills there and which has a magnificent sweeping view of 


the surrounding country This grave is in the center of 


a large enclosure and is kept simply covered by sprays of 








GRUENBERG 


JUST ISSUED 


Foundation Exercises 
for the Violin 


Strongly recommended by leading authorities as being the most excellent, original and 
fascinating studies for daily practice ever published. G. A. MARSH, Selling Agent, 41 North 


Beacon Street, Allston Station, Boston, Mass. 


The same author’s ‘Elementary Violin Lessons’’ are acknowledged as the Standard book 


of all the Violin primers. 
every Music Store. 


The first edition was sold out in three months. 


For sale at 
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OPERA, ORATORIO and LIEDER 
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Voices tried free Priday mornings 
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CONCERTS and RECITALS 


For Bookings Address: 
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NEW YORK 





J. DURNO 


PIANIST 


4621 Lake Avenue Chicago, Ill. 
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Mr. and Mrs, JOHN DENNIS MEHAN 
Mr JOHN BARNES WELLS 


Voice Development and Artistic Singing 
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Telephone 5846 Columbus 70 Carnegie Hall, New York City 
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balsam fir, which is so sweetly scented that it perfumes 


is no conventional 


the air for a distance. There monu 
1 


ment to mark the last resting place of this great original 
genius, only a big granite boulder, rugged and bea 
like MacDowell’s music has a natur 
cepression in the side nearest the grave 

the c 


itiful 
his great stone i 
and in this 


pression is placed a tablet in mposer’s memory 


which reads thus (the quotation is from one of his poen 
and refers to his beloved log cabin up in the woods, 
where he wrote his music) 
Ars Musica 
EDWARD MacDOWELI 
De 18, 18 8 
\ use lrea ‘ 
It looks »v ‘ 
And faces ¢ 
This tablet place by the M x ( 
By Mary Barton Shastid in the Hannil \ 


nal, August 26, 1900 














THE FAMOUS 


BUSONI 


Will Make a Tour of America 





January to April, 1910 


Under the Sole Management of 


M. H. HANSON 


437 Fitth Avenue New York 


Busoni—le pianiste sans pareil et sans egal 
Le Courrier Musicale, Paris, Feb. 25, 1909 


WERRGARA 


207 OYCKMAN STREET, NEW YORE 
Phose: 3603 Acdubos 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Muliord, Contraito, 
formerty Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraite, Frankfort a-Main Opera Co.; Dore 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique. 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillie May Welker, Adah Benzing, Frances Traverse, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
B3O1 West G7th Street, New York 
Will Resume Teaching September 20th, 1909 


BRAHM  o BERG 
CONCERT PIANIST 


Address MUSICAL COURIER 


E“McLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th St., New York. ‘Phone, 4225 Columbus 
Most prominent pupils now studying are: Daniel Beddoe, ter 
Tom Daniels, bass; Beatrice Fine, sopranco; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contraito; Grace Mux 
son, contralto; Suzanne Harvard, soprano; Georgie French, con 
tralto; William Weild, bass; Edwin Evans, baritone. 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
instruction in Piano, Singing, Violin, "Cello and 
of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free to concerts, lectures, ete., etc 


Students received daily Catalog sent on applicatian 
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in the musical 
list of the 
homas Beecham at the 
Méhn 

Méhu 


Ent’racte (Gabrielle d’Estrees)....-.--eeccecreceerenececers Méhu! 
Helena 


Horatius Cocles 


Overture, 
Overture, 
La Chasse de Henri 
(Helena) 

Faniska 

Medea 

ymphony, No. 38, in 


Overture, jeune 
Ent’ raete 
(cverture, 


(werture, 

Mozart 
. Mozart 
..Mozart 


\dagio for strings in E 


Concerto in for clarinet , 
four horns and orchestra. ...Mozart 


Concerto, No. 4, for violin and orchestra 


A major 
Minuet and two trios for flute 
Symphony, No. 34, in C.... 
Symphony, No. 36, in C... 
Flute concerto in G major 
Overture, Der Schauspieldirektor 
(wverture, Il Barbiere 
Overture, Nifia, o la pazza d’ Amore 
Chateau de Montenéro... 
Matrimonio 
Overture, Gli 


di Siviglia........ 


Dalayrac 
Cimarosa 


Overture, 
Overture, Segreto. 

Orazu 

Symphony in 

String Serenade 

Symphony, No 

Symphonic poem, Golden Spinning Wheel 
Overture in D major.. 
Prelude 

Symphony, Paukenwirbel 
Italian Serenade 
Overture, The 


Symphonic 


Bartered Bride 


poem, Sarka 


WHERE TSCHAIKOWSKY WROTE THE “PATHETIQUE.” 


Petite Suite 2 
Prelude, L’aprés-midi d’un Faune.... 
Prelude, Dic 


Overture, 


Meistersinger 

Flying Dutchman. 

..«»Mendeissohn 
Franck 
Berlioz 


Overture, Midsummer Night's Dream 
Psalm CL. ° « . César 
Overture, Carnaval Romain 
orchestra and organ 
.«+++Vineent d’Indy 
Vincent d’Indy 
... Vincent d’Indy 
.. Vincent d’Indy 


Grétry 


le Deum for tenor solo, chorus 
Jour d’Eté a La Montagne 


La forét enchantée,. 


Symphonic poem, 
Wallenstein Trilogy 

to Hervaal. — 
Air de Ballet (Zémire et Azor) 


Le Tableau Parlant (opera in one 


Prelude 
act) Grétry 
..»-Rimsky-Korsakoff 

Ramea" 


Symphony in four movements, Antar. 
and Pollux 

in G major. 

A major 


Dances from Castor 
Symphony, No. 4, 
Violin Concerto in 
os hac haikowsky 
. Tschaikowsky 


String Serenade 


3. in D major 


Symphony, No 
ENGLISH COMPOSERS 

.. Chas. Wood 

. Wood 

Delius 

Delius 


Prelude, Tauris 


Symphonic 


Iphigenia in pale 
Variations on an Irish Air 

Paris (the song of a great city), Impressions of Night 

irigg 

Appalachia, variations on an old slave song for baritone solo, 


English rhapsody for orchestra, Fair. 
Delius 
Delius 

and 
Delius 


.R. Vaughan Williams 
R. Vaughan Williams 


chorus and orchestra 
Drift for 
Mass of Life 

orchestra) 


Norfolk rhapsody.. 
In the 


baritone, chorus and orchestra 
work for 


Sea 


(choral four soloists, chorus 


Fen Country 








Cable: Keynote, Londen 


CONCERT DIRECTION 


DANIEL MAYE 


Established 1890 


Chatham House, 


George Street, 
Hanover Square, W., 


LONDON, ENGLAND 


REPRESENTING THE WORLD'S LEADING ARTISTS 





LILLA 0 


American Concert Contralto 


European Management: E. ROBINSON-SMITH, 


R. E. JOHNSTON, St. James Bidg., Broadway and 26th St... New York 


American Management 3 


7 Wigmore Street, London, W. 











THOMAS QUINLAN 


Musical Agent 
and Impresario 


Sole Manager for CARUSO’S English Autumn Tour 1909, Kathleen Pariow, Violinist - American 


Tour, 1910-11. 


S18 Regent Street, London W. 


Tamini, Tenor; Madame Anita Rio. 


The Beecham Orchestra, etc , etc. 
Cablegrams: “Orchestric,"* London 





Scherzo for orchestra, Queen Mab.......-.-+++s000+5+ J. Holbrooke 
Tone poem, The Viking. ..........ccccceescscssccees J. Holbrooke 
Byron, an ode for chorus and orchestra ..J. Holbrooke 
Dramatic choral symphony, Homage to Poe..........- J. Holbrooke 
Apollo and the Seaman (a dramatic symphony)......- J. Holbrooke 
Tone poem, Love Among the Ruins............----++«- W. H. Bell 
Tone Poem (The Shepherd) rear, Sa 
Overture, In Springtime Norman O'Neill 
Fantasy for Orchestra . Balfour Gardiner 
Rhapsody for orchestra, Spring Frederic Austin 
Tone poem, Into the Twilight Arnold Bax 
The Dryad (a dance play in two scenes) Dora Bright 
The Wreckers (grand opera im three acts)...........- Ethel Smyth 
Aubade . Cyril Seott 


Mr. and Mrs. Horatio Connell, who have been holiday 
making in Switzerland, are both enthusiastic mountain 
climbers, and the accompanying post card shows what a 
land of ice and snow they had reached after a five hours’ 
climb from their hotel on Lake Thun. 

nee 

Letters received from Mrs. Albany Ritchie give an in- 
teresting account of their summer holiday, which has been 
spent at a charming farm not far away from their Vic- 
toria, British Columbia residence. Here in the midst of 
all that pertains to farm and outdoor life, they have practi- 
cally spent the entire summer. In September they will 
again return to New York which Mr, Ritchie will resume 
his professional engagements. 

zene 

Mme. Clara Butt and Kennerley Rumford return to 
England next week appearing at Blackpool on September 
5; at the Hereford festival September 7, and at Buxton 
on the oth. Under the management of Messrs, Ibbs & 
Tillet they will commence an extended tour of the United 
Kingdom at Leeds in October, which will continue until 
May, 1910. Their usual annual concert will be given at 
the Royal Albert Hall on the evening of November 16, 
when they will be supported by well known artists. 


Agnes Nicholls is giving a short series of vocal recitals 

in the Provinces, with Hamilton Harty at the piano, 
RRR, 

Plunket Greene is also giving a short series of recitals 
in the Provinces, with the assistance of Sir C. Villers 
Stanford, 

nner 


Letters received from Australia convey the news that 
Melba before making her reappearance at Covent Gar- 
den next season, will spend a month at Nice, Cannes and 
Monte Carlo. At the close of the London opera season, 
she will in August enter on a four months’ concert tour 
of America, Canada and Mexico, opening at Halifax, 
Nova Scotia. The minimum guarantee for this tour is 
said to be $200,000. In December of next year she ex- 
pects to rest in California where her concert tour will 
end, and during the following month she will again appear 
in opera in New York. With an orchestra directed by 
Landon Ronald, she is to be starred through the English 
Provinces in March and April, 1911. Agnes Murphy, the 
Irish-Australian writer who is well known throughout 
the United States and Canada, especially in the principal 
cities, 1s the author of the “Life of Melba,” which will be 
published in London and New York during October, This 
biography will be profusely illustrated and will contain 
autograph pages in facsimile from the pens of Gounod, 
Verdi, Massenet, Saint-Saens, Joachim, Ambroise 
Thomas, Delibes, and other great masters. Miss Murphy 
has for some years acted as personal representative of 
Madame Melba, and is at present with her in her tour 
through Australia. 

nRre 


During her recent teur in America, Katharine Goodson 
received the news that she had been unanimously elected 
a Fellow of the Royal Academy of Music. It is well 
known that Miss Goodson has just returned from a trip 
around the world when she met with great success in 


CERNIKOFF 


TEACHER OF PIANO 
Studio at Biuthner’s, 9 Wigmore Street. London, W. 


GODFREY NUTTING 
29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


OIRECTORS; 
MR. INGO H. SIMON, MME, ELEANOR CLEAVER 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 
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America and Australia, and now her own country has 
recognized her gifts as a pianist 
nere 
A musical event of last we 
Moody-Manners 
This was a fortunate circumstance 
when a lack of 
makes any event of use to fill their columns. Thus it has 
been that the plot, the story, the act 


ing, the singing, the opinions of the opera in the past and 


“Rienzi” 
Theater 
and other 


k was the revival of 


Company at the Lyric 


for the daily 


by the 


papers, news during the summer season 


the scenes, the music, 
also in the present, have been written and rewritten to an 


It is said that it is twenty-seven years 
and probably 


enormous extent. 
since the work was previously heard here, 
never before in English. Philip Brozel sang the title role, 
Kate Weir, Adriano, The 
opera was well staged and the orchestra was under the di 


rection of Mr. Eckhold 


Anderson was Irene, and Bessie 


ner 


The little schedule book arranged by Thomas Quinlan 
for the Caruso tour is such a model of information in 

practical form that it is reproduced below and must serve 
managers, it would Only a 
exactly where the combination 
will be time, hotel, hall, date, time of ar 
riving and departure, all in the form. That 


Mr. Quinlan is a progressive manager and one who takes 


as a guide for other seem 


glance is needed to know 
at any stated 
most concise 


hints and suggestions from others is shown in the fact 
that his company is traveling in a “special train,” quite 
in the American style, and thus adding immensely to the 
comfort of the artists engaged. Reports from the various 








GREETINGS 


FROM SWITZERLAND 





lante” for piano alone. Madame Stilwell was a pupil of 


Barth and De Pachmann, and during her six years’ resi 


dence in Europe made her orchestral debut with the 


Gewerbehaus-Kapelle, Dresden. In her own country sh 
has appeared as soloist with many of the best known art 
ists and organizations. 


nae 


During the month of June there 1 


was given by Raymond 
and Penelope Duncan a lecture upon “Hellenic Music,” the 
tickets being by invitation only, This lecture on “the sut 
vival of the greatest art of the ancients, the oldest written 


music in the world, the most true and complete of all musjc 
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12.25 noon 
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vee 2 MO ad Lavnes 





Trureday 16) Coave BELFAST 
Arrive LONOON 
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Arrive LIVERPOOL ‘aime Street) 

Tueeday 2! Leave LIVERPOOL (Lime Street) 
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places where Caruso has apeared tell of packed houses 
and great enthusiasm. 
nner 

Marguerite Stilwell, an American, from Utica, N. Y 
cently married Alfred Ross, violinist, and at present “con 
certmaster” of the Liverpool Symphony Orchestra. Her 
residence is therefore in Liverpool and she has during the 
past season appeared at a number of concerts in England. 
On July 18 she was the pianist at the New Brighton Tower 
orchestral concert, her numbers being Chopin's “Andante 
Spianato” and “Polonaise Brillante” 
tra, with Brahms’ “Rhapsodie” and Liszt's 


for piano and orches 
“Mazurka Bril 


and practice,” was “a concise and practical ex 


development of the diatonic, 


in theory 


planation of the chromati 


and enharmonic genders; the development of the four mas 


ter-modes and their plagals; the systems of diphonie, tri 


phonie, tetraphonie and diapason; harmonic attraction and 


the relation of melody, harmony, mode and rhythm,” to 


from the 
illustrated with vocal selections by Penelope Duncan The 


quote announcement received. The lecture was 


object of these 
Hellenic music 


in gathering the songs of the people and mountaineers of 
Raymond Dun 


earnest people was to awaken an interest in 


Penelope Duncan has spent several yea 


the different districts of her country, while 








Beecham’ s London Symphony Orchestra 


85 PERFORMERS 


FROM LONDON, 


ENGLAND 


THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinian, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 


IN AMERICA, 


SPRING, 1910 


KATHLEEN PARLOW, viounist 


THOMAS 


QUINLAN, Tenor 


All Communications to R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 








can has worked for years to reform and simplify the Hel 
A school for the l 


lenic methods of teaching music reviva 


of the classic arts and industries has been founded by th 
Duncans in Athens 
nur 
At Talke, North Staffs, there has been a strike of tw 
church choirs, St. Martin’s and St. Saviour’s The tw 
choirs number eighty, and are under the same rector rh 


cause of the dispute is the abandonment of the annual choir 


excursion, the rector stating that there are not sufficie 
funds. In former years, however, the choir have held 


whist drive and dance in aid of the annual trip, but the 


rector will not allow these to be held in connection wit 


Church affairs. The choirs sent in their resignations afte 


evening service on Sunday night Che dedication festiv 
~f St. Saviour’s and the harvest festival at each church 
have been announced to be held shortly, and each hitherto 


has been a great musical and financial success, but the 


choirs have expressed their determination unanimously to 
remain on strike until the dispute is satisfactorily settled 
A. T. Kine 
A Gluck Anecdote. 
in that remarkable and rare book, “Reminiscences of 
Michael Kelly,” the Irish singer who figured prominently 


in musical history during Mozart's lifetime, is found this 


“One morning, after I had been singing with him (Gluck 


he said, ‘Follow me upstairs, sir, and I will introduce you 
j 


to one, whom, all my life, | have made my study, and en 


deavored to imitate.’ | followed him into his bedroom 


and, opposite to the head of the bed, saw a full-k veth 
picture of Handel, in a rich frame. ‘There, sir,’ said he, 


is the portrait of the inspired master of our art; when | 


open my eyes in the morning | look upon him with rev 


erential awe, and acknowledge him as such, and the high 


country for having distinguished 
genius.” At this 


Kelly ang the 


“L’Iphigenia.”—Lo 


est praise is due to your 


and cherished his gigantic time Gluck 


was living in Vienna (1786) tenor role in 


the first performance ! Angeles 


Graphic 


Jomelli's Season Nearly Booked. 


Jeanne Jomelli, whose concert work was one of the 


big successes of last season, has only a few available 
dates left 
clude a tour on the Pacifx 


lasting to the end of Ne 


open in the present season Her bookings in 


Coast, beginning the middle of 


October and wember: two tous 
four weeks in mid-winter and 


April to the 


through the South, one for 


the second in the spring from the middle of 


end of May; and a large number of special engagements 
including four appearances with the Pittsburgh Orches 
tra Madame Jomelli will return from Europe in tim 
for the Maine Festivals, immediately after which ¢ pro 
ceeds to the Coast Her mpany wi onsist of Mar 
Nichols, violinist, and Magdalen Worden, as pianist a 
accompanist 
Kreisler Coming Next Month. 

Fritz Kreisler will return t America the end of Ox 
tober after the greatest tour any violinist s ever made im 
Europe. His past season did not end until three weeks 
ag when he closed hi eason with three concerts i 


Ostende, after which he went to Switzerland for a much 


needed rest in the mountains. He now in Carlsbad pre 
paring himself for another tour which will cover nearly 
thirty thousand miles of American, Canadian and Mex 
ican territory, before he finishes in May next He will 
make his reappearan in two recitals m Carnegn Hall 
New York, on Saturday afternoons, October 23 and 30, 
under the direction of the Henry W ol fsoh Musical 
Bureau 
Maconda and Powell in Joint Recital. 
Charlotte Maconda, the coloratura soprano, will gn i 


joint recital at Hartford, October 24, with Maude Powell 


the American violmist : 
Ms. WILLIAM SHAKESPEARE’S 


Address in Engiand is Mansfield Lodge, 15 Hamilton Ter- 
race, St. John’s Wood, London, N. W. 


THEODORE HOLLAND 


6 Adelphi Terrace, Strand, London 


Latest Compositions: For Piano, Pastoraie 
6 es a A Vielin, Chanson d' Amou 


Songs, ‘Im Fonacaweld. ** "Die Rese” 


IBBS & TILLETT 


LEADING MUSICAL and GONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organel, Lendes 
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COBURG, A PROSPECTIVE MUSIC CENTRE. 


ARTHUR M. ABELL. 











environs 
found it a 
in The 
ibitants, but 


tha and the 


at 


where excel 


given several times a week during the season 
neighboring Meiningen, much 
has been far more in the public eye in a 


lent opera 15 


Che town of although a 


maller place, 





ROUMANIA 


mcess 


CROWN PRINCESS OF 
\ famous ( 


rhit 
oburg pr 
efforts of a Hans 


thanks to the 


von Bulow in bringing its orchestra up to a high pitch of 


musical sense, untiring 
Meiningen was also the home of Richard Muhl- 
Richar‘ 


and 


pertection 
fe ld, the 


straus, too, 


greatest clarinet player of our times 
there, 
Such 


Meiningen, 


conductor 
the 


atmosphere 


began his career as a 


town men 
But 


and it now is asleep 


Brahms was a frequent visitor to 


soon give a place a musical 
like We 

Central Germany has always had some idyllic little place 
Mecca, and, 


Cobure’s turn next. 


imar, has had its day, 


according to pres 
Che natural 


to serve as a musical and, 


ent indications, it will be 
are far superior to those of Weimar 
the details 


that promise to make Coburg a music cen 


beauties of the place 


or Meiningen. I am not at liberty yet to state 


all the plans 








ILLY KOENEN 


Sole Management: M. H. HANSON, 437 Fifth Avenue, 


THE FAMOUS 


First American Tour 
Season 1909-10 





JULIUS CASPER 


Address Care of CONCERT DIRECTION ‘HERMANN: WOLFF 


VIOLIN VIRTUOSO 
Concertizing in Europe 


Season 1909-10 


“ The tradition of Joachim, especially 
in the first allegro, (Beethov en Concerto) 
was very evident." — Vossiche Zettung. 


Berlin W. Flottwell Str. 1 


DUTCH CONTRALTO 


New York 
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THE DUCHESS MARIE OF COBURG, 


Patroness of the new Coburg Opera School 


ter, but suffice it to say that various movements are on foot 
that will probably soon make this place the summer abode 
the They 


and attract pupils from all countries 


of some of greatest virtuosi of our day will 


teach here 
to the initiative of Baron 


Louis von Horst, one of Coburg’s most prominent citizens, 


Chis musical awakening is due 
who has taken the management of things in his hands, not 
from any 
and from patriotic motives 


for material gain, but as a labor of love 
His chief work has been the 
founding of an opera school, which will open next summer 
in that it 
advanced pupils an opportunity for public 
The Duke of Coburg has placed his Court 
its orchestra, garderobe and other requisites, 


desire 


and which is to have a distinctive feature will 


afford 
ances 


with 


appear 
Opera 
at the 
term a 
These are to 


disposal of the school, so that during each summer 
series of public performances can be given. 
be attended by the intendant of the regular opera and by 
other theater directors from outside, so that pupils reveal 
ing special ability and attainments can count on engage 
ments. 


Chis new opera school is to be conducted under the spe 


THE CASTLE AT COBURG. 


Founded in the time of Charlemagne 








RIGHARD LOWE 
Koniglicher Hof-Kapellmeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 

Destinn, Royal 
Berlin; Theodore Bertram, 
Anne Worill, 
Zador, Baritone, 
Munich; Williard 
lanover; Alfred Baruttan, 
Royal Opera 


ra, Kar e¢ and 


ils are Emmy Opera, Berlin; 
Royal Cham- 
Coloratura Singer, Comic 
Opera, Berlin, 
Bassist, Royal 
Landes The 
Heroic Tenor, 
Teleky, Coloratura 
Helene Hieser, First 
Wilma Kjaer, First Altist, 
Royal Comic Opera, Budapest. 


Opera, 

riin- Bayreuth 
Desider Comic 
Theater Andelin, 
Tenor, 
Desider Matray, 


Heroic 
Vienna; 
Bayreuth; Emmi 
and Vienna; 


Stuttgart; 


“Dr esden 


Opera. 


Singer Royal Opera 
Altist 
Theater an 


BERLIN W., GERMANY, KURFURSTEN STRASSE 1¢ 


Royal Court 


der Wien; Leona Ney, 





PIANO SCHOOL or tHe 


LESCHETIZKY METHOD 


AnD SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 

Apply Nurnbergerstr, 54, Pt. r DRESDEN 


MAURICE ARONSON 


Summer Address until Sept. 1—Gruenberg, Weg 2, Fh cog-ew Austria. 
Pianist and Instructor of Advanced ing 
Por ten yeas was eal teeta es 
TaHOoFroiLp Gopnvowsk yy 


VERNON SPENCER 


KLAVIER PADAGOG 
Berlin, W., Germany 
STUDIO: HEILBRONER ST., t6 

Corner Bayerischer Platz 








EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W 





GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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cial patronage of the Duchess Marie of Coburg-Gotha. Its WORCESTER FESTIVAL PROGRAMS. Madame Bouton's Dramatic Singing. 
honorary president is the Grand Duke Cyrill, who is mar- ‘ : ; j 
norary preside ti Grand Duke Cyrill, FIRST CONCERT Madame Bouton, the mczzo soprano, has been highly 
ried to Princess Victoria Melita, and whose permanent SS ye tee ae , ; 
, } 4 ; Wednesday Evening, September 29 praised tor her work on the operatic as W 
« >» 4S re mg » rs: rice *s aré M . ' : 
ee: — ie MOONG THC NONOTALY WIE preeaEms af “Elijah Soloists: Corins Rider-Kelsey, Christine Miller, Reed stage the tollowme crit tt iro t \ 
numbe red the entire remaining me mbers of the royal fam Miller, Oscar Seag Express of July 19 tells of her t ® success 
ily, six in all, headed by that famous beauty, the Crown SECOND CONCERT sitnins tebe cuaiaiees 
Princess of Roumania, who is the oldest daughter of the Thursday Aftert September 
tare . . = } " ctor, } Overture. Eurvanth< Weber Madame Bouton is ot ft few 
Duchess Marie. Baron von Horst, who is the director, has ‘ . ” - 
) 7 ) 1 S ‘ . amo ng them a me ) 
secured a very efficient faculty of some eighteen teachers. 4 ‘ ‘ ‘ R to Ocean ( je Mada Ee 
: $ : Jea serv Reach 
Che work of the school, though principally operatic, is not ; bStens Struhe next week—who, w with 
f pally of a a = slats wien” aliinelas sia 
to be limited to that, but will include all branches of musi aslo f ; and all t goes uk s 
" . : , . upon e lvr g 
Che head of the vocal department is Frederic E. Bristol, Frederick Weld gee eg oe 
| : H] Ne Y R ear 1. om Symphony N IV I'schaikowsky the muste with i 
the well known New York singing teacher, who has for i Siaiiieiaainln- acide which te % 
« several seasons past been successfully conducting a private HIRD CONCERT Madame I P kk 
I Septem! t 
course of vocal instruction here Among the other teach ; : 9 y aria he high & r 
\ : Liest’s Missa Solemnis e Lobe La » ¢ mbs Margaret rief  ¢ . \ 
ers are Alfred Lorenz, Carl Fichtner, first conductors at the x... George Harris. It derick Weld oa sa i aot 
; : sv ‘ Ag 
Court Opera, and Gottfried Mahlig, the chief regisseur Rerlioz’s “Te Deun Soloist, George Harris, Jr aliens tia don 
FOURTH CONCERT would be mad: 
} fternootr October 1 on t 
Della Thal Back in Chicago. ya Og tions A 
Overture { iolanus seethov ng, veher t 
Della Thal, the talented pianist who spent last season i. aria from Don Carlos Verdl teen eefed Wan shee , 
New York, has returned to Chicago, where she will be en Margaret K however, predominat t ‘ $ 
gaged as assistant to Fannie Bloomfield Zeisler. Miss Thal Ton em, | MacDow qual facility . 
; ( \ Grieg ease and effective ‘ f ct Ml 
may be seen at her residence, 4458 Drexel boulevard, or ; 
-f imma i set he ama 
at her studio at the Fine Arts Building Rese poem, Don Jun Strauss minating inten 
Miss Thal is a remarkably gifted musician, too modest FIFTH CONCERT powe J of ' 
. - ‘ 
her friends assert, but they are hoping that she will gain Friday Evening, Octol In her first g \ i im \ \ 
. " one was cloquent with 
more confidence as time passes. Besides the work or pre- Overture, Le Baruffe Chiozzotti Sinigaglia " ’ . 
“ Wie naht | i ee ey Webe musing The Strauss I kag 
paratory teaching for Madame Zeisler, Miss Thal will con t¢ nahte mi ‘ ! eSeangy a * ce McM 
' Mada S Kelsey im ‘ 
tinue her concert engagements. Musical clubs in the Mid- |, Scheinpflug In the Chaminade “I M 
: V re to a cor y by Shakespea ‘ pf 
dle West will now have an opportunity of hearing a young ,.ja Mon cour s’ouvre a ta voix (Samson and D the covert innu t 
player who possesses the emotional qualities combined with Saint-Sae . or ‘ 
. . , sing p ‘ thoug 
the dignity and seriousness of artists twice her age Phere ] ‘ R : 
Mask ! i 
is something truly wholesome and winning about Della \ : . d 
rc : Os Seag 
Thal. The music of all schools appeals equally to her, and coo aye Nut Crack a ae 
that constitutes her an eclectic artist whom it is a rare Aria D Sor Mozart RN F 
pleasure to hear, for her playing is instructive as well as Mateme 5 — W » 
delightful Italian Se ie > 


wnt , ; ‘ ee 
Bruckner’s eighth symphony was produced at the cycles Sah Sinan %. Wiakinns Leoncavall 
concerts in Munich on September 2 and Beethoven's ninth Oscar Seagh 
symphony had its performance on September 7 rhe Challeng { Th higar 
Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 


KELLERMAN “KIMBALL PIANO USED CV. BOs 
| ma. H. HANSON 
PAUL K EF E R GONGERT 437 FIFTH AVENUE, NEW YORK 
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BASS-BARITONE|| |. ,znserica 
First Cellist of the New York Symphony Orchestra 


Late of the Royal Opera 
(B li 
MANAGEMENT: October 1909—May (910 
/ 
149 EAST 64th STREET PUPILS ACCEPTED. —=—*Phone, 4350 Plaze AMELIE PA RDON 
Concert Pianist 


GEO. S. GRENNELL 
Official Professor from the Royal Conserva'ory of Brussels and Antwerp 
- gedress : Care of Mrs. Ziegier, 1425 Broadeay, Metropolitan Opere House Bide New Tork, 


JOSEPH BAERNSTEIN-REGNEAS 


GU] MAN TEACHER OF SINGING. In Philadelphia two days each week 
liis sociation for twe ‘ M () ’ 
gether wit! wn ex ‘ 


ments for other studi ephone remy 


2 West 30th Street, New York City 


) (jAN SC il THE COMBS BROAD ST. 5 ssztpur‘p. 
CONSERVATORY —woren's Dormitories 


GILBERT BAYHOLOS COMBS, Director Year Book Free 
Tuesday, October 12th 


INCREASED FACILITIES IN EACH DEPARTMENT Recinaco W. 8 ILLIN 


Mr. Carl will return from Europe and be ready to receive new BARITONE 
students after October ist VOICE PRODUCTION 324 West 57th Street 


SEND FOR NEW CATALOGUE CONCERTS, ORATORIOS RECITALS ‘Phos 1920 Colombes 


34 West 12th Street - New York PETRING 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG i? aA 
MANAGEMENT: ae SOP NO 

The WOLFSOHN MUSICAL BUREAU 

i West 34th Street 

Southern Engagemente Direction of 

FRANK E. EDWARDS 
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Jerlin 


intimates 


This 
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opera 
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the 
authorities, if 


‘ 
he se 


paper 


first was looked favorably by the 


suggested changes were made, 
negotiations finally fell 
decided advantage 
Opera! 

ne 
illness your correspondent has been unable to 
the the 
though at this late date, 
that to 
comparative 


Ome 


through, and thus 


gained a over her formidable 


1, the Dresden 


Owing to 


to news budget since beginning 


ittend promptly 


of June last 


portant vents 


Hence, some im 
chronicled 


youth, 


time be 


death, 


since remain 
in 
talented 
lyric 
sweetness and vocal purity, 


One is the sad and sudden 


of one of the most promising and members of 


operatic corps, George Grosch, tenor, possessor 


of 
natural musical gifts were 


of a extraordinary 
and 


ine 


voice 
whose far above the aver 
Beginning life as a poor young teacher, in the Volks 
the of 
of 


rapidly rose 
prominence and the 
upon for appendicitis too late, 
the utter futility of 
\ systematically organized 


schule, after discovery his voice, he 


yosition esteem in musical 


He 
doctors 
to 


to a f 
world was operated 
ind the 
iny attempt 
effort to 


thus with 


recognized at once 
save his life 
a sum of money for the young wife, left 
for the support of 
was the American Vice 
attempt resulted in quite a neat 


raise 
her widow's 

children, 

Johnson, and this 

most part by the 
nme 

after the 


only pension, 


several young made by 
Consul 
sum subscribed for the American colony. 
Amer 
sister-in-law of Leon 
New York, left 
This was later 
letter to the 
fortune had 
family 
of the 
restored to good con 


of Burrian from 
was circulated that the 
her death 
fortune of 800,000 marks 
Rains, 

that 
het 


return 


\ short 

report 

had, 
all 


energetically 


time 
ici, a 
sudden in 


Rains upon 


Burrian her 
in an 


the 


own 


denied by open 


Record, who declared lady’s 


bequeathed to immediate 
health for 


been 


entirely 


whose some time was none 


to 


Burrian, 
wholly 
Sunday 

meme 


at the 


best, seems have 


dition. He sings on in “Boheme.” 


| 


lwo still to be 


W. von Wal- 
Klapperzehen.” The 
To Herr von 
the careful 
for the fine 


important Opera have 


The first 


tershausen’s musical 


premiere 
of these 


come dy . 


was Hermann 
“Else 
composer was a pupil of Ludwig Thuille 
Schluch fall the principal 
the work, 
Nast 


and 


eport d 


hon rs for 
Herr Rieck 
Soot (our 
took 
most 


must 
and to 
Herren 


preparation of 
new tenor), 
the 
warmly, 
upon the 


“W ien, 


taging. Frau and 
Plaschke, Trede 

Che 
Waltershausen’s 


The app 


Puttlitz-Ridiger leading 


parts public received the work this 


first operatic 


_Weib und 


being appearance 


stage theme ars to be that of 





is laid in the little free town of 
lrunkenfeste, in the fifteenth century, where more than 
due honor was wont to be paid to the jovial bowl. The 
the libretto, modeling the music a little 
“Meistersinger, this is rather 


Gesang,” and the scene 


composer wrote 
after though 
a lack of routine and experience, 
Some folksongs are introduced, and some 
of the melodies and motives are quite pleasing. Though 
the work found an enthusiastic reception by the public, 
yet this may have been owing more to the excellent per- 
formance and preparation, than to the work itself which 


Wagner's 
weakly done, and shows 


in orchestration. 


does not seem to have sufficient inherent power to attract 
an audience largely enough to justify frequent repetition. 
humor, at times, and the heaviness 
of some of the music, may account for the lack of general 
interest and support. The composer, 


The coarseness of the 


however, gives de- 
cided promise, and we may hear worthier things of him in 
the future. 


The next premi¢re was “Dame Kobold.” This 

Scheidemantel’s arrangement of Mozart's “Cosi fan tutti,” 
io a libretto, taken from Calderon’s comedy, “La 
Dama Duende.” It is well known that a number of at 
tempts have been made to revise the text of Lorenzo da 
Ponte (chief of which is that of Hermann Levi), owing 
to its coarseness, and general unsuitability to the noble 
music of Mozart, as well as to the gradual change in times, 
Because of the repulsiveness of the first 
libretto, Mozart’s glorious music was in danger of being 
lost to the operatic stage. Scheidemantel had 
been long looking about for a more suitable text for such 


new 


taste and morals. 
entirely 


music and abandoning the idea of revision (which has not 
hitherto been successful) and came upon the thought of 
adapting a wholly new text and of rearranging the music 
For this it seemed to him that Calderon’s comedy had the 
together with mo 
ments of that nobility and grace, which are characteristic 
of the beautiful music. Yet after all, to be entirely frank, 
I find that the music is still far above the text chosen, 
though no one can deny the extreme skill and versatility 
which Scheidemantel has shown in his wonderful adapta- 
tion of the music to the new lines. Though he has been 
compelled to make repetitions, which may not b« 
wholly pleasing to many, yet he has caught the right spirit 
and character each in its piace, while his ability to adhere 
to the rythms as a rule throughout is extraordinary. Of 
course some changes had to be made in the score, and 
whether this is legitimate art thus to tinker with Mozart, 
or any other great master, is a question that shall not be 
discussed here. The fact remains that the old text was 


requisite lightness of touch and tone, 


some 
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rendering this opera almost obsolete, and that the new 
‘ess 
id. 


those wonderful ensemble parts, the beautiful arias, which 


nonsense is not so ebjectionable as the Listening to 


are about unchanged, and the whole rich musical sentiment 


and feeling with which this work is imbued, it seemed to 
me on that evening, that musically this is one of the most 
beautiful works of Mozart the singers, Fraulein Sie rs 


Frau Nast, who had the chief role, who played her part 
to perfection, Fraulein Seebe, also excellent, and the Herren 
Perron, Scheidemantel and Soot were received with storms 
of enthusiasm, and Herr von Schuch, with all the princi 
“Die 


Dame Kobold” has been accepted by the operatic directions 


pals, was tendered the usual ovation at the close 
of Hamburg, Cologne, Mannheim, Magdeburg, Chemnitz 
ind Osnabriick 


Before I turn to the concerts I should not fail to speak 


of the Jubilee Anniversary of Fraulein Ulrich, here con 
sidered one of the greatest, if not the greatest, actress of 
Germany. Not only the whole Saxon court and the city 
of Dresden, but all and 
artists of the stage everywhere, combined to do her honor. 


rhus_ there 


towns far near, as well as all 


were “Huldigungen,” banquets, speeches, 
feuilletons, and_all possible demonstrations made in her 
honor. Though born in 1835, and already fifty years be 
fore the public, Pauline Ulrich still plays with grandeur 
and power, her style being of the loftiest kind, while, with 
her, as was said of Sara Bernhardt, “das Wort strahlt,” 
and one realizes when heard from her lips what a beautiful, 


strong, expressive language German can be made. Fraulein 


Ulrich belongs to the time of the past, “when there were 
giants’; in this age of litthe men and wemen, she stands 
almost unique and- alone 
Ree 
Another anniversary of more than ordinary interest 


celebrated here, was that of the Dresdener Lehrergesang 


veremn, the twenty-fifth year since its foundation. This 
verein gave a concert in the large Frauenkirche, which 
was so crowded that many were turned away and no fur 
ther tickets were to be had The chief number of the 


program was Wagner's “Liebesmah! der Apostel,” which 
was first performed in this very church in 1843. Your cor 


respondent reported a performance of this work some 
eight or nine years ago, when it was then given in Dres 
den. I have also previously written on the religious feel 
ing and tendency of Wagner, in my account of my first 
visit to Bayreuth, when I quoted freely from Wolzogen 
Indeed a large part of Wagner's music is marked by this 
Gefihl”’ 


and in 


“Tannhauser,” 
Ringe 


our 


“Religiéses (witness scenes in 
“Lohengrin” 1 of the 


nearly the whole of “Parsifal,” 


} “Nibelungen 


that 
wonder should be that Wagner did not more often com 


muc 


etc.). so only 


pose strictly religious music, as in the above mentioned 
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work. His admiration for Palestrina and Beethoven could 
hardly have affected him otherwise, yet, unless we except 
‘Parsifal,” this is the only religious music, viewed strictly 
That it is not 
difh 
Yet 


is a whole it makes a grand impression and ts convincing 


as such, which we have from Wagner 


performed oftener must be owing to its immense 


culties, and possibly to the tediousness of parts of it 
as well. The program indicated a chorus of 800 children, 

Frau 
Liszt's, 
Der du von dem Himmel bist,” and the solo in Schubert's 


mostly girls, under the baton of Director ROmhild 
lein Siems, of the Royal Opera, sang a song ol 
‘Allmacht,” in Liszt's arrangement of this song for chorus 
Prof 
one of the leading critics of Germany 


he verein is under the direction of 
Brandes 


\ special honor has lately been accorded to the 


and orchestra 
Friedrich 
verem in 
the shape of the Schubert Bund medal, dedicated to it, 
considered one of the best male 


from Vienna It is 


choruses in Germany. A jubilee report has been published. 

Former directors of the Lehrergesangverein were Oskar 

Wermann Edmund Kretschmer. 
nner 


institution of 


and 


Another most important Dresden is 


Dresdner Liedertafel, which once had Richard Wagner as 


its leader for a short time. This association joined the 


great union of male choruses at Frankfort, in their San 


gerfahrt, this year, and previous to their leaving they gave 


1 concert for the rehearsing of the chief numbers of the 
program, in the large Saal of the Gewerbchaus, under 
the leadership of Herr Pembauer. Other vereins of this 


like those of 


bahnbeamten, the 


Staatseisen 
the 


the 


and 


sort, the 


Mannergesangverein 


Gesangverein of 


Dresdnet 


Orpheus, have given their annual summer concerts 
nue 
lo the Vienna Congress were appointed from Dres- 
den, Prof. Richard Buchmayer and Music Director 
Otto Richter In the section, Sachsen-Thiringen, of th 


Wustmann was chosen 
the 


International Music Society, Dr. G 


as delegate. Among other musicians at Vienna con 


gress were G, Schjelderup and his talented wife, the well 
known singer 
nRre 
In the Fourth of July concert, given annually at the 
Royal Belvedere, by Olsen’s Orchestra, it was reported 
that Prof. Burt Estes Howard, of the Leland Stanford 


University, would be present, among other visitors. On 


the program was the “Washington Hymn,” for orchestra, 
by Aug. Sieberg; among others usual numbers by Amer 
can composers, or arrangements of American patriotic and 
folk songs. 


nRre 
At the last matinee of Professor Roth the program 
was devoted to Swiss composers; Hans Huber’s sonata 
for two pianos, op. 121, was played by the Fraulei 
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Helmnolt and Zenker lieder of Schoeck, Riggl and 
Courvosier were sung y¥ Sophie Stahein A 
hant and uplifting cl was torn y 
Gustav Weber, played by Prof kx 
uml =the Lom tmerste! Schl in 
Wilhelm and Kammervirt Smit! | 
performance at these salons d 
porary composers 
zn Rne 
The composer, ( ens Brat ive a i 
wn compositions, with the assistanc e ladies Ot 
termann, Walde, Dorper and Struve d ec H 
Petzold, Robertson, Struve and Bau 
mRe 
Previous the appearance of Middel t t 
Kreuzkirche, of which I have sent you a full a« t, and 
which was decidedly one { tl most enjoyable treats of 


the season, Sittard, the genial organist of the K kirche 


played in one of the vesper services the canonical fan 


taisie, “B-A-C-H,” of the former, among other’ works 
Like the of Middelschulte, this far 


other « I 
taisie is marked by mntrapuntal ability and great 


mpositio1 ~ 
immense ci 


depth of thought and musical feeling. Sittard gave it 








most worthy interpretation. Otto Stock, pupil of Pt 
fessor Mann, and now engaged as leading ba or t 
Graz Opera, assisted, and also sang in one of the 
given at the Frauenkirche Prof. Ed. Mann is 
his vacation near Borkum n tl Baltic Sea 
zn Re 

Prof Albert Fuchs, the « poser { oratario, | had 
the title of Professor conferred upon him on the occasion 
f the birthday {ft King of Saxony H ind hi 
charming wife i sp ding if } t Hi ur 
which im the fut wil t ‘ esort of Von 
Biilow, the retired Chancellor, whet | take la 
Wilhelm Saal, the well know te t ing 
Cleveland, and pupil Prot r iff vho i " 
again im Dre len, ha bee! spending me time here 
He has brought with him f } yupil wl Ww 
tudy for the se n wit iffert I Saal ul 
thusiastic admirer of | singing iste from w 
receives hearty support 1 recognit hi La 
Iffert, Herr Saal believes that in the study f 5 it 
much time and great thoroughness, from wa 
necessary, especially in the pla r \ 
be willing to begin at the beginning and | tu several 
years ne f Her Saal est trend ‘ Krat 
Armbruster, who is spending | vacation P 
vented from attending his last pupi ‘ | 
ertheles not the ellent 1 
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most talented, who reflected 
their teaching, considering the 
ang the aria of Agathe from 
that of 
closed the program with 


pon 
} 


Aennchen 


Schuster 


Fraulein Schuster sang 
Sands 


“Figaro’s 


“Semirami Miss 


ino from Mozart's 
Cooper and Sands sang a duet, 
William Gee sang an 
Mrs. Glade 


sts present showed great in 


srambach ; 


Lahore,’ and 
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terest and many praised the work, according to its real 
merit. 
nne 
Some weeks since, the great firm of Kaps & Co. issued 
the Dresden musical 
Selvedere, in order 
semi-circular 


invitations to 
tea, at the 
to introduce the newly discovered Clutsam 
keyboard. This invention is capable of attachment to any 
grand piano, and the firm of Kaps has adopted it in their 
Dr. Mare Gunzberg was invited to play a pro- 


a large number of 


public for a soirée and 


makes 
grain of old classic and modern music, calculated thor- 
oughly to exploit the new invention. The advantages of 
this keyboard are the facilitating of technical work, such 
as lessening the fatigue of the hand and arm and making 
the grasp of an octave and even a tenth much easier for 
a small hand, Herr Kaps’ many guests evidently enjoyed 
joining discovery and discussion in the delightful manner 
ifforded by such an agreeable entertainment, on the 
telvedere. 


E. Porrer-FRISSELL. 


baleonies of our beautiful 


MUSICAL DENVER. 


Denver, September 6, 1909 
[he tenth concert by the Denver Symphony Orchestra, 
Mr. Cavallo’s baton, took place 20. Mrs. 


Smissaert, pianist, was the soloist. It was Tschai- 


under August 
}. 
kowsky Day! the soloist, however, elected to play Saint 
The orchestral numbers by the 
“March Slav,” fifth symphony, 
strings, the “Casse 
[he main interest centered around Mrs 


Saeéns’ second concerto 


Russian composer were: 


andante cantabile for and suite, 


Noisett.” 


saert, who played Saint-Saéns’ second piano concerto, op. 


Smis- 


22. The lady had many friends present, who warmly ap 
plauded her efforts, and they presented her with many 
The the orchestra 
given at the Elitch-Longs Gardens, August 27. The pro- 
gram included Raff's 
Melisande,” by Fauré; “The Deluge,” by Saint-Saéns, and 
ballet ae Delibes Fox 
was singer The last concert Cavallo’s 
leadership was given before a large While the 
at all times been faultless in regard to 
the 
commendable, 


bouquets eleventh concert by was 


“Leonore” symphony; “Pelleas and 
ym . 


tessie Davis 


Mr 


audience 


from 
the 


Source,” by 
under 


orchestra has not 


time, tone and expression, it has, under conditions 


which it has labored, proved highly and 
Mr. Cavallo is to be warmly thanked and congratulated 
Mrs. Elitch-Long is to be thanked, she being the power 


behind the throne, supplying, not only the necessary funds 
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The school will 
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to keep the orchestra together, but the ambition, courage 
and love for the art, such as to keep Cavallo and his 
orchestra stimulated to do their best. A half dozen such 
noble, generous women would make Denver an art para- 
In a short speech, after the eleventh concert, Cavallo 
said it was yet doubtful if the winter symphonies would 
be given; he hoped they would; that the ladies of the 
Wednesday Symphony Club had taken hold of the mat- 
ter and might possibly raise the amount of money re- 
quired to give them. This was the program for the last 
Overture from “Ii Guarany,” Gomez; “New 
World” symphony, Dvorak; “O, My Lyre, Immortal,” 
“Sappho,” Gounod, soprano soloist, Florence Gumaer Dos- 
ter; prelude from “Le Deluge,” Herthan Braun, Jr., solo- 
ist; “Indian Suite,” MacDowell. 

nere”e 

The Apollo Club, having absorbed the Ladies’ Tuesday 

Musicale, has become a mixed club. 

2aure 


The Women’s Club will give a series of lectures this 


dise. 


concert: 


and winter. Dr. James M. Tracy has been en 
gaged to give three of the lecture recitals. The subjects 
“Music Student Life-in Germany”; His 
Noted Pupils and Classes,” and “The Great Classic Com 
posers and Their Famous Compositions.” 
zn nre 

Robert Slack will present Alice Neilsen and Scotti at 

his first concert of the season. 


autumn 


are: “Liszt, 


Sembrich will appear at 
the second concert in the Slack series. The reorganized 
Apollo Club will bring Tilly Koenen and Dr. Ludwig 
Willner to Denver. Nordica, Schumann-Heink and Bu 
soni are among the other celebrities whom Denverites 
Altogether, ‘t 
is a very bright outlook for the season here. 


poe: x 


will hear this season in their own city. 





Fornia Back from European Tour. 

Rita Fornia, of the Metropolitan Opera House Com 

pany, returned Thursday of week the 
Deutschland, after a two months’ tour of Europe 


last on steamer 
Madame 
Fornia was welcomed back by many of her admirers. 
She is in fine health and spirits, and expressed herself 
eager to begin her season. In addition to her engage 
ment at the Metropolitan, Madame Fornia will fill con- 
cert engagements throughout the winter. She has added 
new roles to her repertory, as well as new songs to her 


concert lists. 





At the ninth concert of the Beethoven-Brahms-Bruck- 
ner cycle in Munich, August 29 (Ferdinand Loewe, con 
ductor), the program consisted of the “Tragic” overture 
and the B flat piano concerto, both by Brahms, and Bee- 
thoven’s eighth symphony. 
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A Group of Happy Singers. 


When Christine Miller, Marie Zeckwer, Frank Ormsby 
and Edwin Evans met in Wilkesbarre, Pa., last May to 
sing at the performance of Elgar's “Light of Life,” Miss 


7 é 


fe 
’ 


git 
AE s 








Zeckwer, the 
The talented young artist used Mr 


oprano, tried her skill as a photog 


Evans’ camera to take 





the tenor, 


the picture of her three colleagues. Mr. Ormsby, 
is at the left. Miss Miller, the contralto, is in the center, 
Mr. Evans at the right completes the happy group 
shown in the The singers appeared un 
Glee 


and 
accompanying cut 
Wilkesbarre Society 


der the auspices of the 


Oscar Seagle in This Country. 


from 





returned Paris, $ 


weeks in the mountains otf 


Oscar Seagle, who has just 


spending with his family a few 


Tennessee before commencing his extended tour in rr 
cital and oratorio 

His opening appearance will be at the Worcester Music 

tival in the role of Elijah with Corinne Rider-Kelsey 
appearing in the other parts of that oratorio. He will 
ilso appear in several arias on the artist’s miscellaneous 
program. Mr. Seagle will then tour the South appearing 
in all the principal cities as far as Texas. Some of his 
bookings in the West are Minneapolis, St. Paul, St. Louis, 


Bleomington, Jacksonville, Evanston, Cleveland and But 


falo. He returns to the East in December and will sing 
several times in New York before returning to his busy 
studio in Paris 

Before coming to the States the Seagles spent a month 
of rest in northern France, motoring through Normandy 
and Brittany 

More News from the Pole. 

That music hath power to soothe the savage beast was 
proved at Johannesburg, in Kern County, recently A pole 
cat, charmed by the tunes of a piano in O. E. Cheesbroug! 
house, took up living apartments in the machine The 
owner of the instrument shut it up and consigned the poor 
animal to an tin death It died, but not without 
struggle, the effects of which can yet be smelled 

It was some time before the piano was discovered as t) 
cause of the disagreeable odor about the house, but 
didn't take ng for the owner of the musical instrument 
to get into action after the discovery was made At th 
latest reports all efforts to secure a tuner to repair the 
piat had met with no succes andl the b ypen 
San Francisco ¢ 

Whitney to Assist Nordica. 

Myron W Whitney, Jr., the Boston basso, is to assist 
Madame Nordica on her concert tour in the Middle Wes 
which will consist f about twelve engagements during 

tober before rehearsals begin for her operatic season 
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(For Male and Female Voices) 

From first technical rudiments to highest Stage Perfection 
Perfect Surety of Tone and Artistic Interpretation 
Phenomenalily successful, systematical technical training 
combined with full repertoire preparation in perfect 
Italian, French, German, Russian, Polish and English. 

for OPERA (ACTING) CONCERT and ORATORIO 

Rapid and Positive Results 
Exoert Advice and Opinion on Voices 
Residence 8O Riverside Drive, Cor. 60th $1. New York 
‘Faeue: 033 River 


Mezz0 Soprano 


Pormerty with Conried Metro- 
politean Opera Company 


Usder Exclusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 





SPENC 





S1Z>% 


CONTRALTO 


204 West 94th Street 
Phene: 24865 River 
Monagemest : THE WOLFSOHE MUSICAL BUREAU 











The Kreislers at Carisbad. 


This is a snapshot of Fritz Kreisler and Mrs. Kreisler 
at Carlsbad, breakfasting with a party of friends. The 
violinist, facing the reader, is easy to recognize Opp 
site him, with his back turned to the reader, is Wil 
Mengelberg, the great conductor of the Amsterdam ( 


Irchestra the y 


certgebouw 
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SCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Sonqgtine Jacoby, contralto, formerly of 
the Conried Grand Opera gs Mme. Marte Rappold, ec- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasquali, 
soprano, Metro; “> Opere Co.; Allen C, Hinckley, basso, 
Metropolitan Co.; Léon Rains, basso, Royal Opera 
House, Dresden, _ Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathicen Howard, contralto, Frank 
fort-a-Main Opera Co.; Mme. Carolyn Ortman, soprano, Grand 
Opera, Bremen, German Irvin Mye baritone, Grand Opera, 
Italy; Joseph Baernstein egress Grand Opera, Germany; Elizabeth 
Leonard, contralte; Bessie Bowman-Estey, contralto; Marie Stoddart 
Gayler, soprano; Alice Merritt-Cuochran, soprano; Elizabeth Blamere 


Turney, soprane; Laura Combs, soprano; Grace Longley, soprano 
Mildred Potter, contralto; Katherine Hanfor contralto; John 
Young, tenor; George Murphy tener; Alfred Dickson, tenor; 

win Evans, baritone; Henri G. Scott, 


Walden Laskey, baritone; 
baseo. 
Telephone 9669 Plaza. Studio 61 East 64th Street. New York 


i(FORNIA 


DRAMATIC SOPRANO 
FOR BOOKINGS 


Metropolitan Opera House, 





>a 


Address: New York 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, 
Personal got t 18 Willow St., Brookiya 


Management, GEO. S. 
25 West 424 Street, New York 
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TOURS 

Phone, 2141 W. Male 
GRENNEIL f; 

TW Bryant 


DITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


437 Fitth Avenue NEW YORK 


DATES NOW BOOKING 


CONSOLO 


Address all communications to 
“Villa Consolo,”’ Lugano, Switzerland 











Mr. Consolo returning to 
Europe in June will 
accept a limited number 
of pupils in piano piay- 
ing at Lugano. Switzer 
land and Milan, 
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LIZA LEHMANN, POPULAR COMPOSER. 
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successes, Liza Lehmann was not happy. She suffered 
intensely from nervousness, and secretly longed for the 
time when she might leave the concert stage and devote 
herself to composition. Here another occult theory is 
Longing consistently and honestly for another 
Liza Leh 


verified 


existence, the dream was fulfilled in due time. 
mann was married to the English artist, Herbert Bedford, 
in 1894, and having resolved at the same time to retire 
she took up the work of composition in 


from public life, 


the 
While best 


cycle, “In a 


quiet of her happy and peaceful domestic life. 


States 


she is 


the 


Persian 


known in through her 


better 


United 


song Garden,’ even 
abroad for the variety and extent of her composi 


‘Her 
in her new song cycle, entitled ‘Nonsense Songs,’ a 


known 


tions music,” an English critic says, “touches all 
hearts; 
etting for ‘Alice in Wonderland,’ she has so aptly caught 
the spirit of Lewis Carroll's immortal story as to lead one 
to conclude that a genius equal to the author wrote the 


music for this cycle.” 


Madame 


CAI 


Lehmann, as previously stated in THe Musi- 
make 


Johnston 


Courier, will a tour of this country under the 


management of R. | She will play the piano 


her concerts at which a vocal quartet 


That Madame 
Americans and 


iccompaniments at 
ill be 


Lehmann feels 


heard in the Lehmann song cycles. 
loyal to America 
She has often said that her cycle, 


sincerely 


need not he ck ubted 
In a Persian Garden,” received in the first years a more 
the United States than 


interesting to note, in her own modest bi 


hearty welcome in in the mother 


country. It is 
ography of ber public life, that she speaks warmly of its 


reception in America: 


“It was the American public,” she says, “that took it up 


so warmly and now that it has gone around the world I 
still regard America as the “Persian Garden’s” fairy god 
mother, to the kindness of whose reception I owe every- 
thing.” 

It may encourage struggling composers when they hear 
that Madame Lehmann had a difficult time to find a pub- 
lisher who would accept what has become her most pop- 
work, “In a Persian Garden.” 


ular A dozen publishers 


declined to consider it. However, it was a departure and 


finally some one had the courage to publish it, with the 
that his that of the 


Thus, another theory is confirmed, The 


result fortune as well as composer 


vrew accordingly 


judgment of publishers is not always sound, or even in 


telligent 


Ihe London almost to a have written 


1 
ADi€ 


critics, man, 


notices of Lehmann’s new song cycle, “Non- 








sense Songs, from Alice in Wonderland.” Extracts from 


their reviews read: 


These songs proved to be delightfully humorous in their melodic 
construction.—-London Chronicle, January 13, 1908. 


The quaintness and humor of the lines are accentuated by Madame 
Lehmann’s music.—London Referee, January 13, 1908. 


This is a most fascinating and clever little cycle, the music being 


dainty and brimming with merriment.—London Evening 


Standard 


over 


Madame Lehmann has known how to be funny without being 
vulgar, while never failing to be bright and melodious.—Westminster 


Gazette 


She 


and humor, 


his own ground of delicate wit 
Wonder- 
Tribune, 


Lewis Carroll on 
and clothed these old friends from “Alice in 
land” im dainty and sparkling musical 
1908 


has met 


raiment.—London 
January 13, 


Upon the nine numbers heard on Saturday night the artist has 
more lavished the refined and unobtrusive musicianiship which 
invariably marks her compositions.—London Telegraph, January 13, 
1908, 


once 


The story of Alice and her quaint friends is one of the classics 
in English literature. The appeal of its topsy-turvy humor is irre- 
and the songs in their 
point.—London Post, January 13, 1908. 


sistible, their musical dress lose none of 


tour, under the Johnston 
IgI0. 


Liza Lehmann’s American 
management, will begin in January, 


Dates of Flonzaley Concerts. 

Loudon Charlton has selected the following dates for 
the New York concerts to be given by the Flonzaley 
Quartet, which returns in December for its third Ameri 
tour: Tuesday evening, January 11; Tuesday even 
ing, February 1, and Tuesday evening, March 1. In ad 
dition to its regular subscription series of three concerts, 
several chamber music concerts will, in all probability, be 
given at the Belasco-Stuyvesant Theater on Sunday even 
The Quartet’s tour will extend to the Pacific 


can 


ings. 
Coast. 





Bispham's Bookings. 


David Bispham has a long series of engagements booked 
for the early season, and there is every indication of his 
year being one of extraordinary activity. The 
will open his season with a song recital at Carnegie Hall, 
Sunday afterncon, October 10. Among other appearances 
to follow shortly are concerts in Boston, Meadville, Pa.; 
to be fol 


baritone 


Warren, Pa.; Pittsburgh, Pa.; Memphis, Tenn. ; 
lowed by a tour of the South and Middle West. 














THE YOUNG DRAMATIC 
SOPRANO 


Sara 


Anderson 


WILL MAKE A TOUR OF AMERICA 


February 10 to May 15, 1910 


Under the Sole Management of 
M. H. HANSON 


i37 Fitth Avenue 











COLLEGE OF MUSIC OF CINCINNATI 


Announces the Opening of the THIRTY-SECOND ACADEMIC YEAR 


September 7th, 1909 
Write for New Catalog and Booklet of the program given during the 31st Academic Year 
Address: COLLEGE OF MUSIC, opp. Washington Park, Adjoining Music Hall, Cincinnati, Ohio 





“"“F ARRINGTON 


CONCERT VIOLINIST 


PUPILS RECEIVED 


1S2 East 22d Street, New York 





U.S. KERR 


BASSO CANTANTE 


Oratorio, Opera, 


For Bookings Address: WALTER R. ANDERSON, 


Concert and Song Recital 


5 West 38th Street, New York 





Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 
Concerts, Oratorios and Recitals 


Direction: THE WOLFSOHN MUSICAL BUREAU, 


1 West 34th Street, New York 








SHASON 19009-1910 


SCHUMANN-HEINK 


Trans Continental 


Amoerican Tour 


Direction:—-THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 


THE STEINWAY PIANO 
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Joseph Schuecker, Gifted Like His Father. the Duke of Wernigerode and Grand Duke Ernst of Co 
burg-Goths s last st > hile Schuecket 
Joseph Schuécker, solo harpist with the Pittsburgh Or- irg-Gotha. It was last summer, while Mr. Schuéck 


chestra last season and now engaged for the same position 
by the Philadelphia Orchestra for this season, is the son 


was spending his vacation in the Tyrolienne Alps, that h« 
received a cable from Emil Paur, offering him the position 


. : . of harp soloist with the Pittsburgh Orchestra Mr 
of. the celebrated harpist, Edmund Schuécker, who has ~~ : ; : a 4. & , : 
- . . ; »Schuecker, glad to come *k to America, accepted, an 
filled positions with some of the leading orchestras of the , Ss oS ae scrips Et ig 2 

hence was obliged to cancel a number of European concert 


world, and is reputed by many to be the greatest living 
harpist. It is the wish of the elder Schuécker that his son 
should succeed him in the Philadelphia Orchestra. Besides 


cngagements, 
It is with mutual regrets that Mr. Schuécker leaves the 


' . » 6 , . , Pittsburgh Orchestra to accept a place in the Philadelphia 
having a musically gifted father, young Schuécker’s mother Sh ; . oo 


played publicly as a pianist before her marriage. Joseph 
Schuécker was born in Leipsic, Germany, May 19, 1886 
He was brought to America by his parents in 1891, when 
his father was playing with the Theodore Thomas Orches- 
tra The son received his first lessons from the father. 
Eight years after coming to the United States young 
Schuécker played for the first time in public at the Horace 
Greeley School in Chicago, from which he was graduated. 
This was in the year 1899. The following year the family 
returned to Europe, the elder Schuécker having been called 
by Gustav Mahler to play at the Imperial Opera in Vienna. 
The Schuéckers remained in Vienna three years, and dur- 
ing that time Joseph studied at the Gesellschaft der Musik 
freunde. Antoine Zamara, teacher of the elder Schuécker, 
was happy to receive the son as a pupil, and after the death 
of Zamara, in 1903, Joseph Schuécker continued his studies 
of the harp with Zamara’s son Alfred, at the same time 
studying piano with Vogt and harmony with Vogel. While 
studying music at the “Gesellschaft” he made progress in 
other branches at the Hiezing High School. When Ed 
mund Schuécker came back to America in the year 1903 
his family settled in Radiumbad Kreuznach, Germany, 
which is the permanent family home. There Joseph 
Schuécker continued his studies of piano and harmony with 


lied with the musical 


Alfred Brand-Caspari and later he stu 
director, Gisbert Enzian 

Che gifted young harpist studied chemistry at the Darm 
stadt Technical School during the years 1906-1908, and 
archeology at the University of Giessen. Here, he fought 


two duels, and furthermore made his fellow students stand 





up and take notice by the finished performances on th« 
harp. That he was immensely popular goes without saying 


Not content with his musical progress, young Schuécker Orchestra. Mr. Paur w 
built himself an aeroplane with good results. He had a lo harpist. but. yielding to the desit f 
fall of 30 feet, for his “airship” got tangled in the telegraph eq father, Joseph Schuécker, has left t Smoky City { 
wires, but fortunately no bones were broken the Quaker City 

Joseph Schuécker has had his triumphs abroad as a vir From April 19 to June 6 of thi r | oh S ‘ 
tuoso He made a tour last year which included concerts m I le at r with the P#ttsbureh O1 } 
Leipsic, Magdeburg, Ha le Bad Nauheim, Marseburg mor glory t i career that 
Dresden and Berlin. He played before his Roval Highne fortunate 


DORA WILEY-TENNISIROSE BRYANT 


KNOWN ON THREE CONTINENTS AS 
**THE SWEET SINGER OF MAINE” CONTRALTO 


Voice Culture, Pure Tone, Perfect Breath Control, Distinct Bnuncia- 
tion, Extension of Range and Rapid Improvement, ; * b 
POSITIVELY GUARANTEED Management: WALTER R. ANDERSON 
Voire Trial Pree, Monthly Musicales, Appointments by Letter or ' Phone % os “ 
STUDIO: 116 West 84th St. New York City—fhom, 23 tin | 5 Vest 38th Street , New Yout 


In America December and January > 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


Management: THE VW OLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


MATJA CONTRALTO 
VON \ IES SEN-STO “ - Metropoittan Opera House 


Second American Season 
MME. 


sance MIARGHESI 


Distinguished Interpreter of Song 


Assisted by BRAHM van den BERG, Concert Pianist 


Tour under direction of J. SAUNDERS GORDON, 1320 Wabash Avenue, Chicago, Ill. 


JOSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 
Amoerica: January and February 1910 
Management: ERNEST URCHS Steinway Hall, New York City 


SEASON OF 1909-10 BOOKING 
LOUDON CHARLTON 
Carnegie Hall New York 






































Isabella Beaton's Repertory. 
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Beecham Orchestra for Caruso's Concert. 


j Reechat Sy 1 { { 


PIANO 


Instruction o.« Technique 
a Specialty 


/FREDERIC MARINER 


NEW STUDIO 
2255 Broadway, New York 


Corner Sist Street 





EVERETT PIANO USED 





DAGMAR 


WALLE-HANSEN 


Fourteen years one of the few principal cer 
tified assistants of Leschetizky in Vienna, als 
oncert pianist. For many years has performed 
n the principal European chties, and ceve!>pe 
many concert pianists of note 


Hotel Oesterreicherhel (Wien) Vierra 


| LESLEY MARTIN, te: Canto 


STs! 1425 GROGADWAT, HEW TORK 
SINGE RS—Suzanne Baker. Cora ( 





ss. Pau 
lericks, Julia Galvin, Nellie Hart, Marion Sta 

ley, Estelle Ward, Ruth White, George Be 

George Gillet, John Hendricks, Dr. Eugene Wa 

! Fiske O'Hara, Horace Wri 

r, Winfred Young, Edward Faoicy 

Albert Wallerstedt and many other singers now 


before the public in opera and church work 








MARIE NICHOLS 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St. James Bullding, Broadway and 26th Street, NEW YORK 


MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PROpUCTION 
Opera, Oratorio and Lieder 
Leitpaetic, Kateer Witheimeaetr. 41 








ORGANIST AND 
RIGHT ACCOMPANIST 
t Piano Instruction 


2027-7th Avenue - - 


- New York 








MUSIC IN INDIANAPOLIS. 
pois, Ind., September 9, 1909. 
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ear with Arthur Hartmann 


FOR SALE 
Old italian Instruments 
f Violins of G. B. Guadagnini, Gen 
geero Pressenda, Rocca-Vio- 
ind others. Address Cassetta 
rino, Italy 


a CONDUCTOR OF THE 
AU r S E I } BEETHOVEN 
nal CHORAL CLUB 


Composer Teacher 
> Met. Music Bullding e 





Minneapolis 
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During Mr. Hartmann’s concert tours the winters follow- 
ing Mr. Rose will continue his studies with other promi- 
nent European teachers. 

KATHARINE E. BAvER. 





Edith Haines-Kuester to Coach Singers. 

Edith Haines-Kuester, the composer and pianist, has re- 
turned from a delightful sojourn in the Catskills. Mrs. 
Kuester has reopened her studio at 203 West 108th street 
and among the first duties of the season will be the work 
with her class of professional singers, who will coach with 
this accomplished musician. One of Mrs. Kuester’s recent 
compositions, a song entitled “Secrets,” is now in the hands 
of her publisher. Another song cycle recently completed 
by her will be sung by the leading vocalists. Mrs. Haines- 
Kuester is one of the few women composers whose musi- 
cianship compares with that of the best educated men in 
the profession. 


W. C. Carl En Route. 


William C. Carl, the distinguished organist, sailed from 
France for home September 11. He went to Paris after 
visiting the Innsbruck celebration, and gave a recital at 
the Petchau, Austria, Conservatory, a school chiefly de- 
voted to the education of orchestral performers. Mr 
Carl had a reception tendered to him by a number of well 
known musicians of Paris which took place immediately 
before his departure for New York. 


Evan Williams’ Triumph in Seattle. 


Evan Williams, the tenor, went to Seattle to sing at a 
Welsh Eisteddfod, and his singing created such a furore 
that he was immediately re-engaged for several con 
certs in the Exposition course. He is to receive the 
highest fee of any singer heard during the Fair Mr 


GUSTAV HINRICHS 


(Pormerly Conductor Metropolitan Opera House) 
GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


GUSTAV HINRICHS KATHERINE FLEMING-HINRICHS 
Director Associate 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2255 Broadway, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 





Theodore Habelmann’s Operatic School 


909 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. 


"Phone, 7039 Rivers'de NEW YORK 





THE JOHN C. DEMPSEY OPERA CO. 





EN TOUR 





STUDIO: S&S West 38th Street, New York 


rEACHING RESUMED SEPTEMBER 16th 


Telephone, 349 Murray Hill 





Williams has received an alluring offer to sing at a lead- 
ing church in the East, and it is expected that he will 
reach New York within the next month. 





The Musical Lawn Mower. 

(A New Jersey man has invented an attachment to a 
lawn mower which will produce music while the grass 
is being cut.—New Note.) 

Oh, give back the days of the old fashioned clatter, 

When at the first peep of the dawn, 

Your neighbor—you called him as mad as a hatter— 

Went mowing his long whiskered lawn! 


For now he’s “improved it with themes operatic 
That complicate matters anew, 

And the language you hurl is both loud and emphatic 
As the tunes of the mowing reach you. 


He begins with a scene from some standby from Verdi 
Which drowns out the click of the blades, 

And he turns on a bit from old “Carmen” so sturdy, 
When he trims off the terrace’s grades. 


And you toss on your bed, and you curse at Puccini, 
And you wish to see quartered and drawn 
This neighbor of yours who’s so low down and mean he 
Makes music while mowing the lawn. ‘ 
—Arthur Chapman, in Denver Republican 





The eminent German baritone, Karl Scheidemantel, has 
decided finally to leave the operatic stage in 1911 and re- 
tire to his native city, Weimar. He has a_ record of 
thirty-three years of constant singing and the decision is 
necessarily most natural. 


GIORGIO M. SUL:LI 


Teacher of Mario Sammarco end Carmen Melis of the Manhattan Opera House 


VOCAL STUDIO: 1425 Broadway (Metropolitan Opera Bidg.) New York 
PROMINENT PUPILS: Clara Clemens, 
Emma Gleason, Dagmar Lundbye, Mrs. F. 
G. Crowley, Mrs. W. E. Hulse, Austin Mac 
Connell, ee McGrail. Margaret Penn- 
Parrish, John Kimber, Sylvia M. Elcock, 
Horace H. Kinney, Lena Mason, Maude 
Stanley, D. Margherite Palmiter, Mrs. T. R. 
Chambers, Alan Cassidy, Serafino Bogatto, 
Carolina Lazzari, Mrs Aylsworth, Mrs. 
R. Littlefield, D. Therese Stahl, Carrie B. 
L’Engle, Lucille Alexander, Stanley Beans, 
m. Kapitzke, Cara Christofferson, R. D. 
Davies, and many others singing in Concert, 
Oratorio, Grand Opera, Churches or teaching 
voice. Write tor Circulars 
Hardman Piano Exclusively Used 


VIRGIL 


MR. and MRS. A. K. VIRGIL will spend the season 
1909-1910 in New York 


RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 
and commodious quarters, Monday, October 11th. Entrance Exami- 
‘ation and Enrollment, Saturday, October gth. New prospectus now 


eady. Address 
A. K. VIRGIL, 1002 Flatiron Building, New York 


SCHOOL AT 45 EAST 22d STREET 


CH See future advertisements in this publication “@q 











CLARA CLEMENS 


CONTRALTO 


Management: R. EE. JOHNSTON 


St. James Bldg., Broadway and 26th St.. New York 








ERNEST 


MANAGEMENT 
FREDERICK HUBER 
17 MOUNT VERNON PLACE EAST 

BAL riMORE, MD. 


HUTCGHESON 
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JANPOLSKI=== 








~ VOICE SPEC SPECUEST Studs Ope Open the Entire Summe 
834 Carnegie Hall 


William Melson Burritt prot! mun... 





M ME. 
ALICE 
PRINCIPAL CONTRALTO ENGLISH FESTIVALS 


LAKIN 


CONTRALTO 


MAN/ GEMENT: 


HAENSEL & JONES, New York City 
IN AMERICA 1909-10 





ISABEL HAUSER 


CONCERT 
PIANIST 


Adérese THE APTHORP, Broadway and 79th Street 


SEASON 1909-10 





KELLEY COLE 


NEW YORK 





FOR TERMS AND DATES 


57 West 58th St., New York 
Telephone, 3730 Plazes 





" VAN BROEKHOVEN 


SCHOOL OF voc 
pg yan CAL ering Lt 2 


THE TRUE Woe oe oe ONE ~~ 1 cetaraiaael 


Send for illustrated 
J. VAN BROEKHOVEN, 2: East bs he 3 ete York City. 


‘west BRANSFORD 


MEZZO SOPRANO 
CONCERTS AND RECITALS 


For Bookings, address 


RICHARD F. BACH, 257 West 104th Street 
|: Aa NMRRTR RINE 


WOLLE, 


ORGANIST 
Address THE WOLFSOHN MUSICAL BUREAU, 1 West 34th St. Hew York 


JONES 


aa > oo Shoe RECITALS 
For Bookings gg 35 West 424 Street 
Pupils Prepared) tor Opera and Concerts 
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From the Arens Vocal Studio. 

The accompanying picture shows some of the profes- 
sional pupils of the Arens Vocal Studio and their teacher, 
Franz X. Arens, a remarkable recital 
at Chamber Music Hall, read- 


who recently gave 


Carnegie Hall They are, 


ing from left to right: Edna Showalter, lyric soprano; 
Adelaide Gernon Lewis, contralto; Minnie Castle-Davis, 
contralto; Franz X. Arens; Harriet Stilwell, dramatic so 


Thomas, bass-baritone. Miss Lewis was 
May Stein-Bailey, of 
Fifth avenue and Forty-eighth street, 
organist, and Madame Stein, 
impressed with Miss Lewis’ 
her to 
heartily 


prano, and F. A 


heard by Gertrude solo contralto 
Collegiate Church, 
Dr. Horatio Parker, 
favorably 
that 


summer 


was $0 


and style 
the 


voice 
substitute for 


con 


fine 
engaged 
Parker 


immediately 
months, Dr 
selection 


she 
curring in the 

F. A. Thomas, 
an Church, New 
for the 
Janpolski at the 


solo bass of Trinity Luther- 


York, 


past 


sub- 
Mr. 
His 
singing has proved so eminently satisfactory 
that he at the 


Temple Beth Miriam, Le nch, N. J 


also been 


has 


stituting two seasons for 


Temple Enynanu-El 
has been engaged as solo bass 


mg Bra 





Dr. Wallner in Scandinavia. 
Dr Willner is 


Scandinavia (for the t 
the 


Ludwig now touring in 


hird consecutive year), 
people apparently cannot get 
At the of the 


Munich last week, he 


where 


close Brahms 


enough of him 


Festival in immediate 


THE MUSICAL COURIER 


Music at Hardin College. 
Mo., 


Mexico, September 1909 


In looking over a group of from the 


department of Hardin College, 


programs 
which department is under 


piano 


the directorship of Ivor A. Thomas, one is impressed, 
from the point of view of selection, with their usual ex 
cellence. All nationalities, schools and periods are repre 
sented ; many contemporaneous compositions are listed, and 
a very noticeable feature is the splendid representation the 
better class of Americon piano compositions receive This 
placing of the American composition, side by side with 
those of other nationalities, is the kind of endeavor that 
is to count for its future standing and prestige And to 
hegin early with the young studer und teach him, ar 








iy returned to Scandinavia, and the follow 
ing concerts have been scheduled prior to 
his departure for America 
Copenhagen, September 14 
Goeteborg, Sweden, September 16 
Stockholm, September 17, 19 and 21 
Helsingfors, September 22 and 24 
Dr. Willner will give his only Berlin re 
cital in the large hall of the Berlin Philhar 
monie, which will be at the same time his 
only recital in Germany this season. Only 
Dr. Willner and Lilli Lehmann of recent years have 
succeeded in completely filling this colossal hall without 
resort to the wiles of the free list. It is well known that 


1 large and enterprising German concert direction offered 





Dr. Willner 5,000 marks net for this Berlin recital; th 
singer, however, refused, for last year his Berlin receipts 
were far in excess of thosé figures 

As already announced, the First Brahms Festival at 


Munich took place from September 10 to 14. In connec 


tion therewith the Concert Bureau of Emil Gutmann pub 


lished an elaborate festival brochure with articles on 
Brahms by Dr. Edgar Istel, Hugo Riemann, Dr. Julius 
Korngold, Max Kalbeck, Karl Henckele and others 
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I X. ARENS AND SOME OF HIS PROFESSIONAL PUPII 
her, that which is best in their own land, along with t 
best of other lands, is also the work that is to place event 


ually in its proper niche the home product; for a fe« 

of confidence is quietly and unobtrusively established 
the pupil’s mind, and to select, becomes but a question of 
taste and musical values, minus the question of prejudic 
and of doubt of the native born composer’s worth, a cor 
dition that exists all too frequently today in the mind of 


the young person who still relies on the point of view of 
the older and foreign pedagogue who has no use for 
anything new, and specially American. Once young pupils 
re taught to analyze and judge for themselv: the da 
for American musical art, to stand or 
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merits, will have arrived. This point of view the West is 
nurturing 
nner 
Among the pupils who interpreted some of these we 


anged Mexico programs may be mentioned the follow 


ing: Ethel Grace Eckerd, who in her recital for gradua 
tion last May played the introduction 1 allegro appa 
onata, op. 92, by Schumann, the rondo perpetuel | 
Weber, and MacDowell’s “Czardas Earlier in the year 
Miss Eckerd had played a recital of Historical Music 
by Scarlatti, Boccherini, Rameau, Mattheson, Graum and 


Byrde, the program containing concise little notes on the 
birthplace and particular style of each composer. Other 
uupils heard during the year were Ermine Shrewsbure 
who played the Handel concerto in F major 
Leoma Sanders, Hazel Keifer, Eulajan 
Beach, who plaved the MacDowell “W 
land Sketches”; Claudia Covington, Bert 
Marks, Marie Cotton, Lois Viets and Li 
May Bennett, pupils of both Mr, Thon 
Miss Jack, Mrs. Ad s, Miss H mn ar 
Miss B yum 
nne 
\ t tinge era i N x 
cl w give M y ( in M 
Watkins iste by Dor Sellard M 
Watkins ved the M t « certo m B 
flat, N is ‘ 33, N | M 
dc 4, N ; Arthu 
Foote I N Ka 
ganott pe | R eck [> 
iit Eleine | N nd ‘Wiegen | 
| a, N : orn 1: Olive Seit 
| Mart Hi Seta Du 
Bet Lawret “ pl t i 
Bac cert C minor; Ellen La | 
wl p I ert in , 1 b 
H ' . 4 A] ( thor 
beds ( | rig 
E. K 
Mr ntaine, tl ge Be nish Ope 
t Antw rp, ann that the prog tor t t tw 
nths of th ' s | e performa 
f “Lohengrit (F dis ! iuse i} elist 
O t Matsvs I Walkys Rheingold Sieg 
ried Cimdin Nik l Ail | | } ; | 
wi Le ( Jard Alber G 
| f ind “La Vesta ent \ 
\ e 1 } Met an ¢ ’ 
en singing at the Ostend Kursaal! 
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others. Telepbess, 106-14 
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Tue Opera War may have to make room this 


winter for the Polar War. 
ek 


SCHUMANN discovered the greatest of all Poles 
when he commanded the musical world to take off 


its hat to Chopin. 
semnceipcilbaciniiall 


THereE is only one good reason why we cannot 
have opera in English bere, and that is because it is 
sung in Italian, French and German. 

—@——— 

\ New York Sunday paper announces that 
“good tenors are hard to get.””. The discovery ought 
like the Peary proclamations. 
——_——_o--—_—- 

“Groconpa” will open the Metropolitan Opera 
season, and Massenet’s “Werther” is to be the ini- 
tial opera comique production at the New Theater. 

—9— ' 

Tue Czar of Russia is said to have a fine lyric 
tenor voice which is undeveloped, however. One 
quite understands that he never felt much like sing- 


ing 


to be copyrighted 


——- -&- —— 
Tue title of the comic opera written around 
George Bernard Shaw’s “Arms and the Man” is 
“The Chocolate Soldier.” Does it leave a dark 


brown taste? 
escmanmeeatiosene 


Tuomas Arxinson, of Greenfork, near Hagers- 
town, Ind., has made a violin constructed entirely 
of toothpicks, and offers it for sale at $3,374. Comic 
comment on this item of news is out of place. 

rk 

\ nernew of Benjamin Disraeli, Lord Beacons- 
field, has been engaged as a singer at the Braun- 
schweig Opera. His name is Alexander Disraeli. 
Such is said to be the case at Braunschweig. 
But did Lord Beaconsfield have a nephew? If so, 
such a nephew could not be a young man today. 

————-_-- ——. 

Tuts is really the ideal moment for a revival of 
Meverbeer’s opera, “The Star of the North.” Oth- 
er works that should thrive during the present ex- 
citement are Bemberg’s “Il Neige” (It Snows), 
Chwatal’s “The Sleigh Ride,” Sousa’s “Snow 
Baby” and that dear old college classic, “Jingle 
Bells.” 

— 

LONDON reports that Melba, formerly reputed to 
be a millionairess, now is at very low tide finan- 
cially, and has undertaken her present Australian 
tour in order to mend her broken fortunes. We re- 
gard the rumor as preposterous, for hotel and res- 
taurant statistics show no falling off during the past 
season in the sale of that piquant and profitable des- 
sert known as “Peach Melba.” 

enmpencelinmenaiee 

LLeONCAVALLO must be a busy man at his Villa 
Brissago, Lago Maggiore, working on the an- 
nounced operas “Maja” and “The Red Shirt,” for 
in addition to these he is also inditing a third opera 
called “Malbruck” (Marlborough) in three acts, li- 
bretto by Nessi, based on a “comic mediaeval fan- 
tasy,” as reported. However, it is not reported what 
a “comic medieval fantasy” might be; hence we 
must wait patiently and see. 

od od 

Tue fifty-second Worcester ( Mass.) Music Fes- 
tival will be held September 29 and 30 and Octo- 
tober 1. The artists engaged are Corinne Rider- 
Kelsey, Laura Coombs, sopranos; Gerville-Reache, 
Christine Miller, Margaret Keyes, contraltos ; Reed 
Miller, George Harris, Jr., tenors; Oscar Seagle, 
Frederick Weld, baritones; pianist, Tina Lerner ; 
viola soloist, Emil Ferir; conductor, Dr. Arthur 
Mees; assistant conductor, Gustav Strube. The 
works to be given are Mendelssohn's “Elijah,” Sep- 
tember 29; Liszt’s “Missa Solemnis” (first com- 
plete presentation in this country) and Berlioz’s 
“Te Deum,” September 30. There will be sym- 
phony concerts on the afternoons of September 30 
and October 1, and “Artists’ Night,” October 1. 
As usual, Tue Musicat Courter will send a spe- 


cial representative to report the entire Worcester 
Festival. 
—* 

In the agricultural regions the farmers are cry- 
ing for men to assist in gathering the crops. In 
the cities every one agrees that there is an over 
supply of musicians. Where does the application 
come in of the old law of supply and demand? 

soitbeiitiaeites 

“Lurep to Church by Song” is the caption of an 
article in a local morning publication. Was it not 
Pope who first said: 

“And some to church repair, 
Not for the doctrines, but the music there.” 
——>—_—— 

A stock company has been floated in London 
with a capital of $5,000 for the purpose of exploit- 
ing “a remarkable Australian soprano” whose nam: 
is not mentioned, but who has been sent to Mar- 
chesi to study. The “remarkable soprano” is the 
asset and she is bound to this stock company for 
future exploitation. This is the latest scheme to 
displace the impresario system, although the stock 
company is impresario itself. The idea is by no 
means impracticable and may be the beginning of 
a new method of bringing musical artists before the 
public. The capital is not too large to make it dan- 
gerous. 

a 

NOTWITHSTANDING the recent revolutionary dis- 
turbances, Barcelona is as gay as ever. The 
“Arenas” or bull ring, seating 10,000, has been 
transformed into a temporary opera house and on 
many occasions has been obliged to put out the sign 
“house full.” An Italian opera company is produc- 
ing “Carmen,” “Il Trovatore,” “La Favorita,” 
“Faust” and “Lohengrin,” the crowds, of course, 
being enormous. Another house, Del Bosque, is 
giving opera at one franc a seat in the parquet and 
the average attendance per night is between 3,000 
and 4,000. Besides all this the regular opera house, 
the Liceo, is enjoying a successful season. 

a 

Our American composers should take some steps 
to test before a court the outrageous anti-American 
copyright law which militates so severely against 
them. There is no doubt that, basing its opinions on 
past decisions, the new law would at the first test 
be declared unconstitutional. Why not have a meet- 
ing? A dozen starters are sufficient to centralize 
the movement and begin this work at once. All 
questions on this law will be cheerfully answered by 
Tue Musicat Courter, which is prepared to give 
explicit explanations showing what a menace the 
law is and how it operates entirely in the interests 
of the European publishers and their American 
branches here in New York. Unless our American 
composers propose to die of the dry rot which this 
law produces so far as they are concerned they will 
awaken and do something. Otherwise there is real- 
ly no object in composing. 

co een 

Tue Philadelphia Orchestra will begin its tenth 
season at the American Academy of Music, Phila- 
delphia, Friday afternoon, October 15, and Satur- 
day evening, October 16. Carl Pohlig, the most 
popular conductor the Quaker City ever had, is to 
resume his baton activity at the head of the organi- 
zation, and may be expected to add to the interest 
and financial support his presence brought the or- 
chestra last season. He is an eclectic scholar and 
a man of human sympathies and understanding, and 
that combination of qualities is exactly the kind 
required to win the complete confidence of the mu- 
sical public in any American city. The Philadel- 
phia Orchestra plans twenty-two consecutive Fri- 
day afternoon and twenty-two consecutive Satur- 
day evening concerts, from October 15 to March 
12, 1910. The soloists (an attractive list) include 
Tilly Koenen, Carrefio, Samaroff, Thaddeus Rich, 
Rachmaninoff, Dr. Wiillner, Kreisler, Pepito Arri- 
ola, ete. 
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PRIZE CONTES1 one of the munificent prizes offered. There is no ballet, astronomy, comic opera, pluilandery, ete 

\ newspaper contest of any kind always excites wide- “catch” in this contest, no hidden scheme for in- Many delvers after the truth have found the key 

spread interest and is excellent advertising for the journal creasing circulation or for advertising the liberal to No. 24 Che last question has resulted im re 


sponsoring the competition Musical affairs of that sort . : . . , 

ie eas : 2 “i & donor of the rewards. It is a bonafide test of real vealing an awe inspiring variety of tastes and pret 
usually confine themselves to a prize struggle for com p . 1 
posers, and therefore bar out anybody who has not the musical knowledge, and all the answers printed erences, Here are a few of the most recent lists 
gift of writing music. This column now undertakes to actually have been received and are on file together sent in 


conduct a contest which shall give all the musically in- with almost two hundred others not published. 


a R — eae i ; ‘i X af é . pi ss nee 
clined a chance, be they composers, conductors, perform- Many of the contestants had to be disqualified for 
ers, teachers, amateurs or rank laymen. Answers to the . 7 . . . 
. Pe : not observing the conditions set forth in the original 
appended questions constitute the fest The first correct ’ “ t.—Oscar Hammerstein 
P » ‘ : . “- » a) ; " - o . " " . ~ 
solution received will be awarded first prize, the second announcement, relative to writing on only one side 2 Che Flying Dutchman,” by R. Wagner 
correct solution wins second prize, etc. There will be five Of the paper and limiting each answer to ten words 3—Enrico Caruso 
prizes and twelve honorable mentions or less. Opinion seems to be about equally divided 4.— Neither on 
ire " 4 - al 14 QD ’ “é . 4 ; ovre ny ] \ 
First prize \ copy of Waldo Selden Pratt's “His- between the communicants as to whether the con - . SF R ” 
tory of Music.”’ 8 : , 6 tach, Beethover 1 Bral 
: : , test is a joke or is intended seriously. Indeed, a uci Dad 
Second prize: A copy of John F. Runciman’s “Haydn ri a $ : d Ignace J. Paderewsk 
(Miniature Series of Musicians) few of the replies received take the matter almost X Che Marriage of Figar » W A Movart 
Third prize: Autograph letter of John Philip Sousa tragically. Several dozen solutions are infinitely 9.—Frederic F. Chopit 
in which he says: “I feel like hell”; or autograph more clever than the asker of the questions ever 10.—Mark Hambourg 
> . Oo : ] Ss ‘ oO SS! wrilo sch. oO 4 | c if s oh Hayd 
letter of Rafael Joseffy, or Ossip Gabrilowitsch, or thought they could bring forth. A majority of the Joseph H 
Josef Lhévinne, or Carl Jérn, or Emil Paur P 1 ' ° : 12—Johann Stra 
" : correspondents absolutely refuse to be serious, and . Orr 
Fourth prize: Original pen and ink caricature of ' ' if 13.--Yes, I think they 
: se 4 » *S f sto ty : sS 3 tace ‘ 
Vladimir de Pachmann amuse themselive vy distorting name an ice ' Faust in opera it : 
Fifth priz Autograph card of Emil Sauer, signed tiously giving obviously incorrect replies Two 15 Il Trovatore,” by G. \ 
picture postal of Katharine Goodson, or signature letters accuse the “Variations” editor of being igno 16.— The music teacher sl ep 
of Fannie Bloomfield Zeisler rant, and another reproaches him for trying to aA 1 Del 
Answers should be written on one side of the paper « . boas 5 peretta, by Leo Vehbe 
Q bs! pal poke undignified fun” at his trusting readers \ te se s 
only, and must be addressed to the editor of this column . Indi zit \ 19. Lhe opening wot . Ml ‘ 
: , ventlem: r ana suggests th; 
No answer must exceed ten words in length The com gentleman from Indiana suggests that Tit It y Franz I 
petition is to close on September 30, and the result will SICAI Courter is “too great and important a jour a Salome,” by R d Stra 
be announced in THe Musicat Courier of October 6 nal to countenance such nonsense and if it has any 21 lhe Messia G. b. Hand 
me » : : : ‘ : . . 22—Fra Liszt 
(QUESTION desire to institute prize competitions, might profita > v 
1.—Who is the manager of the Manhattan Opera House? m ; , 23 arsifal \ 
"S* , : bly do so by making it worth while for the Amer Nellie M 
2.—What aeronautic opera did Wagner write? ‘ Cc ; sas “ 24 erin f 
. . o y S “itt ( 4 ld y ttend ' 
3. Which tenor had an operation p rformed on his ican omposer (why written with a apital > I would athe ne , 
throat early this summer? Editor) to enter his works for some substantial 1 | 
EMIS RE 1AM 
4.—If a pianist gives testimonials to two different piano cash inducement of that kind.” All in good time 
houses, which one is sincere Indiana; precisely such a battle royal as you men 
s.—Is music progressing, retrograding, standing still, or ‘ . : : é ’ “a 
7 pros a tion is on the tapis. Who would imagine that an 
moving sideways? ° li : f es id hl : 
6.—Name three composers whose naines begin with B amazing diversity of opinion could possibly ext n Dean Sip \ 
1 { . 1eCC° 7 » ; - N " ; 
7.—Which pianist has the longest hair the subiect of Questions 2, 4, 6, 8, 12, 16, 18, 19, 24 cau Courter a “Musical Hi f if t 
x Mention an opera that has a foolish plot and 25? There has been conflict regarding even call strong within me to give t the meniightened w 
9.—Who wrote the £ flat nocturne that is best known Question No. 1 Dippel, Mary Garden, Money, 4" evidence of my eruditior into t pt 
n the world? f musi re i 1 to’ task f ' 


so ; Zenatello and Hammerstein all have been mention : 
10 Which ptanist’s name ounds like a cit in North 7 vith the knowledge that 1 ne ng penetrat { 
: ed as being manager of the Manhattan Opera 


Germany ? ; f than | | ! ‘ 
11.—Which composer is referred to familiarly as “Papa House. Wagner's acronautic opera was given va- for th prize wi 
or “the father of the symphony”? riously as “The Flying Dutchman,” “The Flying P. S.—Being t and 1 f that insts 
i2.—Who was the Waltz King? German,” “The Aeronauting Teuton,” “The Flying would suggest, inste + oe me nan 
ko prima donnas like to be praised in the papers ” <euey ” care gale prize. 2 ww of that interesting tre : 
ae Berne . ny ea ste Pole,” “‘Walkiire,” “Goetterdaemmerung,” “Rien. ?"'”" _ 
14.—Name a work by Gounod oe aa Gotha ‘ le” “ur i Play the Violin Without Practicing 
15.—In what opera is the “Anvil Chorus” vi’ (!') “Tristan and Isolde” and “Lohengrin Sineiiian al Olean 
16.—Should the music teacher be paid before the dentist perhaps because of the swan Pessimistic is the 2—The Acronauting if 
17.—Which composer is often referred to as “the Polish tone of nearly all the answers to No. 4, demonstrat 3.—Shades of Central Pas M 
tone poet”? ing some mistrust of the motives of testimonializ- “Tso 
“Who is Sylvia”? . ‘a . . | V ‘ 
18 Wh ae : a ing pianists Music assuredly is executing some ’ 
19.—"“Knowest thou the land’? pr . i ; v ; 5.—Depends on the { 
10.—In which opers 4 the heroine apostrophiz very fantastic evrations if all the No. $ suggestions oie es te 
20. rich wera «d he jerome apostro | f ute ie b 
man’s severed head? be correct Question No. 6 at least has brought > Will H. | 
21.—What oratorio is heard most frequently at Christ- forth the names of manv composers hitherto not too 8 — They all hav 


mas time‘ well known—even though many of their names do y—Leybach 


>>... VW r the “second rhapsody” for pian ° : ‘ ’ . l (5 t { 
22.—Who wrote the ' , not begin with BR. Ouestion No. 9 brings all sorts Dg 
23.—*Parsifal.” by R. Wagner y : eae : p 11 
24—What famous coloratura soprano is name d Melba? of evasions, and ( hopin Ss name appears to inspire 
2<—What would vou rather do than attend a Bach the most peculiar pen twistings. Several musical _ 
recital ? sharps contend that Levbach’s FE flat nocturne is the 
ees one meant. The music teacher and the dentist are 





Replies to the great “Questions and Answers” hearing things to their advantage as well as to their ; 
ar ‘ P: : . : . 12.—King Leopold the Second, of Belgium 
competition being conducted by this department detriment, although at this moment the puller of Oh 1 : . 
: ‘ 13 Ih, Lord, m 
continue to flood THe Mustcat Courter offices teeth has had by far the worst of the argument. ; 


from day to day. Only two weeks more are left Questions 18 and 19 puzzle the guessers most of all! 1s.—In the opera ramp, Tramy rar eB 





after today, in which to send in your list and try for The answers range over the fields of song, opera, Marching 
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ists as a rule extract teeth without 


Sand’s gentleman friend. 


ynig’s mother-in-law 

urse! “’Tis There, ’Tis There.” 

Don't you know better than to revive 
“Hal-le-lu-jah” yelled, 


times, 


sung, 


exce rpt 
friend, and you shall hear. 
whip the Pirates 


Cart Henry 
Park, Brooklyn, N. \ 


| OLLEFSEN 
Borough 


the great man of varieties 
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was happy to undergo it 


the most returns, 


its ups and downs through 
tiederman 

isical to the end of his locks 
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1.—“The Messiah.” 
2.—Franz Liszt. 
3.—Wagner’s opera of “Parsifal.” 
4.—Miss Nellie Mitchell. 
5.—Anything; except about once a year. 
Respectfully yours, 
Frank RIey. 
1258 State street, Alton, II. 
ene 
Oscar Hammerstein. 
-“Walkire.” 
Caruso. 
The one who has accorded him the most courtesy. 
Music is being sacrificed to the realistic. Doing a 
step. 
Bach, Beethoven, Brahms. 
Paderewski. 
“Marriage of Figaro,” Mozart 
Chopin. 
Hambourg 
“Papa” Haydn 
Strauss. 


by 


Most certainly 
“Faust.” 
“*Trovatore.” 
Yes 


tormented. 


The dentist is the tormentor; the teacher, the 


17.—Chopin. 
i8 
19. 

Thomas. 

“Salome.” 

‘*Messiah.” 

Liszt. 

“Parsifal.” 

Nellie Mitchel. 

Honestly, nothing—if it 


“Sylvia” is the subject of Schubert's lovely song 
“There's where my heart desires to live.”—Ambroise 


20. 


did fre- 


GRISELDA 


not happen too 
Davis DomBAUGH. 
367 East Center street, Marion, Ohio- 


eRe 


quently 


Mary Garden. 
“The Flying Pole.” From America to Europe. 
Carasauso. 

The one that pays the most 

It is interchangeabilitying 
Bach, Beethoven and Ernest R 
De 
“La 
Chopinerewski. 


Ball 
Pachmann. 
Forza del Destino.” 


Car-Pad-Zei-man-thal (five pianists names). 
Paderewski 

Oe 
Never. 
He worked Goldmark 
“Robin Hoed.” 

Not in America, they 
Give it up. 
She’s a ballet 
Know it, then! 
Mary Salome 
Could not tell you 
Liztchevisky 
Kundry. 


Tetrazzini. 


Sousa 


shouldn't 


Mary the fair Margurite 


\ symphony orchestra concert of 100 pieces. 
Yours very truly, 
Jos. M. Bryant. 
17 East Forty-fifth street, New York City. 
near 
Merely Hammerstein 
“Der Fliewende Hollaender.” 
Heinrich von Karuhso 
Neither is sincere 
Progressing, thanks to Tue MusicaL Courter 
Bohm, Becker and Buck—the last is a Brooklynite 
Paderewski used to have the honor, now it is doubt 


‘tl 
Showpang. 


Trovatore.” 


Hambourg; he is a good one 
Josef Haydn, a “sunny old man.” 
Johann Strauss, Sr 


The son of 
No, prime donne are noted for their shyness 
“Romeo” and “Faust.” 

Ask Manrico . 

Both should be paid promptly. 

Once again, Showpang. 

\ lovely creature; all the swains commend her 
Mignon says, it was a country where lemons grow. 
It ought to be called “The Seven Veils.” 

Dr. F. D. can tell you. 

Liszt, a celebrated lady killer 

It ought to be entitled “Kundry.” 
Mitchell-Armstrong 

the 


Helen 


only woman in the Hudson-Fulton 


Ride as 


Mary L. Moore 


El Paso, Tex 


In the Munich Neueste Nachrichten I came 
across this not long ago: “No satisfactory ex- 
planation has ever been given why Marie Mali- 
bran, the daughter of Garcia, dissolved the mar- 
riage with her first husband. It is a matter of his- 
tory that the celebrated songstress made her debut 
at the age of seventeen in London and shortly 
thereafter followed her father to New York. Here 
she married the French merchant Malibran, and 
retired from the stage, but after his failure in busi- 
ness she resumed her former profession and soon 
returned alone to Europe. In 1828 Madame Mali- 
bran appeared at Paris in Rossini’s ‘Semiramis.’ 
Then followed triumphs in London, Naples, Milan, 
Vienna, etc. Irom 1833 to 1835 she traveled with 
the violin virtuoso de Bériot, and in 1836—he was 
thirty-four at the time—she married him. The 
union was ended by the unfortunate death of the 
great singer (while riding horseback) in Septem- 
ber of the same year. During the Grande Revue 
in Paris, forty of her letters to Malibran were dis- 
covered, which bore ample testimony to the fact 
that her first marriage was the result of an inexpe- 
rienced young girl’s whim and imaginary love. 
Some of the letters, dated 1826, and written before 
she became Malibran’s wife, are couched in the 
most simple and schoolgirlish terms. One of the 
missives ‘contains three kisses’ and these are indi- 
cated by the terms ‘um, um, um,’ and an inclosed 
unwritten sheet whereon he is to imagine as many 
more of her kisses as he desired. But Malibran, ‘my 
big cat,’ as the singer calls him in her letters, was a 
shrewd, prosaic, uninteresting man. 
Father Garcia had no great faith in the match, and 
opposed it vehemently, only to be won over even- 
tually by the persuasive pleading of his daughter. 
Only a few weeks after the wedding, Malibran be- 
came a bankrupt owing to some unsuccessful spec- 
ulative ventures in Peru. His altered circumstances 
changed his young bride in nowise toward him at 
first. She expressed her desire to remake his for- 
tune and save the honor of the name Malibran by 
resuming her career on the stage. In her letters of 
that period she refers to her husband as ‘the apple 
of my eye,’ ‘my little rascal,’ etc., and declares her 
willingness to travel over the whole world for him. 
Madame Malibran immediately started to give con- 
certs, with more or less success; and sent her hus- 
band regular reports, always signing them ‘your lit- 
tle wife.’ Then she bethought herself of re-enter- 
ing opera. M. Malibran posed as the jealous 
spouse, but Marie reassured him: ‘If even the 
angels from Heaven were to tempt me, I would re- 
main firm as St. Anthony.” The future diva reach- 
ed Paris on her travels, and went to live with the 
sister of M. Malibran. Then she made her debut at 
the Opéra, and almost from that moment her let- 
ters to her husband take on an entirely different and 
somewhat enigmatic tone. ‘Please remember, 
Eugene,’ she writes, ‘that when you come to this 
country, you must behave. Although you have 
had much experience you make mistakes, and 
grave mistakes, at times. I feel better here than 
I ever did in New York. Farewell, my friend, I 
embrace you.’ All passion or even deep feeling 
disappears from her letters home thereafter, and 
in some of them she displays a coldness frequently 
amounting almost to ridicule. The marital yoke 
appeared to rest heavily on the singer, and she tried 
to break it off, at first without success. So far as 
is known, M. Malibran seems to have done nothing 
to cause her to change her feelings toward him. In 
answer to one of his letters, whose contents can 
enly be guessed at, he received this answer: ‘I am 
extremely angry at you for always speaking of cer- 
tain things which I abhor and whose very mention 
disgusts me.’ After that her communications to the 
New York merchant are filled with words of hate 
and contempt. Finally the husband felt himself 
goaded into undertaking a visit to Paris. Madame 
Malibran forbade him her house. He insisted on 
recognition, and as an answer his wife instituted di- 


business 
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vorce proceedings. Influence was used with the 
judge, and the artist obtained her freedom. At 
once Marie Malibran, née Garcia, became Madame 
de Bériot.” 

RRR 


Why was Lehar’s popular operetta ever called 
“The Merry Widow”? There is nothing merry 
about her. She is an extremely serious young 
person, of deep and mostly melancholy emotions, 
with a serious object in life, which she follows with 
passion and pertinacity until she gains it success- 
Why “The Merry Widow”? 

Ree 


‘fully, 


If there are any sharps and flats missing any- 
where they will be found in Josef Hofmann’s latest 
opus, consisting of four ‘“Charakterskizzen” for pi- 
ano. In their pages is the most riotous array of 
accidentals seen about this region for some time. 


nRre 


Versatility is the order of the day. Sada Wert- 
heim, a Joachim pupil, and before that a violin 
prodigy touring in America, now is acting the lead- 
ing role in “The Climax” at Weber’s Theater, a part 
in which she does a great deal of difficult coloratura 
singing. 

mre 

Selection sung by the North Pole Mannerchor 
as greeting to the intrepid explorer: “Peary and 
the Paradise.” 

LEONARD LIEBLING. 


THe Philharmonic Orchestra will give thirty 
seven concerts in New York this winter, the New 
York Symphony 
twenty-nine, the Boston Symphony Orchestra for 


Orchestra is booked here for 
fifteen, and there will be at least fifteen more by the 
Volpe and People’s. The 


Carnegie Hall are: Regular series, eight Thursday 


Philharmonic dates at 


evenings, November 4, November 25, December 16, 
January 6, January 20, February 3, February 17 
and March 10; and eight Friday afternoons, No 
vember 5, November 26, December 17, January 7, 
January 21, February 4, February 18 and March 
11; a historical cycle on six Wednesday evenings, 
November 10, December 8, December 29, January 
26, March 2 and March 30; a Beethoven cycle on 
five Friday afternoons, November 19, December 31, 
January 14, March 4 and April 1; one extra Christ 
mas concert and four special Sunday afternoons, 
February 27, March 6, 13 and 27. Five more con- 
certs in town are at the Brooklyn Academy of 
Music, on Friday evening, December 3; Saturday 
evening, January 8; Fridays, January 28, Febru 
ary 11 and March 18. The first out of town trips 
will be to the Philadelphia Academy of Music on 
Monday evenings, 30, 
January 17, one in February and one on March 14 
York 


December 9, 


November 22, December 
The Boston Symphony dates in New are: 
Thursday evenings, November 11, 
January 13, February 24 and March 24, and Satur- 
day afternoons, November 13, December 11, Janu- 
Some of the 
Boston organization’s Gilibert, 
Samaroff, Elman, Sembrich, Rachmaninoff, Schu- 
mann-Heink, Hess. The dates for the Boston Or- 
chestra’s Brooklyn concerts will be November 12, 
December 10, January 14, February 25 and March 
25. The New York Symphony Orchestra: Eight 
Tuesday evening concerts at Carnegie Hall, be 


ary 15, February 26 and March 26. 


soloists will be 


tween November 16, 1909, and March 15, 1910, and 


sixteen Sunday afternoon concerts at the New 
Theater, from November 7 to March 20. The 


/ 
Volpe Orchestra will announce its dates later in 
the season, its sixth successful one in New York. 


3 - 


Tue chief thing that now remains unexplored 
on this globe is the amount really received by opera 


“stars” whose salaries the public thinks it knows. 


DR. NEITZEL HEARD FROM. 


Loja Lyte 48. 


M. DuMont Schauberg 


Komaine Teteny 


Meat Ar cad persed 


i wrt) hem lic i P dense) thal ypu re - 
viteblishment 4 any honor af a orwhe had nel fave 
me Yhe rental pharre( ie gyrn antler Meg 
Voile banws) Aryriean arted arlile haya 
alwaranys fren. i wt’ a warmed often onthe 
prgetara role Do mt climb ayn the Lage vdeo Tay 
have rblb<a) Lhe A te the E of Cheer prpenn 
O ure la just praice rt Ma towellt comer vie~ 
Maret Caroter fA plage) b loge Lease 
ark War. ire Treas to the wanes of The tram, 
whe ptemnented her fb Jakint Hafmane at Mel 
Came Ketelor vf the Uoprs hare, with He ssmll 
Uf lee mony are’ engagement bor Ohare ask 
Careree Whe tedall fre the mame 7 han” Scere Gmeoranagior 
Pe) anncker . AD Mine Denk «-) Meir taabrnans 
an Yer hauer a M, Canter, whe hav msde 


he reteesr fd Mbt mty gpclen Ve, an Ur 
Williew Yrillr frm fis Smcllad te bre an) sr > 
he mare neverlt) by The anrwos will hove 
pout. rigemblanee te ashes 
Mpu wre 9h1 ie papporrry thet th. 
deny fgut eF the nay oreo Package 
Oront fp Nise Myles has bar met wy 
on prlh a abrtute ‘ lu Lanse be best * an? Kas 
watt dirkeorte) sm the lent ® meg mucrcted says hibrum 
Ma with ayn +t Uns arpevtiw presse acctgeh 
He Crelore) rapeshet 4 mew ange asd wapach 
on the dey rer nlra Ave 
L144, a | hal comeylreatr 3 ann 


yews olay fiefg 
lies elie ( 


The letter here reproduced speaks for itself. It 
follows: ‘My Musical 
It would be a lie if I denied that your re-establish 


Tt met tell 
my rns 


reads as dear Courter! 


ment of my honor as a critic had not given me the 





OTTO NEITZEI 


DR. AND MRS 
Who have b 


rated their silver wedding 


st cel 


greatest pleasure (in your article, ‘Dr. Otto Nietzel 


Knows’ ) American art and artists have always 
found in me a warm and often enthusiastic sup 
porter, of course not without good reason: Amer 


ican singers as a rule do not climb upon the stage 
\ to the Z of their 


a4° 
| 
} 


I wrote in just praise of MacDowel 


unless they have obtained the 


profession + 
concerto, when Madame Carrefio first played it in 
Cologne. Please ask Mrs. Olive Fremstad for the 
name of the man who recommended her to Julius 
that director of the Cologne 
Opera, with the result of her many years’ engage- 
Please ask Clarence Whitehill for the 
And 


Bauer 


Hofmann, at time 


ment here. 
name of his sincere encourager and admirer. 
Mrs Miss Mr. 


Domita and Taubmann and 


23 





and Mr. Parker, who has made his successful debut 
only yesterday, and Mr. William Miller, fron 
Dusseldorf Theater, and so on. 


the 
Che name revealed 
by the answers will have some resemblance to mine. 
“You are right in supposing that the attempted 
fight of the mysterious Philip Brandt* for Miss 
Applegate has been met on my side with an absolute 
‘Wurschtigkeit’? and has not disturbed in the least 
my mental equilibrium. As a visible sign of this 
assertion please accept the enclosed snapshot of my 
wife and myself, taken on the day of our silver 
wedding. With my best compliments, I am, yours 
always faithfully, (Signed), Orro Nerrzet.” 


*The not at all mysterious 
Editor Mi 


tColloquialistic indifference.” 
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METROPOLITAN OPERA PLANS. 


The official prospectus of the Metropolitan Opera 
House has been issued and states that the regula: 
the Giulio 
Casazza and Andreas Dippel, will open November 
\t the Metro 
politan there will be 120 performances of grand 
opera, and at the New 


season, under management of Gatti 


15 and continue for twenty weeks. 


Cheater (to open Novem- 
ber 16), forty performances of opera comique and 
lyric opera. 

Che new operas promised for production (dates 
Claude 


are: ‘La Chite de 


la Maison Usher,” “Le Diable dans le Beffroi,” “La 


not specified ) Debussy, 


Légende de Tristan.” Paul Dukas, “Ariane et 
Barbe-Bleu.” Wilhelm Kienzl, “Der Evangeli- 
mann.” Xavier Leroux, “La Reine Fiamette.” 


Vie 


Maurice Ravel, “L’Heure 


Gustave Charpentier, “La du Poéte. Jean 
Nougues, “Quo Vadis.” 
Espagnole,” and Gaston Salvayre, “Solange.” 
\mong the novelties and revivals announced for 
the coming season (besides standard works) are: 
Auber, “Fra Diavolo”’; Boieldieu, “La Dame 
Blanche”: Bruneau, 
“The Pipe of Desire” 
Donizetti, “La Fill 


sandro Stradella”’ 


“L’Attaque du Moulin” 
Delibes, 


du Regiment” ; 


; Lon- 
“Lakmeé’ 
Al 


* (,0etz!, 


verse, 
llotow, 
Franchetti, “Germania’ 


“Les Precieuses Ridicules” : Goldmark, “The Crick 


et on the Hearth”; Gluck, “Orfeo”; Humperdinck, 
“King’s Children” Laparra, La Habanera’”’ 
Lecocq, “La Fille de Madame Angot”: Blech, 


Versiegelt”; Lehar, Amour des Tziganes” 
Chemineau” (new) ; 
Lortzing, “Czar und Zimmermann”; Maillard, “Les 
Villars”; Massenet, “Werther”: Offer 

bach, “Les Contes d’ Hoffmann” “Il Maestro 


Rossini, “Il Signor Bruschino 


(“Gypsy Love’) ; Leroux, “Le 


Dragons cde 
Paer, 
di Cappela” 


“La Bell 


': Suppe, 


CGalathée”: Tschaikowsky, “Pique Dame 


(new): Verdi, Otello”: Weber, Der lremschitz 
and Wolf-Ferrari, “Le Donne Curiose” (new) 
Among the men the strangers will be Edmond 
Clemont, Leo Devaux, Glenn Hall. Herman Jad 
lowk« T, W ilhelm ¢ Nto, Creorge Re pis and Le 
Slezak, tenors; Henry Dutills john Fersell, Dinh 
Gilly, Anton Ludwig, Clarence Whitehill, Georg: 
Bourgeois, Ferdinand Gianoli - Galletti Marcel 


Andrea de 


by Bayer, Delibes and Glazounow 


and baritones and 


Ballet 


are announced 


Reiner Sevgurola, 
basses 


will be 


rhe rest of the repertory 
standard 


—~<@ 


Tue widow of Theodore Thomas writes a letter 
to the Chicago Tribune, protesting against the 
patronizing tone adopted toward that city when 


Eastern musicians go there and abuse the newspaper 


interview habit. One of the striking passages in 
Mrs. Thomas’ signed letter is this: “The musica! 
standard of Chicago has not retrograded since it 


has been intrusted to the present conductor of out 
Mr. Frederick A. Stock Nor is our 
Western city in need of missionary work from any 
All we ask is that 


good programs and performances a 


orchestra, 


visiting orchestras. they will 
give us as 
are accustomed to hear e ery 


Stock 


those we 
our own home orchestra and Mr 
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WHERE THEY ARE. 


conductor, was at the Ho 


1 of August. 


the Chicago manager, was 
luring the last week of August 
on the Deutschland September 3 


f Dresden, lieder singer, 


last week of August. 


pianist, still resting at 


violinist, was in Paris first 


sten, New York, 


formerly of 


York, was in Paris last 


at Marienbad last week of 


were in 


lerick H 


weck 


steinway 


September and left for home on 


hiand sept mber 3 


infield Zeisler was in Thun, Inter 


of Switzerland recently. 
of the Theodore ‘Thomas 


M1 Wessells, 


in Switzerland first week of 


and manager 


the pianist and pedagogue, is at 

giving lessons to sixteen pu- 

lle returns to Berlin in the 

pianist, and Boris Hambourg, 
nceertizing. 

formerly connected with musical 


W orcester 


\merica on 


and at present resid 
a short visit. 

at Dinard for the season. 
m his way to Rotterdam to 
\msterdam for New York Septem- 

in Switzerland, 

at Vittel 
W iesbaden. 


ibout to purchase an estate 


have been “curing 


Is al 
or which the sum of 700,- 
is looking forward 
the United 


a greater part of 


She 


concerts im 


pay 


irtegge (formerly known 


] 


musicale at her home in 


rust \moneg those who 


Stephenson, the American 


pianist, is staying at 


THE BULLYING OF JOHN BULL. 
and England,” a book just published 


ntains these passages 


English have not got be 
s execrable, their 
of Westminster Abbey 
more 


the 


ulpture 
he country) are 
London 1s 
Mrs 
nd even the 
Charles 


turally 
onsider Humphry 
most manly 
Dickens is 
1ovelists Chackeray 1s 
Che distressing circum 


effect, Hall 


theatricality, 


striver for 
but 


iothine 


m the stage testifies t 


the foregoing 
the book, 


reading what the editor- 


part o1 
the author of 
COURIER says in his ‘Re 
What Sir 
Hert 


ISsuc does 


think of Bleibtreu’s 


Alice Lakin Coming in October. 


lhe bookings for Alice Lakin, the English contralto, 
are progressing so satisfactorily that it has become neces- 
sary for her to sail for America earlier than was at first 
anticipated. It is now planned to have Madame Lakin 
arrive in New York during the first week in October, in 
order to fill some engagements in the Far West. Among 
engagements booked for her the past is a recital 
at the celebrated Lowa State University, lowa City. 


week 





Caruso in Belgium. 
Seventeen thousand persons heard Caruso at the Kursaal 


it Ostend, Belgium, August 1. The accompanying pictures 








OSTENDE 
Musical 


ARUSO AT 


ecially for Tae Courter 


show the great tenor on the beach of this famous resort 


Evidently Caruso is having a good time. Van Rooy ts 





CARUSO AND VAN ROOY AT OSTENDE, 
Photographed specially for Tue Musicat Courter. 
other artist shown in the double picture. Caruso is 
ibout closing his concert tour in England, and the latest 


the 


information brings the news that he is in splendid form 
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Derrorr, Mich., September 10, 


Samuel Richards 
up their activities in that city September 


1909 


Mr. and will return to 
Reston to 


as. At 
Detroit they 


Mrs 
take 
urgent reque st of 


Gaines 


a number of their friends in 


recital at Y. W. C. A. Hall 


the 
will give a jomt 
September. 23 
nee 
N. J. Corey has enjoyed an unusually successful sum 
mer season, giving his musical lectures and recitals from 
the Rockies to the Atlantic Coast 
before the National Association of Organists at 
which was followed by Chautauqua engage 
Mr. Corey is planning a series of or 


He gave an organ lec 
ture recital 
Ocean Grove, 
ments in the East 
gan recitals for the coming season, details of which will 
be announced later 
nee 

week has seen the renewal of activities in 
various. conservatories and studios. There have been 
the faculties of the 
The organization of a new school is announced 


The present 
the 
various 


: number of additions to 


schools 


by the Misses McDonald, all of whom were formerly con- 
rected with the Detroit Conservatory of Music. 
nee 
G. Arthur Depew, formerly organist and 
first Presbyterian Church, now of New York, was a re 
cent visitor in Detroit. 


director at 


nRre 
vio'inist, will give a recital in the Church 
He will be assisted 


Albany Ritchie, 
of our Father, Mon tay, October 11. 
by Mrs. Marshall Pease 

zee 

The date of the recital by Madame Schumann-Heink is 
imnounced definitely for October 12. 

James E. Devoe. 





Wullner at the Brahms Festival. 

rhe first Brahms Festival in Munich took place Thurs 
day, Friday and Saturday of last week, under the director- 
ship of the Cologne conductor, Fritz Steinbach. All the 
greatest German Brahms exponents took part in the pro 
grams 

But the event on which the greatest interest culminated 
was the Willner recital given Friday afternoon. Cables 
received in New York speak of tumultuous clamoring for 
admission. The program which Dr. Willner gave included 
some songs hitherto unknown to the general concert audi 
ences. The program follows: 
Mit vierzig Jahren (Rickert), op. 94, No. 1. 
Steig” auf, geliebter Schatten (Halm), op. 94, No. 2 
Meine Lieder (Frey), op. No. 4. 
“Kein Haus, keine Heimat” (Halm), op. 94, 
Herbstgefah! (Schach), op. 48, No. 7. 
aus “Magelone,” op. 33 
op. 33 
No. 2 


106, 


No. 5 


“Muss es eine Trennung geben,” 
“Wie soll ich die 


“Nicht mehr zu die zu gehen” 


Freude,”” aus “Magelone,” 
(Daumer), op. 3 
No. 3 


op. 32, No. 4 


“Ich schleich’ umher” (Platen), op. 32, 
“Der 


Minnelied 


der neben mir” (Platen), 
(Hélty), 71, No. 5. 
Salamander (Lemcke), op. No. 2. 
Wahrend des Regens (Kopisch), op. 58, 
Verrat (Lemcke), op. 105, No. 5. 
DEUTSCHE VOLKSLIEDER 


Schaferin.’ 


Strom, 
op. 
107, 


No. 2. 


oe schénste 
sollst 


“Sagt 
“Feinsliebchen, du 
“Wach 
“Ich weiss mir'n 
In stiller Nacht 
“We kumm ich denn de 
‘Och Moder 


mir, 
* 

mir. 

Herzensschéne.” 


Maidlein 


auf, mien’ 


Pooz erann” (Kélnisch). 
ich well en Ding han” (Kélnisch) 
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Salomo, Kap. 3. 

Prediger Salomo, Kap. 4 


Prediger 


Jesus Sirach, Kap. 41 


St. Pauli an die Korinther I, Kap. 13 


Carl Decorated Again. 
The following cables were published in the New York 


Herald and Times Saturday, September 11: 


AMERICAN ORGANIST 


William C. Carl, of 
organist, 


DECORATED 

New York, a well-known 
the decoration of Officier 
wreath set brilliants. Mr 
Alexandre Guilmant, a 
New York.—New York 


Paris, Friday. 


has received 


gold 


American concert 


de VInstruction Publique, a with 
guest of 


France shortly for 


arl is at present in Paris as the 


omposer. He will leave 
Herald 

WILLIAM C. 

New Yorn Concert 

Sept. 19 


CARL DECORATED 
Orcanist Is Honorep tn 

William C. Carl, of New York, 
organist, received the of Officier 
Publique, a gold wreath set with brilliants. Mr. 
present in Paris as a guest of Alexandre Guilmant, the 
composer He will leave shortly for New York 

William C. Carl, who was honored in France yesterday, is a 
Bloomfield, N. J., March 2, 1865. 
He received his musical education under Alexandre Guilmant in 
the twenty years has been organist and choir- 
master of the First Presbyterian Church in this city. He inaugu- 
rated many of the large organs throughout the country, the most 
notable of which is now in Dawson City. 

Mr. Carl has appeared with many of the best-known orchestras 
in the He toured- Japan and made a careful study of music 
im the He written musical subjects, 
besides composing several technical pieces for the organ.—New York 
Times 


Parts. 
Paris, a well-known 


American concert has decoration 
de I'Instruction 
Carl is at 
France 
was born on 


native of where he 


Paris, and for last 


world 


Orient has extensively on 


Mr. Carl, it will be remembered, was appointed an Offi- 
The 
distinguished organist and teacher is expected to arrive 
in New York within the next ten days. The Guilmant 
Organ School, of which he is the artistic director, will re 
open its eleventh year Tuesday, October 12. 


cer of the Academy of France some months ago 





Hegner's Overture to Be Played. 


Arton Hegner’s “American Festival Overture” has been 
chosen to open the musical features of the Hudson-Ful- 
ton celebration at the Hippodrome, September 26. This 
overture had its first hearing at the Metropolitan Opera 
House last January, and was again played by the Phila- 
delphia Orchestra in commemoration of Lincoln's 
hundredth anniversary. 


one 





OlitzKa to Sing in Montreal. 
Rose Olitzka, the noted contralto, will open the new 
Music Hall in Montreal, Canada, October 14, in a concert 
with Ovide Musin and Campanari. 








THE MUSICAL COURIER 





GIRAND OPEICA IN NEW YORK. 





































































ACADEMY OF MUSIC. tine of the opera as his countrymen desire to have it pre In tins excellent iritone the managers ; iruist 
“ Rigoletto,”’ September 7 sae . oe ee ; ee z 
’ P . “La Bohe ” Sept ber 8 (Matinee) Wednesday night was the impersonati 4 A na 
All considered, it was “Verdi week” at the Academy of ——— ae : Madame Fab! who was last heard opera in New 
Music. With “Aida” repeated at the Labor Day matinee ees ; a ork with Patti at the Metropolitan Opera . 
“Rigoletto” given on Tuesday night, and “Il Trovatore” Re rs ie Biase season of 1888188. Father Time has dealt gently w 
Wednesday evening, the Italian singers as well as the stag- Mimi abi Madame Fabbri She is g n ‘ 
ing of the operas have completely routed the skeptics, who Parpignol Pu youthful vigor of her art seer nm no way ‘ 
predicted that this would prove a mere “barnstorming oe ory ' , ei! : curtailed. Blessed with Kk f opulent quality la 
opera troupe. On the contrary, the company has succeeded me wate temperament that is fiery whe ick { t 
in establishing the fact that it can give opera which is grand yfusetta Imeye Latin standpoint, Madame Fabbri’s essay of the engt 
in a truly grand manner. The cast for “Rigoletto” follows Conductor, Jacchia ful gypsy mother aroused the house to fra , asm 
I Ditea i “Il Trovatore,” September 8. “oO one who studies this y tha work 
Rigoletto .......... Segura-Tallier \ ° . . ' exaggerate d Just ink what this w uf i 
Sparafucile ..... inn Lucenti Why is it that Verdi's most popular opera raises a smile : , , 
Il Conte Monterone Samprert mn quarters where they protess know more about musi mind—she ~ oe mou : I at the ‘ d wish 
Marulio esgade settim: than they actually do? The fact that some of the criti img to avenge this barbarous act . oad. hy 
Maddalena Fox Yatore,” proves that their v vccabulary is as meager as evet ; a. 5's 2 - : : . 
La Contessa Cepran Tanfani r that they did not stay to hear the performances his d been the victim of cruel tortu - who fancy 
Un Paggio gubctsdews : Del Cam; was the cans m an eran - ‘ in dey g a situa . 2 
Conductor, Angelini Made 3 Adabe horrors have no eption of mother love, which, ev 
The resources of the company were shown by the intro- Inez Del Can primitive tribes and in the animal kingd 
duction of a third premier tenor within three days sa pccne one basis of deep scientific stud ° is “good old 
taini is the possessor of a good natural voice and he sings 2 """ oo | rovatore we cted nd sung was at \cademy 
Kum } 
with a method that may be accurately described as “cor 1 Messnsesi P t Music last Wednesday night, it worm 4 4 
rect.” As told in the report of “Il Trovatore,” Battaini i Conte Di | Segura-Taltien ‘© &O and hear Verdi's work, y me way, © 
did even better work as Manrico on Wednesday night. He Ferrando — duced in Rome, J ry 19%, 19 
is a tall man; indeed, the stature of most members of th« ee 
company has refuted the notion that singers from Italy ar: If a New York audience ever heard a better ensembk “ Rigoletto,’ September 9. 
usually “litthe men.” The Rigoletto of Segura-Tallien was performance of “Il Trovatore” it must have been in thi a 
line with the traditions, and at the same time the bari- old days, when they had dramatic singers of the old 
tone did not conceal the fact that he is an artist of strong school, First of all, the opera was given without cuts “La Boheme,” September 10. 
individuality. It was in his love for his unfortunate daugh The prelude, where Ferrando gives instructions to th Cast as above 
ter where he rose to real heights as an actor. His sing- friends of the Count of Luna, usually omitted, was most “Baguone,” September ll. (Matinee.) 
ing was always satisfying and agreeable. Lucenti, a man effectively given, and finally, in the last scene, the audi Caen: * an day night 
of gigantic figure, made the murderer, Sparafucile, a role ence actually witnesses, through the glare of the red 
of more importance than the usual run of bassos appearing lignts in the prison window, the axe that decapitated “La Boheme,” September Ii. 
in this part. His very presence created horror. When he the heroic Manrico. Scenically, it was a marvelous pro “Aida,” September 13. 
carried the black bag containing the dying Gilda to her duction, for which the stage director, Luigi Albertieri, is Ione 
father, the Latin temperament of the audience was stirred, entitled to the warmest thanks. Vocally and dramatical 
and still more stirred when the scene was carried to the ly, it was one of the best productions of the week The . 
realistic point of tearing open th ick” and finding that singers who had appeared before seemed to have recov MANHATTAN OPERA PERFORMANCES. 
it held the real form of the prima donna and not the cus- ered from nervousness, for ali sang with more finish and Prog sept " Lucas, 1) \ 
tomary bag of straw The agonizing cries of the fathe repose than at their former appearances [he Leonora ’ Laskin, ¢ t ) 
over his dying child was a scene to be remembered. Need- of Madame Adaberto was on a plane of the highest ex ember 9, with Eva Grippor Rachel W Vi 
less to state, “Rigoletto” by the company at the Academy cellence. This was the role in which this prima donna udOX K Last ) 
of Music was given without cuts. One of the delightful made her debut at the Metropolitan Opera House last luct N Rig » ‘ 
debutantes of the week was Madame Makaroff, the Russian winter It must be one of her best parts The beauty aq 1 (Gilda), G Maddalena), | nuke ' 
prima donna. Her Gilda was undeniably winsome, and her and richness her voice, as well as its flexibility, wer K Wo - 
inging all that any one had reason to expect. Her voi revealed from the first act to the close, when a tragn 
is sweet and brilliant, and particularly in her staccati she death claims her. Histrionically, Madame Adaberto als ee), 9 Lun 
surpassed some of her more famous rivals. It will be in- gave ample demonstration that the European critics hay tember 1 “ , 
teresting to hear her in other parts that belong to th not overrated her. Battaini, as Manrico, surprised thos: s mber 1 " f . ( 
epertory of coloratura soprani. She scheduled to sing who were not wholly impressed with his singing Tuesday ember 14, W > 
Violetta Tuesday night, September 14. Other members of night as the Duke in “Rigoletto.’ The audience com a ae 
the cast fulfilled the requirements of their roles and some pelled him to repeat the “Di quella pira,” and his hig! Noren, the ite t “Raleid ‘ 
of them are entitled to special mention, Miss Fox. for in- C rang out with a purity and volume that ended by thrill new sonata | ; viols 
stance, as Maddalena, and Sampieri as Count of Monte- ing the listeners. The tenor had to respond to numerous 
rone Angelini, the conductor, who made his debut at this recalls after the encore Segura-Tallien, as the Count FAELTEN 
performance, has less agnetism than Jacchia, but he is sang much better than on Tuesday evening or on the night 


of his debut, when he appeared as Amonasro in “Aida.” 


understanding thoroughly the rou- 
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director of the violin department at Chautauqua. Mr. 
Sherwood's solo numbers on this occasion were the Brahms 
rhapsody in G minor, the Chopin G minor ballade, and the 
Mendelssohn-Liszt. “Wedding March,” and “Elfin” dance, 
from the “Midsummer Night’s Dream” music. The second 
recital, July 13, contained some American numbers, among 
which were “Etude Arabesque,” by Arthur Foote, which 
number has been dedicated to Mr. Sherwood, and also two 
other dedicated numbers, “Caprice,” by Hermon P. Chelius, 
and a caprice “Benten,” by Homer N. Bartlett. Mr. Sher- 
wood played two Liszt numbers, also the “Gnomenreigen” 
“Waldesrauchen,’ and, with Mr. Marcosson, the 
On July 20 an entire Mendelssohn 
was played, embracing among other 
numbers the “Variations Serieuses,” the E minor scherzo 
and the violin concerto by Mr. Marcosson. July 27 was a 
program of “old master,” when Bach’s chromatic fantaisie 
and fugue and numbers by Scarlatti, Viotti and many other 
old classics composed the program. July 30 was a two 
piano recital, when Georgia Kober assisted Mr. Sherwood 
in several concertos. August 3 was a miscellaneous pro- 
gram, August 6 a violin recital, and the last recital of the 
series, August 10, a Chopin centennial, when Mr. Sherwood 
played the sonata, op. 35, and several of the “Preludes.” 
In all, the entire range of literature covered is proof of the 
taste and discrimination of this experienced American pian- 


and 
“Kreutzer” 
centennial 


sonata. 
program 


ist and musician. 
ume 
Minnie Bergman, one of Chicago’s prominent vocalists 
and soprano soloist at the Hyde Park Presbyterian Church, 
has returned from her vacation and is busy planning for 
the coming season.- 
nme 
Knute Reindahl, the violin maker, who has been spending 
the summer at his summer home in Northern Wisconsin, 
has returned to his atelier in the Athenzum Building and 
is now engaged on one of his latest model violins for one 
of Chicago's leading violinists. 
nRe 
Che Gottschalk Lyric School has just issued its catalogue 
for the forthcoming season. It contains as a preface a few 
well chosen words on “Musical Education,” by L. G. Gott 
schalk, director of the school, and an extended and repre 
sentative faculty in the various branches of musical learn- 
Che fall school term begins September 13. 
nme 
Paloma and Karla Schramm, the talented pianists, have 
benn spending the summer with friends at Lake Forest and 
Winnetka. A joint piano recital will be given by these 
two talented young artists, at Music Hall, November 21. 
Engagements in Minneapolis, St. Paul, Duluth, Detroit and 
to the coast later in the year have also been arranged for 


ing. 


them 
Ree 
Che pupils of the Chicago Musical College gave a mu 


sicale and reception, September 10, in honor of Leona 


Watson, who is playing in “The Climax” at the Chicago 


Opera House. 
Ree 
lhe Sherwood School has affiliated the 
Davidson School of Music at Joliet, and during the season 


become with 
of concerts will be given there by members of the 
lhe first concert was given September 10. 
RRR 
Curtis Barry, organist and director of the First Presby- 
terian Church, in Evanston, has just returned from an ex- 
tended trip through Colorado, Mr. Barry had a very suc 
cessful season last year, both in his organ work and as con 
of the Ravenswood Musical 
rganizations participating in the Evanston Musical 
Mr 
series of summer university concerts at Mandel Hall. 
neRe 


Howard has been appointed organist at the 


a serics 


Chicago faculty 


Club, which was one 


Barry was also one of the soloists in the 


Katherine 

K. A. M. Temple to succeed Clarence Dickinson, 
RRR 

Che Cosmopolitan School of Music has just issued a 
very attractively gotten up catalogue for the forthcoming 
season. It in the shades of brown, in a 
heavy glazed paper, and contains some very good halftone 
reproductions of the various members of the faculty. The 
Victor Heinze, presi- 


fashionable 


is 


officers of the school are as follows: 








dent; L. A. Torrens, vice president; Charles E. Sindlinger, 
secretary; Mrs. Willard S. Bracken, treasurer; Dr. Wm. 
Carver, registrar, and Franz Esser, of the board of di 
rectors. The following “Foreword,” from the catalogue, 
gives a fair idea of the ideals of this school: “The Cos- 
mopolitan School of Music and Dramatic Art tenders the 
present catalogue, descriptive of the superior advantages 
which it offers; with a full assurance that no earnest 
student, desirous of securing the most thorough and ad- 
vantageous course of instruction obtainable in America to- 
day along these lines, can afford to refuse consideration 
of its pages. Incorporated. under the laws of the State 
of Illinois, with the sole aim of stimulating and promoting 
in this country a desire for the highest form of education 
possible in these branches of art, the Cosmopolitan School 
invites the consideration of those interested to a unique 
organization whose principal endeavors are devoted to ad- 
vancing the welfare of its patrons in every particular. The 
stock of the corporation is held by members of the school 
facult,. * * * The faculty itself is an association of eminent 
teachers and artists who are possessed of an earnest ideal 
in educational matters and who are bent on giving ex- 
pression to that ideal in the most practical way, by main- 
taining a school which shall excel in the care and atten- 
tion given to both private instruction and to the class work 
which goes to make up a collegiate curriculum of high 
grade.” 
nner 
Mary Cox, the talented young violinist, who has just 
returned to Chicago from her home in Terre Hiute, 
Ind., resumed teaching at the American Conservatory 
September 6. She has also been given charge of the 
children’s Saturday morning ensemble classes at the con- 
servatory and will begin her work with that department 
September 11. 
nee 
Edward Walker, tenor, who has been en tour as solo- 
ist with the Ohio Male Chorus, H. W. Owens, director, 
since August 16, will return to Chicago about September 
13. Concerts have been given all through the Northwest, 
as far as Seattle, Wash. 
nenre 
Mabel Sharp Herdien will be the soloist with the To 
ronto Mendelssohn Choir, February 2 and 3. Other en- 
gagements booked for this prominent Chicago singer for 
this coming year are: A recital for the Amateur Mu- 
sical Club, October 25, and as soloist with the Philhar- 
monic Club, in Minneapolis, November 19 
mre 
Thomas N. MacBurney is on a Western trip to the 
Coast. Mr. MacBurney will return to Chicago about 
September 28, and will bring back with him several 
pupils from San Francisco who are to study and coach 
with him this season. EvetyN KAESMANN 





BILLS OF THE WEEK AT THE ACADEMY OF MUSIC. 

“La Traviata,” which was given at the Academy of 
Music last night (Tuesday) will be repeated Saturday 
“La Boheme” will be repeated Wednesday 
Thursday night a double bill will include “Caval 
leria Rusticana” and “Pagliacci,” and there will be a repe- 
tition of these operas at the Saturday matinee. In the 
Mascagni opera, Madame Villani will make her first ap- 
pearance here as Santuzza. Madame Villani is a young 
singer whose debut was made at the Dal Verme Theater 
in Milan four years ago. Since then she sung in 
Genoa, Palermo and Venice. The other artists who will 
appear in “Cavalleria Rusticana” will Miss Fox as 
Lola, Mr. Battaini as Turiddu, and Mr. Caronna as Tonio. 
Mr. “Il Barbiere” will have one 
performance on Friday evening. Madame Makaroff will 
be heard as Rosina; Segura-Tallien as Figaro, Armanini 
as Almaviva, Lucenti as Basilio and Barocchi as Bartolo. 
Mr. Angelini will conduct. 


night 
night 


has 
be 


Angeliri will conduct. 





Hermann Gura and Annie Hummel, well-known sing- 
ers in Berlin, were married in that city not long ago. 


Antonio Paoli, a Porto Rican tenor, scored an unusual 
success recently at Ostende. 
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settled, 


Well, one thing is 


ind that is the price of opera 
seats for the season of educational opera which Minn« 
apolis is to enjoy early in January rhe price is to be on 


a sliding scale from $5 down to $2, instead of from $2.50 


down, as was stated when the engagement of the Hammer 





stein Opera Company was announced. The educational 
opera is to be brought here under the management of 
Mrs. F. H. Snyder, and it is. generally thought that she 


would have the matter of fixing the prices in her charge 
New York 


mly the opera management 


will be $s 


But a telephone message received from earl 


his week is to the effect that 


is allowed to fix the prices, which for the best 


seats and $2 for the che apest seats in the gallery There 


find fault with the 
n that the opera company 


is a disposition on the part of many to 


prices charged, and for the reas 


has not announced any w works for performance her: 


not disagreeabl 


I declare if it is 


contemplate the way 
we are being treated in the matter of opera,” said a very 
prominent musician (James A. Bliss, to be explicit), to 
the writer They treat us as if we were in the imacces 


Labrador and had 
that matter. And 
Such delightful old chestnuts 
“The Barber of Seville,’ 
isn't that a pretty array of 
forward to? Operas that 
heard until we have grown tired to death of 


sible outposts of Alaska or the wilds of 
never heard an opera, or any music for 
what are they bringing us 
as ‘“Tannhauser,’ ‘La Traviata,’ 
Carmen,’ ‘Lohengrin.’ Now, 
operas for musicians to look 


we have all 


them, operas that are played by every ten, twenty and 
thirty cent company on the road, and are probably given 
here because they are the cheapest things they can give 


It seems to me that we should have three or four new 


works at least. Have we got to go to New York or Bos 
*Pelleas 


‘The Juggler of Notre Dame, 


ton or Philadelphia to hear ‘Louise,’ or and 


Melisande,’ or ‘Thais, or 
or ‘Tales of Hoffmann,’ or 
other 


Salome,’ or ‘Manon,’ or some 


new work? And if we must listen to old operas 


why not give us those that are never heard, like ‘Fidelio,’ 


Otello,’ ‘Tristan,’ ‘Mefistofele,’” or ‘Figaro.’ There are, 
in fact, a large list of old operas that have never been 
given in the West, are seldom given anywhere, and it 
wotild be much better to hear those than to be obliged 


to go to seven performances of operas that have been 


worn out [he opera management states that it is bring 


ing high priced stars here and putting on high priced per 
formances. Very good! 
We 


stars, 


Chen give us high priced operas 


don’t care especially about hearing the high priced 


we can hear them in concert, but we do care to 
hear something new in the line of opera and it is a shame 
Mr. Bliss is not the 


who has spoken his mind on this subject 


if we cannot have it.” only musician 
Many others 
feel the same way and do not hesitate to let their feelings 
be known. 
znne 
Mr. and Mrs. Harry P. Mutheran left 


for New York City, sailed for Germany where 


Me mday evening 


whence they 


they expect to remain for several years Mrs. Mulheran 
(nee Mollie Gleason) will study for the opera, and Mr 
Mulheran will take a course in a university 


nRne 
‘ecital of Liszt compositions 


I He has 


the latter part of October or early 
now playing it 


Hermann Zoch will give a 
in November 
the program practically completed and is 


mornings for some of his friends After the writer had 
listened to it the other morning Mr. Zoch said: “Liszt is 
not yet appreciated as a composer, but he is slowly and 
surely forging to the front as one of the greatest com 
posers the world has produced. I heard him play once 
when I was a young student in Vienna and I think it 
was about the last time that he played in public. At that 


time it could not have been called a public performance 


friends after a concert of the 


were over a thousand people 


for he play d only for his 


Liszt Choral Club: but there 
present (members of the club only were admitted to the 
concert), and so it might be called a public performance 


it was in January, 1880, and Liszt, then in his seventieth 
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year, had long since ceased to play in public. But this 


choral club 
he had 


was singing his oratorio, ‘St. Elizabeth, and 


been invited to be present at the performance 





which was given in the recital hall of the Boesendorfet 
Piano House, where all prominent concerts of the tim 
were given I was not a member { the club but Mr 
Boesendorfer told me m just sif l was member 
and to put on a very bold face and let no one think | 
did not belong there So | rushed down to the hall that 
night only to find the door closed and at least $,000 people 


jammed against it, all bound that they would get into the 


hall. I presume all of them were going to try the sam 


ruse as myself. I was considerably discouraged on look 
ing at the mob but made up my mind to get next to th 
door and as I was very smal! and slender I squeezed this 
way and that until, after two hours work, | just managed 
to reach the door As I got there I heard the last notes 
f the oratorio and was in despair, fearing that, after all, 
[ could not get in. Just then some one opened the door 


out, and as he came 
immed shut behind m« Phere vacant seat 
(the door I had the 


side door next to the stage) and into this I slipped very 


and came 


} 


yuut 1 slipped in and the door 


was just one 


on the front row gone in at was 








Mr. M. H. Hanson announces: 


CHOPIN CENTENNIAL 


1909-1910 


Mme. RISS ARBEAU 


PIANIST 


Greatest Chopin Exponent 


Plays from memory every piano com- 
position of Chopin, beginning with the 
Rondo, opus |. 


Orchestral organizations can have selec- 
tion of either or both concertos, together 


with any additional works of Chopin. 


Ladies’ Musical Clubs can select for 
their approaching Chopin celebration any 
of Chopin's piano compositions. 


M. H. HANSON, New York, has 
made special engagement of this remark- 
able French pianist for the purpose of 
enabling Chopin's memory to be honored 
in every section of the country. 


Terms for this artist, moderate, though 
in keeping with her standing. Apply 
sharp for dates and all details to 


M. H. HANSON 
437 Filth Avenue, New York 








quickly. Oh! how my heart beat as I looked on the stage 


Chere sat Liszt, Von Buelow, d’Albert and Boesendorfer 


with several princes and women of the royal famil) \ 


went over to Liszt and 


shook 
Boesendorfer 


| was sitting down Boesendorfer 
talked to 
tinually 

finally took Liszt by the arm 
his feet and walked over to the piano 
room. No 


softly, 


him earnestly and Liszt his head con 


and scowled sut persisted and 
Presently Liszt jumped to 
There was absolute 
me seemed to breathe. He begar 


then 


silence in the 


to play, at first reminiscently, and more im 


passioned, fuller, and broader. It was ten o'clock when I 


went into the hall and it seemed only a.few minutes until 
Liszt finished his playing and sat down, yet when I glanced 
at my I could 


hardly realize that he had been playing for three hours 


watch it was one o'clock in the morning 


and all the time there was never a sound of applaus 
When he had finished the people went out silently without 
making demonstration. Such piano playing as that 
I had never heard before and can never hope to hear again 
It was like nothing I had ever dreamed of and it 1s be 
At times it was like an orchestra, 


then it had a sound like a beau 


any 


yond all description. 


again like a great organ 
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tiful choir, or of a splendid singer accompanied 


chanting was wonderful. For weeks aifterwar 


1 could not bear to touch the piano, and it was only 


1 great effort of the will that | at last overcame my 
pugnance and started practicing agam 

Olive Adele Evers, president of the Northwestern ( 
servatory, has returned from a fortnight’s trip to Chicag 


New York City and other Eastern 


Rene 


rn VLonservatory recently 


points 


rhe Northwest installed a fi 


two manual Mason & Hamlin pipe organ in the recital ha 





The organ is a very large one for conservatory uses, hav 
ing five banks of stops and over Soo speaking pipes I 
motive power 1s electricity Next S rning 
first faculty recital will be give ind at that time several 
new members of faculty will make thei first appear 
ance. The new organ will also be inaugurated on that day 


Miss Dobyns Miss Dickinson, of the piano department, 


returned trom their 


ind 
vacations this week. ihe conservatory 


ope ned Tuesday ard the 


outlook 


with a very large roll of pupils, 


is that the year will be the best m the twenty 


years of the conservatory s history 
zene 
The conventior f the State Federatior f Women’s 
Clubs will be held in Lake City for three days, beginning 


Fryberger and Eleanor Nes 


Minneapolis, representing the 


Mrs. W. O 


will attend from 


September 2! 
bitt Poehler 
Musical Club. Mrs 


iryberger will cture 


Chursday 


Music, a Common Pleasure,” and give some original idea 











of the manner in which rhythm, melody, harmony, form 
and content may be taught to the musically uneducated 
She will illustrate het ire at the piano, playing tl 
Chopin nocturne yp. O2, N 2 Mrs. Poehler w 

a group ol list ngs at one of the evening concer 
selecting sons MacDowell, Willeby, Lohr and Mary 
Turner Salter Alt izh this federatior xisted ‘ 
Sgr thi t first tin that ic has been giv 
place t prog t ‘ nventions. Of ti ' 
sessions of the tion three will be given up to n 
About 400 women will attend Oscar Hatrca HAawiey 


NEWS OF MUSICIANS FROM NEAR AND FAR. 


Wright D. Holmes, who ha ist received the apy t 
ment rganist of ‘ lutch Reformed Chur 
ing, | l., ge h w seventes years x 
perience im chi vor) fteen yea! 1 pe im th 
hurche Mr I arly i up 
the time ot Metropolitan ( lege of M 
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‘ rgranist ( M lol 
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her lists he lie \ Mi 
( ide M | G | cy } 
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song recit | \ \ a 
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t New Orle ( Symp ~ , 1 
Or ar Apol M th Mr Dunkley i + nativ 
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The Wagner lass (') at the Vienna ( rvator ¥ 
be under the direction of Hermann Winkel 








hia Orchestra will open 
October 15, and 

on will consist of 
, twenty-two 
ty-two Saturday 
ngaged is a varied 
irreno, pianist; 

r, pianist and di 
Arriola, the 
Dutch 
Opera 


Pepita 

Koenen, 
Metropolitan 
reader ; 


inger and 


Herman 


Sept mber 28 


1umber of new and 
forward, 
eason Che 


» that with 


looking 


ive played to 
ly understand their 


wain will unite in 


little annoy 


nothing fur 
for this year’s 
in Saturday 
tl Academy of 
had to 
Club i 
certain Satur 
Another littl 


tor practice 


even 


r plan 


{ Irpi u 


place in th 
nd k 
n the Academy 


tras 


bby in 


valuable 
if you will, but 


old 


acoushic propertics, 


equal our 


u will if 
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its well built spaciousness, its safety, its wealth of mem- 
crials to great musicians now passed away, and its noble 
traditions of the past that call aloud to the present and 
future for even better things—a call that can only be 
answered by such a mighty power for good in the world 
of art as are Carl Pohlig and his men, the Philadelphia 
Orchestra Witson H. P1re. 


COLUMBUS MUSICAL NEWS. 
Cotumsaus, Ohio, September 10, 19¢9 
Davies, head of the vocal department 
Neil 
a flourishing school of earnest students. 
nme 
season of twilight concerts, which has proven so 
past dozen years or so, is in the hands 
Mrs. Morrey an 


Thomas Robert 


f the avenue, 


College of Oratory and Music, on 


eports 


[ he 
ittractive these 
Hamilton Morrey 
iounces that Cecil Fanning will open the series Friday 
October 8 H. B. Turpin will preside at the 

Mr. Fanning. This will be a very auspicious 
beginning rhe music folk who contribut« 
he monthly recitals are: Effie Nichols, pianist; Ann E 
Marie Kullak-Busse, soprano; Millicent 
Janet Ramsey, pianist; Edna 
Caroline Harter Williams, violinist, of 
Bliss contralto, 


soprano 


this 


f 


t Grace year 
atternoon, 
piano tor 


other will 


tlughes, soprano; 


Brennan, mezzo soprano; 


Paine, pianist; 


Mrs 


Parry 


Harrie Hutchinson, and 
Margaret Hast, Mrs. Morrey 
in entire Grieg program, which will include the eight or 
with the two 
Song,” which 


Oberlin; 
promises 


the “Peer Gynt” suite, 
Song the “Cradle 
which Grieg 
quisitely illustrated Ohio State 
ity had this program early in the history of the twilight 
the much 


nine numbers of 


songs, “Solvejg’s and 


Ibsen drama, and has so ex 


xccur in the 


with his music Univer 


faculty and students enjoying it so 


later, 


oncerts, 
now send in an re- 


That 


educating 


hey requested it and urgent 


for *the same numbers was 


the 
formed in the chapel 


juest program pro- 


counced one of most programs ever per 


announces that her classes 


fourteenth 


Kullak-Busse have 
studio at 66 East Mrs 
is keeping up the reputation of her illus 
Theodor Kullak—the Berlin 
a member of the faculty of Ohio 


Marie 
egun m her 
Kullak-Buss< 
grandfather 
Mr 


University, 


avenue 
trious peda 
gorue Busse is 
State so the atmosphere of the Busse home 
is distinctly scholarly 
near, 
who resume 
week are Herman Ebeling, Ethel Harness, 
Williams Rosa | Kerr, Emily MeGallip, 
Houser Mooney, Grace Hamilton Morrey, 
MISS CECILE MURPH 
MEZZ0-CONTRALTO 
Vocal Instruction 
811 Nicollet Avenue 


Among the teachers their classes next 
Frances 
Francis 


Nora F. 


MINNEAPOLIS 





Rose OLIT 








— £& =& PRIMA DONNA CONTRALTO 
Eastern Mer: GEORGE M. ROBINSON, 

No. | Madison Ave., New York City 

MAX RABINOFF, 


Western Mgr 
Kimball Hall, Chicago 





Wilson, Marie Hertenstein, Lucille Pollard Car- 
roll, Edith May Miller, Clara Michel, Emma Ebeling, 
Elinor Schmidt, Anna Broekhaven, Alfred Preston, Bur- 
ton De Witt, Oley Speaks, Alfred Rogerson Barrington, 
Carrie Lou Betz, Minnie Reiber, and Florence May Scott. 
nmr 
Among the new teachers in Columbus is Virgilia I. 
Wallace, a pupil of Frank King Clark, of Paris. Miss 
Wallace has opened a beautiful studio at 411 East Town 
street, where she had pupils awaiting her before she had 
time to unpack her music. Mr. Clark warmly recommends 
Miss Wallace as entirely capable of teaching his method. 
nee 
October opens with a matinee and evening concert by 
Sousa’s Band. Other musical affairs in October are a 
song recital by Madame Schumann-Heink, a song recital 
by Cecil Fanning, and Isadora Duncan, with the New 
York Symphony Orchestra. How is that for the artist 
attractions of a city during one month, which had rot 
that many concerts of the first rank during a whole sea- 
son of a six years ago yesterday. There will also be a 
number of musicales of lesser importance in October 
which will test the endurance of the poor music critic. 
nee 
Oley Speaks has returned from his summer in Eurepe 
and is busy getting settled in his studio, 26 South Third 
street. 
eRe 
Isabel Gorman, a splendid young pianist, who has been 
on the sick list for some years, having suffered an injury 
to her spine, has resumed ker piano teaching 
Rene 
Crane will open a new pipe organ at Newark 
The action is electric. 
nere 


Estella Clark, a graduate of the Conservatory of Mu 


Jessie E 


Tuesday evening. 


sic in Ohio Wesleyan University, is one of the new ac 

to the teachers’ ranks. Miss Clark was 

a pupil of Edward Young Mason in piano and organ. 
Euta May Siru, 


“." BECKER 


The American Pianist hailed 
n Europe asa Great Virtuoso 


cessions music 


Mr. Becker will be in Amer- 
ica during the season 1909-10 
and will be available for a 
limited number of recitals and 
Orchestral engagements. for 
terms, dates and particulars, 
address 


WM. P. MARSH 
494 Boylston Street, Boston 


The Mason & Hamlin Piano 








MME, BLANCHE 


ARRAL 


SEASON 1909-10 


DIRECTION: 


LOUDON CHARLTON 


Carnegie Hall, City 


HELEN GAUNTLETT 


Pianist-Contralto 


SYRENA SCOTT 


WILLIAMS PARMELEE 


Dramatic Reader 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 





134 Carnegie Hall, 


New York City 





For Terms and Dates Address J. E. FRANCKE, 24 West 31st St. 


TOLLEFSEN TRIO 


CONCERT TOUR BOOKING 


MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


Personal Address: 1166 45th Street, Brooklye 








Wine. JENNIE NORELLI 


PRIMA DONNA SOPRANO 
Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
| For Bookings Address: MUSICAL COURIER, 437 Fifth Ave., New York City 

















Preegrea= 


BEATON 


PH.B. Pianist-Composer 


A. M, 710 kinsman tesa. 


- 7110 Kinsman Read, S. E. 
Cleveland, Ohio 


en naoe teens eaiaindntina dees eiddinn es ee 
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Ocean Grov N. J September 10, 1909 
Albert 
season here in a brilliant concert last Monday 


Lillian Nordica-Young and Spalding closed the 
Accounts 
events and of those to come 
Madam 


appearance at 


ft interesting past gave a 


peculiar significance to Nordica’s home coming 


at this time, and to her Ocean Grove on 
Labor Day them 


paid her by royalty, the 


Among were the reports of homage 


critics and the general public 
ot London in her concerts at Queen’s Hall last June, her 
George W 


festivities, the announcement that 


Young and the attendant 
November 8 she 


will open the new Boston Opera House, of which Henry 


marriage also to 


upon 


Russell is director, and her return this season to the 


‘letropolitan Opera House, notably in the Wagnerian 


roles, with which her career has particularly been identi- 
hed The fact 


concert in America prior to spending a season abroad, was 


also that this was Mr. Spalding’s last 
an added incentive of no little consequence to his friends 
to attend. Many of the thousands of excursionists whom 


the clear, cool air of the holiday had brought to the 


[win Cities by-the-sea, remained for this event Che 


evening was ideal for the motoring parties from up and 
down the coast, who came in such numbers that their cars 
filled all the 


Auditorium It was an 


streets and approaches about the 
both 


curious—an audience which, in point of numbers, of dis 


wellnigh 
audience expectant and 
tinction and of the profusion of the floral tribute which 


it offered, surpassed all those of the summer 


Phe progtam was as follows 
Wieniawski 


Gounod 


Massenet 





Sinigagtia 


There Was an Arciont Kir Henschel 
Twilight Rummel 
Damon Stenge 
From the Land f the Sk Water On » Indian 

melody ) Rogers 
At Parting Rogers 

Mada Nordica 
Largo (with organ accompar Handel 
Zigeunerweisen Sarasate 
M Spalding 

Ave Maria (with violin obligat nd organ accompaniment), 


Sach-Gounod 
Madame Nordica and Albert Spalding 
Aria from Der Walkiire, Seene 2, Act 


' Wagner 
Madame Nordica 


Madame Nordica’s numbers included nothing in which 


1 


| heen heard before. It was not, however, to 


she has not 
listen to some novelty that her audience had come, but 
rather to see her again and to listen to her voice in what 
was the same 
year at 
her hearers +» 
when 


by impatient 


choose to sing—and it 
least three 
York, had 


In a day 


ever she might 


voice which, upon at occasions last 
Hall, New 


such a height of enthusiasm 


Carnegie aroused 
so called 
short cuts to the art of singing are craved 
students and proffered by unscrupulous teachers, and when 
a fervent dramatic instinct, to a degree, can compensate 
for the lack of ability to 
profitable experience to hear an artist 
voice and has so used it, that, after a 


careers, she can still 


in opera of modern tendency 
well, it is a 


who so built her 


sing 


career which has embraced thre« 
sing a mezzo voce, so pleasing in quality of tone, so able 
to carry well to the remote parts of the vast hall, so 
evenly sustained and evidencing so clearly an admirable 
breath control, which, of course, accounts for it all. It 
was in the skillful use of this light voice, as apparent 
in Rummel’s tone poem, “Twilight”; Roger's “At Part 
ing.” and Land of the Sky-Blue 
Water,” in which, by the way, the composer makes the 
Omaha Indian share with the Greek a knowledge of the 


that Nordica 


Cadman’s “From the 


whole tone scale Madame showed herself 








© be still expert in this technical requirement of her art 
\ Nordica program would scarcely be complete without 
the “Erlking,” nor was it lacking at this concert. In re 
Madame Nordica 
group, and gave the song all the 
characterization for which her reading of it has been nota 
ble Phe 


adequate 


sponse to a request, sang it after he 


dramatic vividness of 


heavier numbers of the program found her in 


voice to read them with the interpretative fre« 
which has been her custom, not 


that 


dom and wealth of tone 
withstanding the fact owing to the camp meeting 
yet in session, it was impossible to rehearse in the Au 
ditorium until 1 o'clock of the day of her concert, whe: 


in defiance of restraint or caution for the evening, sh« 
sang im superb voice the principal numbers of her prt 


That Madame Nordica 


was assured by the 


gram afforded her hearers de 


light reception which they gave her 


ind their insistence upon recalls 
Mr Spalding, too, had hi au Those who had 


ot heard him play before found him thoroughly equippe 


dienes 


in the technic of his instrument, adept in several styles of 


playing, in all an exponent of the violin, sincere and cor 
artistry, Mr 


style which dominates because it is imperious, nevertheles 


sistent in his Spalding does not court a 


he delights and fascinates, first by the warmth and sym 
pathy of his tone, the quiet intensity and breadth of his 


cantilena, the agility and spirit of his more brilliant pa 


ages, and in no small degree by the candor and simpli 


ty of his manner Che “Meditation” from “Thais” and 


the more dignified “Largo” were marked by a broad sing 


ing tone and much beauty of style. The “Zigeunerweisen”’ 
with all the 


requires. Mr 


went brilliantly, brave display of virtuosity 


which it Spalding was happy in the rapid 


irpegg! mounting imto harmonics, which he played wit! 


ureness and a wraithlike purity of tone Mr 
] 


accompaniments were a delight, as always Chis pianist 


has the rare faculty of being able to create the atmo pher 


of a song ready for the singer with merely a few bars of 
Madame Nordica shared her applause 
Benoist 
sympathetic in Mr. Spalding 
Madame Nordica’s. In the Ave Maria 


Nordica and Mr 


prelude with him 


during the course of the evening Mr proved 


equally as accompanying 
numbers as in 


for Madam Spalding, and in the “Larg 


for Mr Spalding alone, Mr. Macfarlane controlled tl 
great organ into a mere suggestion of its ponde rous power 
remote yet intimate, upon which both voice and violin 


rested like fragile craft upon the deep sea 
Ihe demonstration given Madame Nordica 
Auditorium scarcely equaled that after the concert with 
out. It 
Grove audiences to this great singer, whom they call favo 


' 


within the 


is a peculiar benediction vouchsafed by Ocean 


ite—the throng of expectant thousands crowding abou 


the stage door, leaving but a narrow aisle to the motor 


car—the applause which greets her as she appear th 


eagerness with which a thousand hands press forward t 


eatch the flowers which she tears from the gorge 
bouquets and throws to them—and the “goodbys” till next 
year which follow her as she is driven away. It wa 
leed a triumph well worth returning for 

The season of 1909 at Ocean Grove | ver Follow 
now in its wake a tranquil moment apt for the leisurely 
contemplation of many a curious incident which it ha 
brought forth. It would be unjust to conclude arbitrari 
the precise relation which any of these bore to the gen 
eral cause while on the spot in which they happened or 


were perpetrated, but with the more carefully adjuste/ 


perspective which a journey half way across the continent 


can lend, there are a few high lights in Ocean Grove 


color scheme which would impress any one who is not 


hopelessly color blind. Ocean Grove is a striking antithe 
sis. Within the 


nificance throughout the 


past decade it has attained a musical sig 


world In that regard it is an 








testimonial to the 





eloquent 
] 


haustible tact and the executive and musical genera 
f one man—Tali Esen Morgan. Other than that that 

is been identified as a camp meeting rendezvous durin 
ten days of the summer for zealots whore form of 
1g1o0Us ybservances . lecadent Beginning Ocea 
Grove with a limited feld tor work in choral n c, Mr 

Morgan as so broadened the scope and extent of tl 
summer program at this resort that i us be me t 
handiwork of a suprem ambition whi erleape 

he actual possibilities, the craftmanship of an artisan wh 
persists ind endure through all obstacles and tri mphs 
spite of th (,rowmeg mor lhvergent each ye ha 
been these two « ments-—the i ul * 
by deliberate chor r vonution upon the part of either 
by the mevitable proce f natural evolution ihe Car 

Meeting As ation =has the nal jurisdict , 
natters pertamimng eA rium, tor the Ww t 

ey d the greate part ! Ocean Uirove hen i 
ally the present leterm! d iwtentwor mon the part 
the reside t ‘ ea Tt gen torm of vern nen in 
L vor ! ipa In tratiwor Despite t fact tha 
i stranger ecd t } wg in Ocea (ys vitho 
hearmg it officially ud that tl association 1s not mone 
naking institution, yet if nbe ure ificientiy ke 
us financiers to realize t ome degre at ast how va 
ible an asset t eM em sen Morgan has n 

imself. While they perhaps would not neede the po 

t is nevertheless « rly apparent t ny one comparing 

e ¢ ft people drawn tron the out le to attend M 
Morgan concert il ! peo ittending th 

imp meeting, that if p ame ‘ hould leave ieca 

Ove t y ( ind p i i ! , would 

1tshrink the cheap cy “ i Se market 
Notwithstanding the rge public which Mr. Morgan ha 
ilready pt ved ‘ rawn t t ippearance ot the 

reat artist ne present rom t to umimet ana 
could be attracted im ¢ ter 1 1 nd with great 
trequeticy, were ne Irec t naugurate ertai improve 
ments im and about t \uditorium " nable to d 
lhe most essentia tf these ‘ me } 1? making 
nulding more cee ! { t! pub vine Thane ip if 
hie?! constituet Arruur B. WiLson 
Glenn Hall in Concert and Opera. 

Glenn Hall. the American tenor, who will be heard a 
the Metropolitan Opera House this sea is still in ku 
rop where Y ‘ the entire ure Mr Hall 
will retu m (et ll a ify t t i ncert 
engagements | med y ; manager Liacnse & Jone 
His contract with the Metropolitan Opera permits him lt 
cept ert engagement ot only before and after t 
cason, but t ‘ i whet “ mt cast 
appear in New Yor! 

Bron and Arriola at the Metropolitan. 

Sunda evening, November ns, it the Metr yo | 
Opera House, R. | Johnston will present t louble at 
traction of Pepito Arriola, the gifted little Spanish pi 
ist; and Jascha Bron, a young Russian violinist for whom 
the greatest CCE predicted Both these young art 

ts come t America f the t tin this season 
both are to make their debuts early Novembe 

Mulford Engaged for Reading Concert. 

Forence Mulford, the nu prano, formerly of th 
Metr politan Op 1 Company ne the Neues Kong 
Opern Theater Ber " Annie Loutse Da he 
harpist ive Leen engaged for a « ert to be giv t 
the aid of narity nce t Spice { Mr. Haag 


Reading, Pa 


indefatigable zeal, the 










Hadson and Kefer Engaged for Bridgeport. 


Carolin Hudson the prat und Paul Kefer, tl 
ist, have ngag the W ( } f Bridwe 
xort. Conn t pp re } he ‘ 
heduled for Ja rt Ke 
t R.A t 


Cecil James, the tenor, w << now under t 
mert of Haensel & J wat Sian Cookin | 
for Verdi's “Requien wil t Minneapol | 
monic Club lhe performance will tal place M 


Elvyn's Pennsylvania Recitals. 
The Y. M. H. A., of 


Elvyn, the eninent young 


Philadelphia, has engaged 


pianist 
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Frederick Weld's a Prospects. 

iritone, now at Bridgewater, 
Hall, September 
ted with the Hudson 
at the 


t Larnegie 


xt engagement will be 
His managers have 
more will be 
ritone i a oloist at 
urch, New York 
st November 
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made 
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an unusual 
of various 
before the 
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ted that 
iring nature 
onant, and s 
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Raudenbush Bidg., St. Paut Kimball Bidg., Minneapolis 


HL Fail 


ter, St _ Jone opi 
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ch will be re 


Daily News 


Mr. 


summer, 


Conductor 
Composer 
Violinist 





Concert Organist, Choral 
Conductor, 


Piano, Organ and Theory 


sTUDIO: 
Pittsburg Building 
f Mus ST. PAUL, MINN, 


GWILYM MILES 


BARITONE 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOBN MUSICAL BUREAU 


1 West 34th Street, New York 


Genrnune C0 N F AN 4 0 CONCERT 








PIANIST 
ru.tormt MBS, HERMAN LEWIS, 407 Bast toeh Serest mo, 


‘ana NEWKIRK 


SHERWOOD 
SOPRANO 
VOICE CULTURE, ITALIAN METHOD 


Special attention given to tone production 
sTUDIO 
1425 BROADWAY Mall Address 11 Morgan Avenee 
Metregeliten Overs Heese Buliding WORWALE, CT, 


Y ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Moudays after October | 


MISS McELWEE STUDIO: 24 NEUE WINTERFELDSTR, 


In LONDON: May | to July | 
\ddress, BAN°L MAYER AGENCY, Chatham Square 








Weld was 


Orchestra. 


elected director of the Bridgewater Symphony 
This is a small club, but now with a singer 


OBITUARY 


Dr. Warwick Jordan. 

Dr. Warwick Jordan, of Lewisham, England, formerly 
professor at the London Guildhall School of Music, died 
August 29 at of the 
streets of the town when he suddenly fell on the door 
step of a house, wounded in the head by a revolver shot. 





Haywards Heath. He was in one 


The police conveyed him to the house where he had been 


and he died from his injuries later in the day 
a severe attack of asthma 
at Clifton in 1830, Dr 
at St. Paul's 
Bunhill-row, 


staying, 
Dr. Jordan had undergone 
while on a visit to Hove jorn 
Stainer’s 


Paul’s, 


Jordan was a fellow-chorister of 
Cathedral. He 
at the age of sixteen, and subsequently organist 
and choirmaster of St. Luke’s, Holloway. He was hon 
orary organist and choir director of the London Victorian 
deal of church 
associated with many choral 


was organist at St. 
London, 


Choral Association. He wrote a great 


music, and in Lewisham was 
and musical societies 


Albrecht Haenlein. 


Albrecht 
and 


Haenlein, the 
who de- 


The death is announced of 
Mannheim (Germany) 
parted this life there on August 31, aged sixty-seven years. 
The deceased was a pupil of the Munich Academy of 
Music and took charge of an organ in Mannheim in 
1869, where he has been very active in all musical direc 
tions. He of the “Five Just Ones,” as Richard 
Wagner called the first five founders of Wagner socie- 

Early in the Wagner period he announced himself 
a pro-Wagnerian 


organist musician, 


FREDERICK Wi was one 


at the head it is destined to grow from a_ ties 


chamber music organization to a real orchestra, as 


GLENN HALL 


TENOR 


Mr. Georg Kriiger 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 


METROPOLI TAN OPERA co. 


For Concert Engagements 
HAENSEL & JONES, 1 East 42d St., 








New York 











CONCERT 
PIANIST 


The New York Times: Mr. Kriger played 
Bach’s A minor prelude and fugue clearly and 
substantially. His technic is considerable and 


New York Tribune: Georg Kriger’s playing 
disclosed a well equipped virtuoso, technically and 
intellectually, a pianist of sound knowledge, of 
correct feeling and ripe experience. 


he has good qualities of tone. 
New Yorker Staats-Zeitumg: Georg Kriiger is ; 
an interesting pianist, who showed in Beethoven's New York American: The Rubinstein Etude 
sonata that he does not belong to the ordinary in C major was played with terrific speed, every 
set. note being clear cut and the expression faultless. 


Leschetizk y Method Best European Systems Pursued 


New York School of Music and Art 


(RALFE LEECH STERNER, Director Mr. Sterner personally in charge of Vocal Department. 


Free Schslerohige Awarded—Beoklet Mailed on Application —Unlimited Free Advantages—Mehlin Piano Used 


MINNA KAUFMANN 


COLORATURE SOPRANO 


Concert, Oratorio and Song Recitals 
Management: M. H. HANSON ~ ~ 437 Fifth Avenue, New York 


Mrs. THEODORE WORGESTER Senco 


PIANIST 
Address: 625 Orchestra Bullding, ee 1. 





58 West 97th Street 
"Phone, 679 River 














t{STEINWAY PIANO USED:- 
ORATORIO, CONCERT, RECITAL 
Personal Address, 5520 Avondale Street, PITTSBURG, PA, 

O ie wi + SS Y me i! Bast 424 Street, New York Tol, 1077-38te 
veoh E* A TAT INT INT G parton 

In the South, Address: FRANK. E. EDWARDS, 36 Methodist Book Concern Bullding, Cincinnati, Ohio 

u 
sTECKTONIUS 
oO 
guns sabinkwi GREEK PIANIST 


Management: HAENSEL & JONES 
For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
for CONCERTS and RECITALS Address: J. E. FRANCKE, 24 W. 3ist St. 
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MUSIC IN MADISON. successful Australian tour, is to make her first New 
Maprson, Wis, September 11, 1909 York appearance in an orchestral concert at Carnegie 
The four lakes of Madison that uphold Hall, Sunday afternoon, October 24. Madame Arral is 
Their shining mirrors rimmed with gold under the management of Loudon Charlton 
To the fair city the West i 
Thus has Madison been introduced to the world through Allen Spencer, Concert Pianist. 
Longfellow’s poem As the seat of one of the greatest As one of the leading concert pianists of Chicago, and 
ae cn dana and. ie: Stat capital the city furnishes teacher of high idea's Allen Spencer must be classed 
many incidental advantages to tre music pupil; such as mong the representative musicians of the West. He lone 
excellent library facilities and lectures and addresses by ago completely mastered the mechanical appurtenances of 
noted — and beta mere covering 8 wide range of subjects piano playing, and by ason of his healthy, sane and solid 
The pupil lives in an atmosphere of culture and intellectual nusicianship, his dineeies ating interpretative powers a1 
stimulus wherein is constantly cultivated a taste for the 
higher things in life. The Wisconsin School of Music, re 
cently established by Ada Bird, is located here, with the 
aim to give a thorough musical training in accordance with 
modern ideas. As the teacher’s value is proved by the 
results obtained in instruction, an effort has been made 
to select as members of the faculty conscientious and pains 
taking teachers of tested capability and experience, who 
are able to impart their knowledge to their pupils and in 
spire them to earnest work 
The piano department is under Miss Bird, who has had 
an excellent musical education, holding letters of recom 
mendation from Bruno Zwintscher, Karl Reinecke, Dr 
Paul Klengel, Oscar Paul, and Dr. Otto Gunther, all of 
the Leipsic Conservatory, where she studied for over three 
years and graduated with honors. Later she spent a year 
with Marmontel pere in Paris. Other members of the 
faculty are: Meta Wagner, assistant to Miss Bird; Maud 
Fowler and Elizabeth Buehler (ot VOICE department 
Harry Raccoli is head, and there is be an opera class, 
and classes in theory, harmony and history of music 
E. K 
New Studio for Baernstein-Regneas. 
faernstein-Regneas is now located at his new and spa 
ious studio, 336 West Fif igh street, a most con 
venient and central location, being one block from both 
subway and elevated stations and a few steps from surface 
cars coming from every direct f the city The teach 
ers and professional ngers from out of the city, who 
have had but their vacation during which to work, hav ALLEN SPENCER 
been departing since the first of this n but the regu 
lar students have begun and already, in addition to th fine musical taste, he stands today for all that is ideally 
numerous local students, many have arrived from great artistic refined and true to art principles 
distances. As has been announced, Baernstein-Regneas After a three months’ vacation spent among the Lakes 
will devote two days each week to Philadelphia, and a jy Canada Mr. Spencer returns to Chicago to resums . 
very spacious st is now being fitted up for him in th work of teaching and preparing of repertory for the forth 
Presser Building, 1741 Chestnut street, in that city oming season. Many negotiations are under way for er 
gagements and all indications promise an unusually busy 
Reception Planned for Madame Valda. ceasou. 
Madame Valda, who will sail from New York October 2 
with a large class of pupils for the Lamperti-Valda Sct Musin Virtuoso School of Music. 
in Par will be the guest of honor at a reception in S In addition to the departments of violin, piar rgar 
wickley, an exclusive subur f Pitt rgh, September 25 theory and the Musin Virtuoso School of 
Madame Valda’s pupi that section and many of her Music at 7 Fa street. there will be depart 
1dmirers have planned some rprise wr the distinguished ment f opera with renowned teacher 
singer and teacher Thre idred itations have been charge Ovid celebrated Belgian ) 
ed and Madame Valda, on universal request, has agreed composer and lecturer, is the director of t S 
to give an address on the work of the Lamperti-Valda Tye Musica. Courter of last week for a complete rev 
school in the French capital of plans and faculty 
Arral’s New York Debut October 24. Rudolph Ganz played Chopin's E minor concerto r 
Blanche Arral, who enjoys a European reputation as_ cently at Lucerne (with the Milan Scala Orchestra, which 
one of the best coloratura sopranos, and who made a pro is touring) and scored a tremendous succes Mr. G 
found impression in the West through her concert appear ised the new curved Clutsam keyboard and again ds 
ances in San Francisco last year on her return from a monstrated its uncommon value. 
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for appeara 
also Opera. 























OVIDE MUSIN, Director 


VIOLIN rambe usic, ¢ Ovicde M 
professor at the Royal Conservatory of Liege, } . Satermediote—Flerencs 
Austir brilliant America nist Ir } Attilhe M. Devit from 
the Lic f Turin, Italy 

OPERA REPERTOIRE sgl cene LYRIC DECLAMATION M 
Frer ri i} Loriaux). < matic » lately from the toval © La 
M Laie at Bruxelles oe nf Te le Reazke, Se and of Mr . 
(Declamation), of the Cx Franca Paris 

PIANO—Mme. Amélie Pardon, distinguished " fieial Prof. at 
the Royal Conservatory f Bruxelles 

CELLO—Jean Jacobs, Belgian virt 

ORGAN, SOLFEGE, THEORY OF MUSIC COMPOSITION Har 
Rowe Shelley listinguished w York ga pose 

YORE TECHNIC AND INTERPRETATION Mme Ovid M 

tcan colorature sopran 


spondent of iF iedopendence Bele ture ft Cycle Ostend, ¢ t 
d'Art and Literature of Beigiun 
Scheol year September to Jun t on request Address, 










SCHOOL OF MUSIC 


East 45th Street, New York 






s taught from begioning—students prepared 
neces in Concert in Europe and America— 
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Secretary, H. 8S. BAYER, 7 East 45th Street 








LAWREN( K Sept 
rhe University School of Mus Lawrence " 
summer sessi of six weeks thi und 1e st 
successful auspices. Dean C. S. Ski Carl | ’ 
sisted by Maud Millet nd Blanche | ns, in charg 
¢ voice department, w ers rgan and 
heory Four W given It ! 
was a lecture n the pe | Paglia strated | 
mplete set of Victor king 1 re ds 
Edward Hubac $ tant, Augusta F t 
ive Ce! spending the summer F Ital wit : 
lass of students 
Mrs. Lyons, wl te 1K at ft 
nservatory, has re t lf vear 
1 New York with O S g 1 other t 
During the sum: \ " 2 { 
talled in the Unita { where Mr B. I. D 
reanist I naugu r Ww giv 
{ Dean Skiltor 
The n t re t the 1 
xte Ive ed | I 
Stevens 
\ center for t \r Soci M 
rmer in Lawrences The f ving the fic 
nembers 1 the { s,s SS ! t 
sical director Mr W tar \i 
{ rles Dunlap, t M < \. Preye W. ( 
Stevens and Maud M l t lg 7 
t American < posi it d g 
urse of stud f \ ‘ p S 
: 
Schenck Refuses Offer. 
Ye ‘ tw 
j ne of \\ 
aid EI t Sc! ‘ tin 
Musica ¢ RIES M 
t \ | \ i t 
tion, whicl t 
cia fr 
that negotiat ’ 
i rie . ! 1 t t 
ulready 1d 
nduct n New cen fw 
been kept secre j , j j 











Music at University of Kansas. 
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OSCAR SAENGER’ 


Complete Operatic Course 


Lessons in Singing, Acting, 
Repertory, Fencing, Dancing 


For further 
- LILLY, Secretary 


51 East 64th Street 
NEW YORK CITY 
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HIS BAND 


ASSISTEO BY 















MISS FRANCES HOYT - - Soprano 
MISS GRACE HOYT - Mezzo-Sopranc 
MISS FLORENCE HARDEMAN - Violinist 
MR. HERBERT L. CLARKE - Cornetist 


New York Hippodrome, Sunday, Dec. 12 














SKETCH OF AMERICAN TOUR. 
| I JOHNSTON MANAGEMENT 


Orchestra. } 


1 


000 miles in sixty days and 


erts within this time—from 


of the United 
is the mag 
ful solution of 
arge and in 
spring ot 
Soon atte 
larantees 
{ decide 
red permis 
iwements (tre 
Johnston 
iwement and 
manager has 
ars through 
ts of the 
and 


ob 


him, 


cost 


Gewerbehaus, on March 


increased for 
next day on 
ot 


he weighed 


on board 

of its enor 

trip, and within 
‘ + 

i running 

the splendor 

s, especially 

in a wild sea 

became milder 

exceptions 

the 


we assembled 


and on 


departing trom 
which I ar 
Mr Nierich 
The artist 
It gave us 


our mite to 


York, 
heartily wel 


New alter 
the port is 
on on wu 
thousands of 
trom twenty 
hustling on 
ip of nine 
Bremerhaven 
over 
the 
be pre 
of the 
York 


somewhat 


my musicians nm 
we had ¢t 
d hall 


e New 


r impresario, 


ipproval 
provided for 
ill the 


whom 


invited 
wert 
troduced by 
oduction with 
erformance ‘1 
the 
We 
ival Overture” 
Both 


warmest 


justify 


tuture 


ky 
the 
tour the hap 
ippeared were 
violin virtuoso, 
Miss Schnitzer 
ning terminated 
which 


we re 


nd proofs of 
the entire as 
in the morn 
autos 
with a con 
ram figured 
Madame 
Spald 
entirely 


had 
told 


our 
with 
by travel 
following 
Madam 
mda, Miss 


Beside . 
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my orches 


Mr 


namely, 


of members, there was 
business staff, consisting of eight persons, 
baggage 


altogether about ninety persons, forming a real 


consisting seventy 


Johnston's 


cashier, secretary, and quarter master, 


typist, etc 
colony of artists 

All the necessary music, instruments, business properties, 
etc., were carried with us, and we traveled, as. on all our 
\merican trips, on special trains, which were provided with 
dining and sleeping cars, thus assuring all comfort to our 
wants 

In Syracuse we were engaged for a great music festival 
f thre 


pat d and 


duration, in which the entire city partici 
We produced the principal 


days’ 


its suburbs also 
ninth symphony, Tschaikowsky’s sixth 
The chor 
and to 


nd admiration were sv well prepared musically 


works—- Beethoven's 
ymphony, Mendelssohn's “Walpurgis Night.” 
uses were well presented by full sounding voices, 
urprise a 
I could 
ion, in spite of the fact that only one rehearsal could 


successfully give performances of faultless 
ld. Altogether, I found in all cities where we had to 
give concerts with choruses excellent choral material and 
solid discipline. The music festival passed from beginning 
to end amid the loudest applause of the, hearers, number- 
ing thousands, and the honorable estimation of the press. 


Like in a flight, we then went through beautiful country 


WILLY OLSEN 


cenery over to Hamilton, in Canada (afternoon concert), 
to 
concerts), then on to Cincinnati. 
decidedly 


ly enthusiastic reception, 


to Toronto (evening concert), over London (one con 


(three In 


of 


cert), Detroit 


this city Ohio, of German character, 


tar at 


' 
we had a real 


and so many proofs 
that 
visit wil as a very pleasant memory 

We Knoxville 
certs), where we were greeted by an American military or- 
Charlotte (two 
They have reason to call 


f sympathy and patriotic inclination our Cincinnati 


| remain with us always 
mm Cincinnati to (two 


traveled fre con 


to Spartanburg (one concert), 
concerts), then on to Columbia 
the country between Knoxville and Spartanburg “the land 
of the sky,” for it of the and 


of countries, possessing natural beauty to a ma- 


certainly is one greatest 


mightiest 


jor degree, a veritable “land of Eden,” which we had the 


opportunity to see. Favored with the best spring weather, 


we crossed valleys and mountains, woods and meadows, and 
beheld the beautiful panorama of the Blue Ridge Moun 
tains, the romantic banks of the mighty rivers, which were 


animated here and there by primitive negro huts or by 


idealistically situated large farming properties. Great and 
beautiful to be We were very 


mucn 


impressions, not forgotten ! 
surprised that Americans having in their own coun- 


suc h 


try a paradise should go to Europe to seek natural 
Americans the 


at all 


assured that to most 
land little 


beauties, and we were 


beauties in their own are very or not 


known 
Under 


Columbi 


such lasting of nature we reached 


i, in the State of South Carolina, April 22 


Impre SS1OnS 
We were 
The 
boroughs was deco 


engaged here for the first Columbia Music Festival. 


entire city and even far out into the 
ith flags, garlands and flowers, and from far and 
the The 
overcrowded, and in private houses a place 


The 


noticeable in 


dw 


rate 


near came thousands to in festival 


participate 


hotels were 


could be found only with difficulty general interest im 


the festival was, to our joy a hundredfold 
ay 


On entering the stage with the members of my orchestra, 


we were greeted with a storm of applause, which was often 
renewed, and which. at the end of the concert was repeated 
with increased force. The program comprised works of 
Wagner, Weber, Tschaikowsky, Liszt, Goldmark, Svendsen, 
and each of the works had extraordinary success. As 
a permanent remembrance, a photograph of all the partici 


etc., 


pants was taken, a farewell dinner was tendered us, and we 
We left at 
a late hour in a special train of sleeping cars (Pullman 
srunswick, Savannah 


received expressions of the heartiest sympathy. 
cars). Our route was to Valdosta, 
Rome, Nashville, Memphis. 
one or two concerts, which were always brilliantly received 


In all of these cities we gave 


Apart from these honors, we had also to count with two 
incidents which might have terminated disastrously for us 
least whic 
might have become caused rapidity 
of the called While 
flying along at a speed of 100 miles an hour, the locomo 


accident, at 


such, 


First, a railroad an emergency 


the great 
express trains. 


by 
so lightning 
tive and a part of the baggage car went partially to pieces 
between Nashville and Memphis. Fortunately, no one was 
hurt, so that we and also the engineer escaped with only 
the fright, and no harm was done to our instruments and 
music. What would we have done had they been destroyed 
under the ruins of the baggage car? 
if such accidents were foreseen, an auxiliary locomotive ar 


Curiously enough, as 
rived. Che track was soon cleared, so we could reach 
Memphis in time for the concert, even though we suffered 
But in Memphis, also, we had a 
The day following our con 


a delay of several hours. 
great misfortune spared us. 
cert, after we had left there, a terrible storm, a destructive 
hurricane, swept over the city and made victims of hun 
dreds of human beings, besides destroying a part of the 
city. Here also a Higher Power watched over us. 

Che and sultriness, 
have been disastrous to us, as we suffered from the humid 


heat sometimes unbearable, might 
ity in the above mentioned cities, and some of our party 


noticed attacks of malarial fever. But we kept together 
Nobody allowed himself to be discouraged, and the en 
chantment of the given word, “Forward, farther, farther,” 
happily kept from us the malicious illness. 

On May 1 we reached New Orleans, the metropolis of 
the State of Louisiana, with its inhabitants belonging to 
four races, namely, Americans, Frenchmen, Germans and 
We gave two concerts there, which were well at- 
Then we went on, 


Creoles 
tended and received with great applause. 
via Mobile, to Atlanta. In this city, finely decorated for 
the music festival, our tour reached its artistic pinnacle 
We gave here between May 4 and 6 five concerts, these 
being the greatest and most important of our music festi- 
vals. In the majestic music hall “Auditorium,” inaugurated 
by us, over 8,000 people were present for the first concert 
here were sold in all for the concerts given by us over 
35,000 admissions, and, in spite of enormous expenses, the 
music festival closed with a net profit of about $10,000, with 
gross receipts of about $50,000. 

But not only in regard to the financial side, but also im 
regard to the artistic side, were these days a music festival 
in the best sense of the word. In the program there figured 
Handel, Beethoven, Mozart, Schubert, Mendelssohn, Wag- 
ner, Liszt, Tschaikowsky, Saint-Saéns, Puccini, Richard 
Strauss and other masters, whose compositions were en 
thusiastically received, without exception. And how often 
we met great, deep comprehension, sympathy of the noblest 
kind, which are not supposed to exist in America! 

All critical notices contained unreserved recognition, and 
from all sides came convincing proofs of sympathy. It 
was the magnanimity of American hospitality! Who has 
not learned to know it is not in the position to judge 
an American to his full value in his noblest faculty. Every- 
where we went we were received with open arms and 
with honest cordiality. 

In the evenings after the concerts great dinners, given 
in honor of the participants, took place in elaborately 
decorated halls fitted out in the richest style. In this way 
we were, during our entire sojourn, so to speak,. driven 
from one festivity to another, and always we met with 
that distinct and at the same time cordial spirit which 
made us all feel as though we had been acquainted with 
these gentle folk for a long time. If we had only been 
in a position to thank them, according to our feelings, for 
all the splendid hospitality bestowed on us. 

Without detriment to its hospitality, the American mag- 
nanimity has also a somewhat strong metallic twang. For 
example: I had to pay in the Hotel Manhattan, in New 
York, and the Touraine Hotel, in Buffalo, for a room in 
the twelfth and sixteenth story, respectively, $5 to $6 per 
This price does not include shoe cleaning nor clothes 
cleaning. Every hand move must be paid for separately, 
so that you have to count for these incidentals an extra 
dollar per day. Not less “generous” are the prices in 
the dining room of the hotels. Breakfast, $1; lunch, $1.50; 
dinner, $2 to $3, altogether about $10 to $12 (40 to 50 
marks). 


day 


After a cordial adieu in Atlanta, we resumed our tour 
on May 7, and gave concerts in Athens, Oxford, Ander- 
son, Piqua, Delaware, Wooster, Canton and New Castle 

In Newcastle we found ourselves again in the midst 
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of a great music festival. Here also we found a warm George Folsom Granberry. She has been successful in 
and cordial reception and undisputed success. teaching the Faelten system in the picturesque sect rf 
May 15 we finally reached Buffalo, where we closed Brooklyn, which is called More important new 


our tour, as per schedule, with a great concert marked of Miss Concannon will soon be forthcoming 
q with loud applause 


Tuesday, May 18, we boarded the steamship Nordam, Che Metropolitan Opera Company will inauguraie its 





of the Holland-American line, and under the protection second season in Brooklyn Monday evening, November 8 
of calm and most of the time beautiful weather, we In all, twenty performances of opera will be giv wi 
hurried toward our country May 28 after a trip of the same casts and scenery used in the productior 
eleven days, we landed in Rotterdam, and the following the Metropolitan Opera House, Manhattar The Br 
day, at 2:30 p. m., we reached Dresden lyn Arion will precede the Metropolita pening with tw 
According to notes kept by one of the members of my performances of Weber's opera, “Der Fr n elec 
orchestra, we traveled (effectively from March 29 to May tion week. If this outline of what is t ne does t 
29) from Dresden to Dresden—during sixty days, with ur Brookly ial letharg 
- out counting interruptions, 657 hours, 40 minutes, equ s hope for tl | USK 1 
to 26 days, 23 hours, 40 minutes he East Riv r} nust the ‘ f 
Two days after our arrival we were again able to take they wish t nteract ft rroding influence of th 
up our regular concerts in the Royal Belvedere, as ar ee a oe —_— tawdry theat ws in Brookly ilk about p 
ranged by program Brooklyn will have an exciting musical seasom and othe nd dows t lite in Bs lyt It may s 
Our concert tour ran like a faultless chronometer een Gil eneeiibiieni” Wath Mie abt. iad mene ensihilities of ny t that t rownstone mans 
without deviating one point from the fixed time We Peary, the North Pole exslorers, are residents of Brook rner South Oxfor treet and De Kalb avenue, forn 
ought to be satisfied and thankful to Destiny. But here Rae: eee iene ‘la thn. Yideen-Saben coldbeadion oat ecupied t Re rr 7 eWitt Talmage 
came to us also another satisfaction. On June 11 ther is dinction ot o Mawes tee Grantee Mew York fami me t headquarter f a Democratis 


arrived in Dresder t cellent impresario, \ yhn , , , 
; : vn de 1 our excellent imp —, ir. Jot : Brooklyn with its population of a million and a half wt 
ston, from New York (stopping at the Europaischer Hof) 


: again become the battle ground F oe, as 
in order to submit to us the provisory contract for a “a Williams-Parmelee Recitals. 
second concert tour, for the same period in the next year, : , , 
I h the U " a a oe the , It is to the Brooklyn Institute of Arts and Science Helen Gauntlett Williams, + pianist and contralt 
through the nited State meric: - , ' ' , , 
M Bg ' : 1 nes Of ‘ = that the people look for the best in the way of concerts and Syrena Scott Parmelee, dramatic reader, have planned 
Mr. Johnston informed us that everywhere that we , : 
' ' J , - . ; . : ‘ ne ind musical lectures Madame Schumann-Heink ts ¢ to give joint recitals throug t the se Both of th 
lave been we are expected anc oked for with joy. Shoul , ; » of 
: ees I , “ ooked fo : 1 open the Institute season with a recital at the Academy artists have won reputat the East their pre 
we again obtain leave of absence none of u ill be dis . , ' 
8 7 — oe of us will be d of Music, Wednesday evening, September 29. The concert grams show that the ent : bn; Oies provide a 
inclined to follow the honor call for the second time ' ' hich! , , er } 
Ww occurring during the Hudson-Fulton celebration will par highly educationa Schools a t arly have 
LLY OLSEN . : ‘ , , 
ama . take of a gala occasion engaged them, and more bookings are reported by thei 





er FF managers A sampk rogram follows 
MUSIC IN CINCINNATI. rhe five concerts by the Boston Symphony Orchestr 


lea D’ Are acts I y M 
Cincinnati, Ohio, September 11, 1909 in Brooklyn will again be given under the joint auspice With n ang ’ W ! kowsh 
Phe Cincinneti College of Music opened its thirty-second of the Brooklyn Institute and the Brooklyn Philharmoni eh, M ) 
academic year, September 7, under most pleasing circum- Society The dates are Friday evenings. November 12, ™ nmer Night's Drea ! he 
stances, the enrollment indicating a prosperous year. A December 10, January 14, February 25, and March 25 \ ms 1 | 
notable feature of the enrollment is the broad area from There will also be five concerts by the New York Sym Act I1—I 
which students have been attracted Besides the large phony Orchestra under the auspices of the Brooklyn I: Act III-—R 
proportion of students from the Middle West and South, stitute The dates will be announced later The New ” t 
there are a number from the Pacific Coast and also from York Philharmonic Society will give a series of concerts : » : 
the Eastern States. Favorable comment has been mad in Brooklyn at the Academy of Music under the patronage : ‘ 
by the members of the faculty upon the standard of talen of prominent women Among the piano recitals will Ml ee \ =e ae 
shown by the new students, who, encouraged by the as he one by Carrefio, under the direction of the Brookly: cai me stp : 
ciation of those who have had the advantage of colleg Institute ae : ’ 
instruction im previous years, may be expected to show nee , : , 
early development in their specialties, an exhibition of Car! Fiqué will open the Brooklyn Institute courses of 
which will be given in the numerous recitals in the Odeon musical lectures September 28 with “Lohengrit for Hiaw ’ er ‘ ' 
and Music Hall. The violin department has been strength- subject. The other dates and subjects of Mr. Fiqué’s able > “ W ; 
ened by the return of nearly all of last year’s class and jectyre recitals follow ee 7 
the addition of some excellent new talent, which wil October loseph Haydn ( 9), the Father of the Syt Some testimonial pre notices he 
greatly assist the college orchestra in maintaining th hony.’ further detail rf except ' att 
standard of its performances in the series of chorus and vee ober Friedrich Smetana, the Mozart of I Re noon and evening i" esent t , 
w of His Opera, ‘TI Rartered B ae on ae 
wrchestra concerts to be given in Music Hall as usual October . Cask Marte’ von Webes 86-1 Rat The R . CG artists 
a f a Romancist He Gauntlett W 
Beatrice Brumleve, a local violin student of the Collec October 26.—“Electra; the New Music D by & " Mt ; 
f Music, has been engaged to teach in Baylor College ae ; ie Sia s A 
Belton, Tex., amd Louise Sanns, soprano, of Gallipolis, an oe ri ™ eS ee i, et 
ther college product, has been offered the position ol In each of thes ecture recital Mr I quc Ww I u t } I . ‘oO "WW x i 
teacher of voice at Martha Washington College in Vis trate tne subject matter at the piano k D N. J 
This will 


ginia he the seventh series of lecture recitals Mr 


nee Fiqué has given before the Institut: Other lecture recital _ a T 


ring the season by Daniel Gre 


P . b riven d ror 1s0T ‘ ‘ 
Inez Monfort, of this city, and a former student in the will be give : gory M Ww 
College of Music, who has held several important choir Thomas Whitney Surette, Thomas A. Huma and J 
positions, returned to Maryville Colleg fenn., where ‘ IRE Lecture the music to be present ithe ! 


' fost: Sy ionvy Orches ill he give the lectin 
he has taught voice for the past several year n Symphony Orchestra will be given iv ry A , 


Rene hall of the Academy of Music Thursday afternoons pre Gauntlett W , lhe 





Encouraged by the success of past performances, nota ceding the Friday night concerts The lecturers engaged urgely f es ‘oO 
bly those of Mascagni L’Amico Fritz,” last April, th are: Louis C. Elson, of Boston; Howard Brockw f . . = ae ! 
College of Music again will exercise its energy and con Baltimore, formerly of Brooklyn; Thomas Whitney Surett von apatites. , ‘ P 
finue to draw upon its resources in order to bring its of New York, and Daniel Gregory Mason, of New York mt ' - 
schoo! of opera even to a higher positior of prominence Mr. Brockw 1y will give two of the five lectures, the ‘ t veautiful work | 
than it has already attained as a successful and reputable md and fourth _ r on { apple k 
training school for aspirants to an operatic career. There zane ’ . 
has never been anything suggestive f an amateurish Madame Jager has notihed the Master Sch ol of Music t Ae 
standard in the school’s operatic performances, and it ever that she will soon il from Germany for this antry as . 
has been authoritatively declared that many professionals he new onbep t the school, now located at 96 Clinton — bet! Fe Seanwe I f 
would have suffered by comparison, particularly on ac treet, will begin October 18 Voice trials are annour 
count of the freshness and buoyancy of the voices In {for October 14 and 15, with Madame Jager in ree rege ge 
the professional ranks today are many successful singers nee ctor ) ' 
who received their carly preparation here The works t Berta Grosse-Tl f her charming Je 
be studied and performed this year have not as yet been tour of Spair treet wil ‘ 
announced, but that they will be of an important nature reopen this m plans will “i “ : 


and that they will be given in costume with orchestra and be published later 
stage accessories is assured zee Grace Ehrlich in Munich. 


i 





Gertrude Concannon, a pianist of extraordinary ali Grace Ehrlx the ; 
Weigester Summer School Closes. whose home is in Kansas City, Mo. gave two recitals mer in the Ba Aly 

The Weigester Summer School of Vocal Music has just at the studio of Mrs. Randolph Beardsley, 1491 East Sev concert in Muni probably in N mber. it 
completed the most successful season in its history Pupils teenth street, Flatbush, Monday and Tuesday evenings with the singer, Otti H Dotins autins a lla 
from many different sections of the country were in at August 23 and 24. Miss Concarnon played with skill and work she will sper me time it rli 
tendance, and the programs given at the weckly recitals musical insight, winning for herself more enthusiastic e1 g for a later neert in Par n M 
vouch for the high quality of the work dore Mr. Wei dorsements. Her numbers included: Toccata, Bach-Ta —o " 
gester will return to New York today and resume his sig; fantaisie, op. 49, Chopin; fantaisie impromptu, Chopi1 The Brahms | ival in Muni ‘ led to is 
work at his Carnegie Hall studios, and also as conductor berceuse, Chopin; scherzo, Mendelssohn; “Erl Konig clude a song t 1 by Dr. Wiillner ithor , 
of the Brooklyn Chorus. He is looking forward to a Schubert-Liszt; “La Campanella,” Liszt. Mrs. Beardsley Lieder of the great Johanne nd all other composer 
season of unusual activity the hostess of the two evenings, is a professional pupil of also 
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THE MUSICAL COURIER 


Schreck, cantor of the Thomas Schule, in Leipsic. The 
work is issued here in Latin and German texts, the Ger- 
man by Emmy Schreck, wife of the editor. Of modern 
compositions now in this press, the chief is the grand 
opera, “Katharina,” by Edgar Tinel. It has been given 
in manuscript seventeen times at the Theater Monnaie, in 
Brussels. The vorspiel is issued separately for concert, 
The English composer, Granville Bantock, has new inci- 
dental music to Sophocles’ “Electra.” The piano score 
is available and the Sophocles texts appear in Greek and 
in English translation. Joseph Holbrooke has here his 
fourth symphonic poem, called “Ulalume.” As indicated 
above, here are Sinding’s op. 94, 98 and 99. 
nee 

C. F. Peters is bringing out Max Reger’s “Psalm 100,” op. 
106, for chorus, orchestra and organ. This work, of monu- 
mental proportions, will have first performance in Vienm, 
January, 1910. It has also English text. Then comes an 
organ prelude and double fugue by Friedrich Klose, author 
of the successful opera “Tlsebill.” A most important series 
is one of twelve five-voice madrigals by Monteverde, never 
before issued in score. Pfitzner’s piano quintet, op. 23; 
Sinding’s serenade for two violins and piano, and seven 
songs on Bierbaum’s “Irrgarten der Liebe,” also Moszkow- 
ski’s four piano solos, op. 82, are other modern works just 
issued. Violinist Schering, of Leipsic, has brought out a most 
valuable collection of thirteen old violin sonatas and pieces 
by Corelli and contemporaries. Emil Sauer, of Dresden, 
contributes a book of twenty-five of the Scarlatti piano 
sonatas, in his editing for practical use. Reger’s violin con- 
certo, op. 100, and his symphonic prologue, op. 108, are 
among last season's important works from the Peters press 

nRe 

lhe F. E. C. Leuckart Press may be said to be in a state 
of eruption, so voluminous is its output of modern works. 
These are the Emil Paur A major symphony, Frederick 
Delius’ orchestral “Nachtstick,” a Richard Mandl sym 
phonic poem for soprano, female chorus and large orches 
tra; Richard Stéhr suite for strings, G. Schjelderup’s sym- 
phonic poem, “Sunrise in the Himalayas”; Xaver Schar- 
wenka’s F minor piano concerto, Reinecke’s organ sonata, 
op. 284; Hugo Kaun’s string quartet, op. 74; Joseph Haas’ 
organ suite and other works, Hermann Roth’s (Leipsic) 
organ prelude, chaconne and fugue; Heinrich Zdllner’s 
(now at Antwerp) battle song for male chorus and or 
chestra, Choral works with orchestra are Ulrich Hilde 
brandt’s “Calvin Cantata,” Georg Schumann's secular can- 
tata, “Ruth” (also English), probably to be given in Chi 
cago; Ludwig Hess’s own orchestration of his song “Don 
(Philadelphia) 


“Morgenhymne” for male chorus and orchestra. Mixed 


Fadrique,” and Louis Koemmenich’s 


choruses are by R. Tobias (Leipsic) ; sacred choruses, Ar- 
nold Mendelssohn; sacred choruses, Matthieu Neumann 
and Theodor Koschat. Male choruses are by Othegraven 
(prizes in Frankfort, 1909), Julius Roentgen’s “Jung 
Volker,” Wilh. Kienzl, Hugo Kaun, Friedrich Hegar (“Des 
Geiger’s Heimkehr”) and two other choruses, Z6llner’s 
two a capella ballads, Viktor Zack, Rudolph Heine (Indi 
anapolis), Matthieu Neumann’s “Warnung vor dem Rhein” 
(New York, 1909), Reinhold Becker's choruses. Solo songs 
with piano are those by Rich, Mandl, Jos. Haas (seven), 
H. von Vigneau (also English), Paul Ertel (English), 
Zollner, Ludwig Hess, and the op. 33 and op. 40 (also Eng- 
lish) by the late Heinrich van Eyken, some of these to be 
sung in America by Tilly Koenen. Instrumental works fur 
ther include ten concert pieces by Haas, for children, R. von 
Mojsisovic’s pieces for violin and organ, Alex. Winter 
berger’s Oriental dance (“Kismet”) for piano solo, two 
piano ballads by Adolph Brune (Chicago), harp pieces by 
Johanites Snoer, and many organ compositions for church 
service, by Uso Seifert. As if that were not enough to 
keep busy, the Leuckart house is bringing a number of 
large music literary works, such as a new edition of the 
Kothe-Forchhammer “Fthrer durch die Orgel Litteratur,” 
the fourth volume of the Ambros musical history m reprint 
(this volume on the period 1550-1660), also a reprint of 
Wilhelm Weber's book on the Beethoven “Missa Solemnis,” 
a much called for work which had been out of print for a 
long time 


Rieter-Biedermann (Edmund Astor & Son) are bringing 
out an oratorio by Albert Fuchs, op. 48, for chorus, soprano, 
baritone and orchestra. By Enrico Bossi there are a missa 
pro defunctis for mixed chorus and organ, five piano solos 
and his collection of organ works by old masters. Last 
year the firm brought out Bossi’s orchestral variations, op. 
131, on an original theme. Ferdinand Theriot, of Hamburg, 
has here his op. 88, a concerto for three violins. Karl 
Hasse, pupil of Max Reger and Karl St¥aube, has varia 
tions, op. 1, for two pianos, variously played last season 
by Reger and Paul Aron. Also Hasse’s twelve choral vor- 
spiels, op. 4, for organ; a serenade, op. 5, for strings, and 
three fantaisies and fugues, op. 6, for organ. Herman Kel 

r, another Reger-Straube pupil, is represented by an organ 
fantaisie, op. 1. The Bossi orchestral variations of last 
vear were given in Karlsruhe by Georg Gohler, in Holland 

e times by Mengelberg, and in Budapest by Conductor 


Korner. Gohler will give them in Leipsic this season with 

the Blitthner Orchestra, of Berlin. Among new solo songs 

in this press are six for contralto, by Edouard Kreuzhage, 

and seven, the op. 47, by Louis Victor Saar, of Cincinnati. 
RRR, 

The house of Bosworth & Co. is giving its chief attention 
to teaching material, principal among which are the author- 
ized edition of “Sevcik’s Violin School” and the great 
book of technical exercises by Beringer, of London. Here 
are found a very large number of easy compositions for 
violin and piano, and for piano solo. The house is just 
now issuing two large works with orchestra. They are 
Felix Pfirstinger’s ballade, “Sea Wraith,” for mixed chorus, 
solo and orchestra, and the tragic poem, “Vision of Cleo- 
patra,” the op. 15, by Havergal Brian, of Stoke-on-Trent 
The latter work is to be given at the Southport (England) 
festival early in the autumn. The “Sevcik Violin School” 
is just coming into a new edition under the practical hand 
of Alfred Gibson. The voluminous violin material by other 
writers embraces the Franz Drdla op. 45, “Rezinka”; his 
op. 30 (eight Hungarian dances on real folk themes) ; op. 
34, four pieces in third position; op. 43, op. 50, op. 37, and 
a tarantella, op. 42, for two violins. Then there are Hans 
Sitt’s souvenir suite, op. 105; two pupils’ violin concertos in 
first position by O. Rieding, six pieces by E. Jenkinson, 
two by Viktor Janitzek, four by Ursula Williams, and a 
berceuse by Edward Watson. A. L. Sass has a small book 
on the principles of violin playing on lines laid down by 
the Sevcik school. 

Two new piano pieces, also gauged to teaching and house, 
are by Christian Schafer (nine), G. Marchisio (London), 
Oskar Nedbal, Gabriel Marie, Carl Leon, A. Tellier, W. 
Aletter, A. Sartorio, Carl Reinicke (twenty pieces formerly 
published in America), Leo Norden, J. E. Heidenfelder 
(four hands), Donald Heins, Arthur Somervell (five books 
for youth), J. Harold Henry, Joseph Heller, George Mawes 
(four Christmas pieces), J. H. Fouldes (holiday sketches, 
also in editions for salon and large orchestra). For reed 
organ there are small preludes and pieces by Casimir Meis- 
ter, and Sir Frederic Bridge has set four Schumann 
sketches for the same. E. W. Taylor brings a set of exer- 
cises for playing from figured bass. There are male chor 
uses by Richter, Kutscherra, Dobler, Keldorfer, Krannig, 
Pfirstinger and Berr. The house has many compositions 
for concert and smaller orchestras. 

nee 

The first concerted “work” in the list of Frau Kistner 
novelties is a “Lebersmesse” for eight voice chorus, solo, 
children chorus and orchestra, by Jan van Gilse, of Rot- 
terdam. The vorspiel is issued separately as a concert 
number. Then comes Karl Bleyle’s op. 11, called “Mig 
non’s Beisetzung,” for boy voices, mixed chorus and large 
orchestra. Hermann Hutter (Munich) has an elegy, 
“Vélkergebet,” for male chorus and orchestra, as have 
Hugo Jochimsen and Ernst Wendel. Josef Haas has a 
string trio, op. 22, male chorus a capella, op. 17. Jos 
Schmid (Munich) has a sonata for cello and piano. There 
is a Carl Reinecke melodrama, op. 111, with piano. While 
the Kistner list for 1909 embraces many other valuable 
works, the firm is enjoying the interest shown in Draeseke, 
most of whose large works are published by them. The 
Richard Metz Kleitz overture, played last year in the 
Gewandhaus and in Berlin, maintains strong interest for 
tne coming season. As to Draeseke, performances are 
contemplated by Conductors Pfitzner, Mengelberg, Hut 
schenruyder, Weingartner, Sauer (Bonn), and Pohlig, of 
Philadeiphia. Kistner is also interested in Michael Berr, 
whose third symphony was prize winner this year at the 
Berlin Hochschule 

nur 


The German agency for the Russian house of Belaieff 
rests with Fr. Kistner, in Leipsic. The Belaieff novelties 
include Glazounow’'s eighth symphony, his dramatic over 
ture, called “Chant du Dessin,” and Sabaniew’s symphonic 
organ transcriptions of the Glazounow piano prelude and 
fugue, op. 62. The Scriabine third symphony, op. 43. 
called “The Divine Poem,” also his “Poem of Ecstasy,” 
»p. 54, and six piano pieces, op. 56, 57, are included. Fur- 
thermore, there are Blumenfeld’s symphony, op. 39, and 
piano suite, op. 40, B. Kalafati’s piano quintet, op. 11; 
Maximilian Steinberg’s string quartet, op. 5; Liadow’s 
music to the Maeterlinck play, “Sister Beatrice”; Rimsky- 
Korsakow’s terzet, op. 53, for female voices, chorus and 
wrehestra, also his “Nymphs,” a soprano melody with or- 
chestra; furthermore, J. Wihtol’s “Lied” for soprano, 
mixed chorus and orchestra, and a fantastic ballet by 
Tscherepnine. 

nae 


Hansen (Copenhagen) has an entirely complete branch 
m Leipsic, also controlled by the Kistner personnel. An 
examination of the firm’s new books stow Sinding and 
Halvorsen as leading composers, and hoth in Christiania. 
Georg Hoeberg has a grand opera, “Wedding in Kata- 
komberne.” The Sinding works are the G minor piano 
sonata, op. 91, and three pieces, op. 8, for violin and 
piano, In 1908 Hansen had published the same com- 
poser’s dozen songs and the ten piano sketches, op. 82. 
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In fact, most of Sinding’s works are published by the 
Danish house. Halvorsen’s hew works are three orches- 
tral suites—“Tordenskjold,” “Gurre,” and “Der K6nig,” 
respectively op. 18, 17 and 19. Some seasons ago Hal- 
vorsen set the Handel passacaglia for violin and viola 
Now Michael Press has re-treated 
violin and cello. 


Halvorsen’s work for 
year, wrote a violin 
concerto for Kathleen Parlow, a fact then reported from 
this office. Hansen's 


a piano theme and variations, op. 48, and an organ pre- 


Halvorsen, last 


Emil Sjégren’s new works at are 
lude and fugue, op. 49. 
by F. Matthison-Hanson. 
sonata, op. 29, for violin and piano 


There is an organ passacaglia 
Lowis Glass brings a second 
Axel Heine's op. 9 

Ludwig Langgaard’s 

K. Steenden’s Oop. 


is a melodic suite for piano trio, 


“Felsenblumen” is also for piano trio 


5 is of two books of lyric pieces for violin and piano, 


and 


fantaisie for cello and 


Viggo 


“Stimmungsbilder,” 


Hilda Sehestad brings 
Other 


pie ces 
are Brodersen’s 


lofft’s three 


piano. plano compositions 


Alfred 


Henriques’ twenty easy 


five pieces, Op. 3; 
op 40; } 
Five 


which 


pieces are his op. 30 


conmiposers are represented by new songs, among 


Christoph Barnekow’s editing of old sacred 

Joh and Ph. Em 
Schulz. Original songs include Per 
Asra” Malling’s 
iaffy,” op. 69; Fabricius’ 


are 
songs with organ, these by Christian 
Bach, Joh. A. P 
Lassen’s from 
called “Mirza § 
“Ernste 


Lieder” for 


and 
“Stamme Otto 
Jacob 
voice; M 
two groups, comprising his op. 62 and op. 63 
nee 
The Russischer Music 
is to establish a press largely for compositions of 
rhe 


company Che first 


group, 
three 





medium Schjelderup’s 


( Berlin) 
Russian 
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mush 


intention of the Verlag 


composers business that of a 
ited 
printing 1s being conducted 
Kistner. 


in work is 


organization is 
work of 

I the 
Though a full list of their compositions 
known that 


1 ae | 
StOCK actual 


n Leipsic, through firm 


agent, 


not available, it is there are a 


piano quintet by Katoire, a piano 53, by 


sonata, op 
Scriabine, and a piano sonata by Goedicke. Some time 


may yet elapse before the new firm comes into market 
Ree 


D. Rahter 


has just issued a complete 300 page cata- 
logue, whose last sixty pages classify the works issued 
for the decade 1900-1910. Just now appearing for or 


chestra is Balakirew’s Oriental fantaisie, “Islamey,” and 
W. Braunfels’ child 


the Old Frencl shows three ballads for 


symphonic variations on a song of 


Wilhelm 


Berger 


baritone and orchestra, Siegesmund Hausegger a work 
called “Weihenacht,” for mezzo voice, solo violin and 
small orchestra. Theodor Podbertsky brings male cho- 


ruses in larger forms. There is an easy quartet (house 
music) for piano and strings, by Fred Seitz. The Eng- 
lish organists, Lemare, Silver and Goss-Custard, have 
set a half dozen Tschaikowsky pieces for their instru 
ment. W. H. Pommer (Cincinnati) has five salon pieces 
for violin and piano, Hans Hermann six miniature piano 


solos for children, Ed. Podini a piano suite 
Emil Kr (Dresden) 
Mr 


, called “Kleines 


Dekameron,” and nke three books of 


modern piano studies Rahter has planed four com- 


position concerts for Leipsic in October, November and 
December. The first will be of songs, given by Mme 
Bohm van Endert (Dresden) and Kase, of Leipsic; the 
second, of new Slavonian music, played by Ignaz Fried 


mann, S. Bortkiewicz and the third, a 
concert and reception for Wolf Ferrari, on the occasion 
“Vita 
and the fourth 
“Vita 


under 


tenor Scheiness: 


of his Nuova, being given in the Gewandhaus, 


will be a children’s concert of house mu 


Nuova” 
Conductor 


sic. The will be 


Baltimore it 
Other 


given in 
Joseph Packer 
certs under Rahter protection will be eight in 
given along the Rhine by Willy will also 
talk. The Kaun symphonic poenis, “Hiawatha” 
and “Minnehaha,” will be given in Berlin 


February, con- 


{ Ictober, 
Rehberg, who 
Hugo 
Con 


Kaun 


compos¢ rs 


under 
ductor Langs; the Kaun piano quintet, op. 30, at a 
Krefeld in November The 
piano concerto was played in 
Madame Saat-Weber, 


concert in same 
Cologne and Dortmund by 
and at a Kaun concert in Wildung 
in July, chamber music, songs and the symphony were 
performed, The fine fantastic piano suite of 
1907 is in the Rahter catalogue, where it still shows signs 


“2 


of life. 


Schellings 


a eA 

Merseburger) principal 
publishing is of Books and works for musical instruction 
but he has just taken over 


George Mérseburger’s (Carl 
a number of compositions by 
Rudolph Zwintscher They formerly 
commission by the late Franz Jost. The works are a 
“Dithyramb” and a very large cycle “In Italy,” for bari- 
tone and piaro; 


were published in 


furthermore, seven The firm's 
new books include the fourth revised edition of Emil Vo- 
gel’s “Cremona,” on Italian violin masters, the book in 
cluding a catalogue of the known Strads and their own- 
ers. There is a new edition of F. L. Schubert's “Vorschule 
zum Komponiren,” now by Karl Kipke. A former book 
from the Merseburger press was Albert Fuchs’ “Taxe der 
Streichinstruments,” author tried to help fix 
For years this house has 
“orchestral studies,” 


songs 


wherein the 


values on all old instruments 


been publishing the so-called with 


exercises containing difficulties analogous to those found 


in the accustomed orchestral repertory. The books are 

for every orchestral instrument, and each year finds sev- 

eral new volumes. Besides these the autumn brings or- 

iginal solo works for harp alone, and for harp and piano, 
by Edmund Schuecker, of Boston. 
nner 

The Julius Heinrich Zimmermann influence is primarily 

known in Leipsic, Riga, St. Petersburg and in all Russia, 


as a musical merchandise firm. The Leipsic house, urder 
Eugen Zimmermann, carries probably the largest 


They have the Rus- 


a son, 
ready stock of instruments in the world 
sian agency for the Steinway and Bliithner pianos, which 
Their publishing of good music 


work for 


they market successfully 
heir chief this 


. $: 9 
Kasanlis 


St. Petersburg, where the 


began only a few seasons 


ago 


vear is the launching of S$ srand opera “Mi 


randa” in work will be given im 


the Imperial opera. Zimmermanns published late in 1908 


Balakirew’s second symphony. For 1909 the firm ts 


ing the same composer's Chopin suite for 


on four Chopin piano pieces. The work is designed 


the Chopin birth centennial at Warsaw in February, when 


a Chopin monument will be also unveiled. Next in im 
portance is Tor Aulin’s “Meister Olaf” suite, op. 22, for 
orchestra, also his third violin concerto, first playe t 


Mar au 


among piano 


Altona Berlin by 


the 


Hamburg and to be played in 


rhe 


rest with the 


eariy in autumn interest 


prime 


novelties will nine pieces by Feruccio Bu 


soni Chev are supposed to be for youthful musicians, but 
nobody believes that the youth will be able to reach them 
without a step ladder. Liapounow has here a humoresque 

34, and six divertissements, op. 35, for pian losef 
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Otto Junne publishes two works for large rchestra, th 
symphonic poem “Hero and Leander” by Paul Erte! (Ber 
lin), and a tone poem by the Altenburg conductor, Theo 
dor Blumer, whose “Carnivalscenes” was given in the Ge 
wandhaus last year The Ertel poem was given in manu 
script in Berlin by the Bluthner Orchestra under Carl 
Panzner, and it was strongly approved. Solo songs here 
include Alex Schwartz’s settings of peems by Carmet 
Sylva, also songs by H. Erler and Jos. Doebber There 
are male choruses by Schwammel Innsbruck) and | 
Nowowiejski’s “Mer ein Wortchen,” which has become 

repertory piece of the Berliner Lehrergesangverei Lit 
irgical music includes Emil Wagner's organ variatrons 
“Vom Himmel " and his “Vaterunser notet fi 
mixed chorus, Further, ten organ pieces, op. 81, by M 


Leipsic), Br CII” for mixed 


horus, and Joh. Diebold’s third book of moder: ryan 
masters e Diebold k conta forty-five ompos 
tions, of which the last eight have obligat f some 
stringed instruments. Other pieces for organ are by Jos 


Beringer (San Fransicco), Th. A. Romer ( Magdeburg) 


and H. Daffner, of Dresdet Daffner brings also a piano 
trio, his opus 10 
nnre 

Far the most important work new in the press of Ge 
brider Hug & Co, is Fritz Volbach’s B minor symphony 
which was strongly approved upon its manuscript rend 
on at the June festival in Stuttgart Frit Stet " 
wil] conduct the symphony at a Girzenich concert in ¢ 
logne. Next comes the orchestral “Apostaten Marsch, 
with male chorus, the op. 2, by Rudolph Siegel, of M 
This work also create strong impression at the Stutt 
fart festival Che text is a spiteful p litical poem writter 


in 1844 by Gottfried Keller [he orchestral score is 


merely an accompaniment, but an independent work, [he 
young composer pupil of Mrs. Reger, Othmar Schoeck 
is represented by a sonata for violin and piano, and n 
less than fifty-seven solo songs with piano This firm 


brought last year the same composer's three movement or- 


for which played as a 


serenade 


work by the 


chestral strings, was 


Prufung Leipsic Conservatory student 


chestra. Hans Huber is in press with his sonata, op. 130, 
for cello and piano, and Volkmar Andrae by his second 


piano trio, op. 14. Andrae brings also fourteen songs, his 
and 15. Wilhelm 
a capella male chorus ballade entitled “Pharaoh.” It is 
of about the scope of the Hegar ballades Hug & ¢ 
still maintain lively interest in Volbach’s “Am Siegfried 
Brunnen,” a mood picture for male chorus and orchestra, 
published in 1907. 

The senior member of the house Gebriider Hug, 
Hug, of Ziirich, died there on July 15, aged 67 years 
The house was established at Ziirich in 1807, 

nur 


Ernst Eulenberg’s catalogue of miniature scores is en 


op. 10, 12 Berger (Meiningen) has an 


“mil 


second string quartet, op 
the Richard 


Straus 
Srahms academic festival and 


largwed by those of Max Reger's 


109; Jan Sibelius’ quartet, op 


13; 


50; 


piano quartet, op the 









the tragic overtures, also Brahms’ (orchestral) variations 


The house is bringing out the sym- 
Vineenz Reifner, of 


Stephan Krehl’s piano trio, op. 32 


on the Haydn theme 


phonic poem “Frihling,” by Teplitz, in 


Hans Sitt’ 


songs by 


Bohemia 


three violin pieces, op. 102, and a dozen Bruno 


Hinze-Reinhold are among the new works to appear. Large 


interest attaches to Felix Mottl’s instrumentation of a Bach 





secular cantata for soprano, basso and orchestra, with 
~} 1s le he ; \ } » Yheri ‘ 
choral finale rhe cantata ler han en neve Oberke 
was in honor of the coming of a new owner 

Zschocher estate at the edge of Leipsx 

Mottl’s arrangement has been given by th« f 
Heidelberg under Dr. Wolfrum. The male chorus literaturs 


is enlarged ‘by Victor Keldorfer’s of four famous 


setting 





dance melodies by Josef Strauss (1827-1870), brother to 
Johann Straus Reger quartet, op. 109, will be played 
here in November by t Bohemians he Reifner sym 
phonic poem was vari given im manuscript last s n 
in Austrian citi 
RRR 

Max Brock g never brings anything bi Dp 
eras and incidental 1 c to dramat work Siegf ! 
Wagner opera “Banadietrich” “ the pre 
Humperdinck’s oper f “Die Konigsk ! Humper 
dinck s first music on t subject wa niy mende to a 
fairy play, but last seasor work w nlarged a per 
rormer 1 tu ) led opera i Br CKNAUS Pres iS Stl 

ed w H per linck t the play t I 

which music wa ‘ t ve t mm les 0 x f 

ri " sc owt LT Me f \ i pest 











i» ug \r N ‘ { . 
ataloguc the Karl W k t rst ve 
| it finely i vera when ‘ 
gol It } | tras 1 I i I ve an i 
nRne 
{ ] \\ Siew R. | n i p ng a te 
{ large works by I Wolt Degner, w “WV t 
the time of le ct Wemmar Musik S 
h work if ) yt est gan « 
nade for eight wind inst ent i ng egende 
tith Maria un Mutt i trait i arit 
l mixed che estra i \ t i oral v 
ations tor vy | i gan tw pre 1 
published humorou ket for double male choru by 
Felix Megdels in, print from manuscripts mm the R i 
Library et Berlin. Other works for chorus are Othegr 
e! Bauernaufst | for male chor ind of t 
works | ( kK n lL bk. berek Het 
phan, Btephan K Leip ( ‘ Hans G 
(Krelj] pupil ry fac \ Podbe 
Gerhard Scl lerup (tw Norwegian folk 1 i 
Louis Vict S ( " I Nagle ‘ 
hor peret bye { Law : : 
ct singsp Lie | pe qua 
for pian i4, a f ‘ 
wel i N 
ted! , | \ p 
et for or tl H p 
to for - ‘ ' ; 
n and ce wer ed last season The 1909 
further inciude Mi Pp. 7 Ind OP. Jade & put ‘ 
ita for pia tame Cs tet { sind 
i ‘ g ilabl é pia 
tures for p Kr i 
n worl Ne a ind duets are by R. vor I 
\ SA werTgeT Cor », (rer rd ot t Va r 
Stucket Max Meyer-Olbes " ‘ for 
i estt Of ¢ ' ‘ 
ket Mc p 
f und for two or thre they have | ' 
ng a se f f engt ng n Wagne f 
ter 1 scene I . et Hug I i . ' 
Mur t 1 ight t D Arthur 
Prifer’s tf ed and ¢ ! Lith Se Werk 
B reut e matter w ta t iecture My} 
but m fh materia wow adds ] i to d thie 
Ba ith staging of the Wagner festival perf 
! t r t | L/T P 1 T . t eT it | ’ { 
ver 
RRe 
The Gebriider Reinecke [ it now tor the 
time Ch. W. Gluck untata Lat ti dA 
soprano, violit viola, cello and contrabass wor 
edited by Joseph Liebeskind, of Leipsic, who owns thi l 
many other valuable manuscripts by Gluck and Dittersdorf 
The preponderance of works now in the Reinecke pr: ut 
male choruses, including op. 25, op. 26, op. 27 and op. 28 by 
Georg Hensche the op. 44 by Arthur Seybold, a Carl 
Reinecke setting of a Kerner poem, also Richard Fricke's 
three songs, op. 51, for mixed chorus, and his editing of a 
Geistliche Wiegen ed” from the “Se raphiscl Lu tgart”’ 
f 1635, here given for two part chorus and orgar Then 
there are a children peretta, raumfriedel,” op. 278, by 
Carl Reinecke his cello romanza (concertstuck) with or 


chestra, three books of “Flower Song for piano, a bar- 


of the Beethoven G 


etting 


r piano solo, furthermore his 





chestral menuet, gavot and 


r! i little booklet called “Die 

I llection of bona fide yarns of 
ane 

1. Schuberth & Co. has been principally 

plified ar transcribed arrangements of the 


Within the last years the 


August Stradal solo piano tran 
e Handel gan concertos and twelve 
i lema Bach, also other material 
I I Ir ybaldi and J. S. Bach. Theit 
09 Stradal’s piano setting of Ph 
ap din r symphon J S. Bach's 
( burg certo andan F ma chaconm 
xy Henry Purcell. Other nov 
modern < peretta and ballets b) 


d Georg Mielke 

nee 
I nt publishes now the sixth symphony, op. 30, 
a symphony by Felix 
symphony by Kamillo Horn, of 
Kamillo Horn Society in Vienna, and 


rich XXIV of Reuss 


that 


thei yonsorship the presses 

vorking overtime on the Horn composi- 

he symphony, there are a violin fan- 

mat even piano “Night Pictures,” two 

vith piano, seven large male, female and 

with orchestra, with piano and 4a capella, 

f dozen songs with piano. Georg 

ting old master works of the organ; Bruno 

. has a collection of funeral songs en 

nge Josef Weiss has here eight piano 

9. The firm is just coming to market with 
English translation of Breithaupt's work on “Piano 
( c,” the last volume of Goley Eberhardt’s “Violin 


Richard Hofmann has ele 


ed tn scason, 


tudic Carl Pieper two books of studies 

Chopin studies. Georg Capellen has a book on 

ind Melodienlehre,” Schiedermair writes on 

i Festspicle’; Dr. Martin Seydl, of Leipsic 

is a book on “Grundfragen der Stimmkunde,” 

C. F. Kabnt contributions have got to- 

third book of discussions on modern com- 

present yolume having to do with eighteen 
nReR, 

r three years Friedrich Hofmeister (Carl 

W. ( pursued the reviving interest in the 

tar and the firm's 1908 and 1909 publications 

che Chief here are “Hannes Ruchs” 

which have been sung in manuscript 

1 new songs by the same coms 

ere fifteen songs by Ruch issued here in 


of Hans Richard Weinhédppel, 
Heinrich 


| t! pet 


tructor at Cologne Conservatory 


vie ix modern songs with guitar, and 
ngs with guitar by Kathe Hyan. Among 
bli ‘ ire tw 


books by Walter 


PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


SOME FEW MUSICAL 
COMPOSITIONS 


IN THE LARGER FORMS 
By AMERICAN COMPOSERS 


grand or- 
in E minor 


neert Overture for grand 
Parts, Net, $10.00. 

For 
t, $10 


grand orchestra. 


tches For grand or- 
ts, Net, $10.00 


Am. Score, 


CHADWICK Symohor Sk 
re, Net, § ar 
NVERSI St Net, 

? Net 0 

M ystic 


Trumpeter. For grand or- 
Net, $10.00 

nic Fantasy. For grand orchestra. 

Parts, Net, $5.00 

Concerto, B flat. Piano part (in score), 
on for hire, Net, $5.00 
honique. For grand or- 
Parts, Net, $10.00. 
Piano and Orchestra, 
50. Orchestration for 


"arta, 


Orchestrat 
LIN Légende 
" S Net 
ARTHUR WHITING—! 


yn 
$5.00 

antasy tor 
Pia sci Net, $2 


hire, Net, $2.50 
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Kornhas and a dozen songs by Robert Kothe, of Munich, 
who is one of the busiest of modern singers with lute. 
The house issues numberless other volumes of songs to 
lute or guitar, and sends out separate catalogues of vio- 
lin, cello, mandolin, lute-guitar and cabaret songs. Two 
Ginther began issuing a Iilliput 
The tiny books are in very 


years Proprietor 


ago 
series of German classics 
large owing to their neat binding and typography 
and their adaptability as gift volumes for holiday trade. 
neme 

The Arthur P. Schmidt is primarily at home in 
Boston, nevertheless, much engraving is done in Leipsic, 
where is also maintained a commodious branch house and 
separate The connected 
with European trade are principally 
Julius Klengel, of Leipsic Conservatory, bas set for cello 
and piano the MacDowell “Woodland Sketches.” 
Mrs. Beach is represented by her piano quintet, op. 67, 
and Arthur Foote by a trio, and a large suite for string 
Among piano composers represented in the 


sale 


firm 


especially 
for piano, though 


personnel novelties 


five of 


orchestra. 
1909 product, Rudolph Ganz has chief attention with a 
without number, and three piano 
pieces, his op. 10, a march grotesque, a fileuse pensive, and 
a melody Jos. Weiss has three pieces, op. 53, and 
@ menuet antique, op. 54. L. Pabst has his op. 48 for 


dance caprice, opus 


in G. 


piano solo; Walter Niemann (Leipsic) three pieces, op. 
7; Viktor Staub (Paris), an arabesque, op. 15; Mario 
tarenghi (Milan), op. 45, for four hands; Rudolph 


Friml (New York, three concert pieces, op. 55, and two 
pieces, op. 56; Max Benning (Berlin) has a dozen two 
voice fughettes and fugues, op. 22; Jos. Haas, three fan- 
taisie pictures, op. 9. ithe house brings out voluminous 
teaching and house music, among which a berceuse and 
33, by Emil Kronke, of Dresden. Albert 
St. Germain-en-Laye, Paris, brings 
four organ pieces, op. 123. Geo. W. Chadwick’s songs, 
“The Danza” was so well liked by the Kaiser when Schu- 
mann-Heink sang it last season, it is thought well to bring 
it in a German translation. 
nere 

Robert Forberg has the late Arno Hilf’s cadenzas to 
the Paganini and Beethoven violin concertos. Hilf wrote 
a cadenza to the Brahms concerto, but as the owner of 
the concerto, Simrock, Berlin, had already a dozen ca- 
denzas for the Brahms, Hilf's was not accepted. Among 
piano material brought by Forberg, interest naturally fol- 
lows the announcement of piano pieces, which are the 
op. 6 and 7, by Sophie Menter. Richard Burmeister and 
Fr. Gernsheimer come with piano fantaisies; there is a 
piano scherzo by Louis Ree (Vienna) and Eugen d’Al- 
bert continues the editing of concert material, the present 
There are five songs by Sinding, also 


gavot, op 
Renaud, organist at 


pieces by Chopin. 


songs by Max Schillings, d’Albert, Kienzl and Arnold 
Mendelssohn. Franz Mikorey is represented by “Gebet,” 
for strings, harp, female or mixed chorus. There are 


many choruses here by Jos. B. Férster (Vienna), Othe- 
graven, Jos. Piber, Th. Podbertsky, Jos. Suk, Jos. Berr, 
Rud Heyne, Carl Hirsch, Carl Kobath (Stiermark), G 


Naumann, Jos. Renner, and a new liturgical edition of 





two Rheinterger masses for four voice chorus. Further- 
more, August Ndlck has a student concerto for cello, 
Rich, Seitz (Dessau) ten small concert pieces for violin, 
and Von Sponer (Leipsic), two sonatines for violin and 
piano, Robert Forberg has the Leipsic agency for Joér- 
genson in Moscow, *but announcement of the new Rus- 
sian compositions is not yet received. 
Evucene E. Simpson. 





De Segurola in Spain. 

Andrea Perello de Segurola, the basso, who is to sing 
at the Metropolitan Opera House this season, has spent 
a profitable summer singing in his native country, Spain. 
The following, a translation of an article published in a 
Milan (Italy) paper tells of the singer's success in Bar- 
celona: 


One of the most useful clements and one of the most noteworthy 
during the present season at the Theater Las Arenas in Barcelona 
has been without doubt the bass, Perello de Segurola, an artist of 
versatile intelligence, of excellent schooling, and brilliant vocal 
means for whom the Barcelona public has not failed to give its most 
enthusiastic sympathy. An exceptional proof of how much he is a 
favorite was his benefit performance at which he sang in the first, 
third and fourth acts of “Faust,” the well-known zargula of the 
Maestro Caballero, and then a duo from “L’Africaine,” in which 
he revealed himself a most effective actor without mentioning his 
other qualities. He made a real creation of his part. Again the 
audience applauded with enthusiasm and insistence, and he was 
obliged to give many encores.—Il Mondo Artistico, Milan, August 
21, 1909. 





Engagements for Kellerman. 

Marcus Kellerman, the bass-baritone, has been engaged 
as soloist by the Temple Beth-El, Seventy-sixth street and 
Fifth avenue. His autumn bookings also include the per- 
formance of “Hermann der Befreier,” which the Beethoven 
Mannerchor, of New York, will give November 7 to cele- 
brate the golden jubilee of the Verein. 





Marie ZecKhwer in Paterson. 


Among the soloists announced by the Orpheus Club, of 
Paterson, N. J., of which C. Mortimer C. Wiske is the 
director, are Marie Zeckwer, soprano; Leopold Winkler, 
pianist, and Annie Louise David, harpist. Miss Zeckwer 
has also been engaged to sing at the concert to be given 
by the United Singers of Long Island, September 27, in 
honor of the Hudson-Fulton celebration. 





Van Yer Stadio Reopened. 


Theodore van Yorx, the tenor and teacher, has returned 
to New York for the season. His studio at 434 Fifth ave- 
nue has been reopened. Mr. van Yorx anticipates one of 
the best years in his career. Many of the pupils have al- 
ready resumed their lessons. 





Prof. Arnold Rosé, of Vienna, sends the news that on 
October 19 he will take his famous string quartet to Ber- 
lin and give the first performance of a work just finished 
by Max Reger—a string quartet in E flat. 
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Pirrssurcn, Pa., 


September 12, 19009. 

Owmg to the abseace 011 Tue Mvus:cat Courter Pitts- 
burgh correspondent this summer, the Pittsburgh musical 
news has been microscop'c—in fact, invis‘ble ; but with th:s 
letter the usual chronicle «of weekly events will comtnve 
uninterruptedly throughout the season. 
dusted, aired and made habitable for their return- 


Studios are once 
more 
ing occupants, who are ready and willing for the fray of 
1909-1910 The laree organizations have re- 
sumed rehearsals; revitals are announced, while concert 
dates are in futurity Everything points to a successful 
musical season in this vicinity. 
ee 
The Pittsburgh Orchestra plans will be made public in 
a short time, when the personnel of the organization will 
Mr. Pau returns from Europe in October. 
Rehearsals will begin at that time. 
na2e 
Mrs. Grace Hall-Riheldaffer, soprano of the First U. P. 
Church, has had a successful and busy summer. She has 
been engaged to sing for the entire session of the Wayne 
County Teachers’ Institute. Other engagements for the 
winter arc Wheeling, Fairmont, Cannonsburg and _ this 
<ity, with many other dates pending. Mrs. Riheldaffer has 
just returned from a restful trip at Mountain Lake Park, 
Md., and will resume her concert work the coming week. 
ane 
Among the Pittsburgh who have returned 
from their vacations and are at work once more in their 
studics are Anna Beal Crawford, S. Monguio, John R. 
Roberts, Marie Sprague, Joseph H. Gittings, Morris 
Stephens, Johr C. Dickson and Charlies N. Boyd. 
a ne 
The Ven Kunits School of Music opens its fall term in 
faculty Signor and 
Madame Minardi have charge of the vocal and piano de- 
partments, while Mr. Von Kunits will be assisted by Frank 
J. Brosky and Ruth Thoburn Cornet and trumpet are 
taught by Otto Kegel; elocution by Alice Archer, and 
French by Mile. Du Barry Killeen 
nue 
Gertrude Sykes, soprano soloist at the Sixth Presbyte- 
rian Church, has been engaged to sing in Latrobe Tues- 
day evening, September 14, at a benefit organ recital. 
zane 
The Pittsburgh Male Chorus, James Stephen Martin, 
musical resumé rehearsals for its coming 
fourth season the return of Mr. Martin 
from Europe, where he has been with his family the past 
the British Isles 
The management of the club is sanguine that the coming 
season will surpass any of its previous achievements. Mr. 
Martin will doubtless secure during his trip some Euro 
pean novelties that will enhance the attractiveness of the 
programs for the coming Much in- 
terest in the prize competition for the best musical setting 
of Walt Whitman's Abraham Lincoln is being 
taken by composers, judging from the numerous requests 
for information as to the details of the competition which 
have been received by the custodian of the competing com- 
positions, Edwin Z. Smith, president of the Art Society. 
been filed. 
This competition closes September 15, 1909, and all com- 


musical 


be given out. 


musicians 


September, with its unchanged. 


director, will 


immediately on 


two months doing the Continent and 


season's concerts 


ode on 


Several competing compositions have already 


peting compositions must be filed on or before that date 
The annual meeting of the club for the election of offi- 
cers for the ensuing year was held last Tuesday evening, 
with the following result: President, Johr A. Wood, Jr.; 
vice president, H. C. Sherrard; corresponding secretary, 
open; recording secretary, W. B. Lawton; treasurer, John 
Chappell; directors, W. B. Porter, John A. Hibbard, Lacy 
S. McKeever G. Paul Moore, David Stephens and Tom 
Morris. 
nee 

Adolph M. Foerster, the teacher and composer, will, this 
season, give a number of lecture recitals on Chopin, Wag- 
ner and Beethoven. Mr. Foerster’s work in this direction 
is too favorably known for comment,.and it is likely that 
the new lecture recital on Beethoven—the other two men- 
tioned above having becn given last season with success— 


He 


will be assisted, as usual, by his pupils, who will furnish 


will surpass anything given by Mr. Foerster so far. 


the vocal and piano illustrations. 

RRR 

The Rev, Charles L. E. Cartwright, pastor of the North 
Avenue M. E 


in musical work, being himself a musician and no 


Church, has always taken a keen interest 
mean 
judge of music Announcement has just been made as 


to the further cementing of the department of music un 


der Charles N. Boyd and the co-operation of the members 
" For the 


and the music 
scheme of work for 1909 and 1910 will consist 


at. large committee instance, 
of the reg 
ular chow work by a chorus which will this year be aug 
mented to seventy voices; the continuance of the “Junior 
Choir’ begun by Miss Moser and carried further along 
by Charles S. Suiter, the purpose of this ‘latter enterprise 
being to furnish recruits for the senior choir and the Sunday 
school orchestra in two divisions. It is the intention of 
the director to present through the 
cantatas during the season: “The Holy City,” 
“From Olivet to Calvary,” by Maunder, and “The Seven 
Last Words,” by Dubois, in addition to a program of secu 
lar music. The second division of the orchestra will in- 


clude in its repertory over six hundred numbers, and the 


his choir following 


by Gaul; 


class of music to be given may be judged from the follow- 
ing selections: Haydn's symphonies, Nos. 1, 2, 4, 6, 11, 12; 
Mozart’s symphonies in C and E flat, and Beethoven's 
symphonies«Nos. 1 and 2. The first division, conducted by 
Char'es L. Zortman, has been steadily improving in size 
There are vacancies for woodwind players 
as well as strings; a double bass is provided for use of a 
player. 


and efficiency. 


Both orchestras started rehearsals September 5 
Cuartes W. CApMAN, 





MUSIC IN ST. PAUL. 
Sr. Pavt, Minn., September 4, 
After a month's sojourn in the East George H 
clough, organist and choirmaster at St. John’s Episcopal 
Church and at the Jewish Temple, arrived home this week 
Two weeks of the Eastern trip were spent at Ocean Grove 
in attendance on the convention of the National Associa- 
tion of Organists. Since returning home he has spoken to 
several local organists about the matter of organizing a 
local chapter of the association, and it seems probable that 
this will be done. Mr. Fairclough is now busy preparing 
music for the celebration of the Jewish New Year on the 
15th of this month. His choir at the Temple is entirely 
new this fall and is made up as follows: Alma Petterson, 
soprano; Jessie Williams, contralto; Harry E. George, 
tenor; Hector G. Spaulding, bass. 
a | 
After Mr. Fairclough’s great success with the “Elijah” 
productions in July there was some talk of a reorganiza- 
tion of the old St. Paul Choral Club, of which he was con 
ductor, but just what will be done is not known now, as 
Mr. Fairclough has been away the “Elijah” 
performances and has talked with no one about it since 
his return. There seems to be, however, a strong sentiment 
that the old St. Paul Choral Club should be revived, as 
the city is now without a representative chorus. It is 
more than likely that the talk that is 
“rumors” will result in a choral club in the early fall 


And, speaking of the “Elijah” performances, it was 
overlooked in this correspondence at the time that Harry 
Phillips, who sang the part of Elijah, did all the work of 


1909 
Fair- 


ever since 


now heard as 


organizing the chorus and was mainly responsible for its 
production. He was chairman of the music committee of 
the Christian Endeavor Society and he suggested the 
ing of the work. It met with approval and he at once went 
to work with characteristic energy to get the chorus to- 
gether. He succeeded in doing that—although it was the 
middle of the summer, when every one was away—and he 
engaged the soloists. And all. this he did for the good of 
the cause, receiving not one cent of remuneration 
2 ne 
Mr. Fairclough and Dr. D. F. Colville have 
studios, so that hereafter Fairclough will be found on 
eighth floor of the Pittsburgh Building and Dr. Colville on 
the third floor of the Schiffmann Building 
nne 
The Symphony Orchestra Association has announced 
following dates for the Sunday concerts: November 


giv- 


“swapped 


the 


the 
7 and 
21, December 5 and 19, January 9 and 23, February 6 
and 26, March 6 and 26. The concerts this year will be 
given at uniform prices, ranging from twenty-five to 
Last year the prices were 
according to the artist who was to be the principal 
tion, but that was found to be unsatisfactory, 


seventy-five arranged 
attrac- 


so the 


cents 


and 
flat rate rule has been adopted. 
nae 

Louis Segal, a young Berlin violinist, pupil of Ysaye, 
has been visiting in St. Paul for the past two weeks. 
Thursday he played for a few friends in Mrs. Snyder's 
studio and awakened in them an -enthusiasm not often ac 
corded one so young and unknown. He will return to 


Berlin early im the fall, but will probably be heard here in 
public before going 

RRR 
Salt Lake City pianist, is visiting 


Miss Rothschild, her 


sister, Mrs. S. A. Rice. Miss Rothschild has been playing 
Segal’s accompaniments wherever he has appeared here 
during the past fortnight 
Rare 
Helen Briggs. who has been abroad for some time, re 
turned recently mas been engaged as head of the musk 
department of the Eleanor Miller School of Oratory. Miss 
Briggs was formerly head of the music department of 
Stanley Hall, in Minneapolis, The other imstructors in the 
music department of the Eleanor Miller School are Mrs 
S. V. Harris and Max Weil 
Rar 
The following from “M. K. B..,.” in the St. Paul Dis 
patch, gives one an idea of relative values that 1s delighttul 


to contemplate 


Minneapolis must certainly hold the alm f musical purbsbic 
sprit \ town that can reach down into its pocket and find $250,000 
that is epoiling to be turned ir symphonies and solos is the 
kind of town The« Thomas would have loved and Wagner would 
have marveled at It is almost too good to be true. St. Paul cam 
by careful raking and scraping, put $2 in the bank for a mush 
cal rainy day 

Still, so far as actual music is concerned, St. Paul has no lack 
We may not have a large bank acc but we have a mighty 
good time. It has always been so in tl arts \tties a ba 
to happiness, and St. Paul is perfectly willing to be the attic m 


the house of music if only it may keep t traditional inspiratvrea 
and the traditional artist Minneapolis may be the drawing room 
and may have the parlor grand for all we care 


“Bethany,” the sacred cantata by Dr. W. Rhys-Herbert, 
has just appeared from the press of J. Fischer & 
The work was received with great enthusiasm on its first 
presentation here, and the writer is 
large choirs im this country have already secured the rights 


Brother. 


informed that several 
of performance for early presentation this winter 
nae 

Walter Logan has written triends that he will return to 
St. Paul for the coming season with the Symphony Or 
chestra. Mr. Logan is a member of the first violin section 
Richard Wagner, who was the second cellist last year, has 
written to say that he will not return. Charles Riis, the 
Anton Korb, second concert 
Paul next week. Del 


new concertmaster, and Fram 
master, are expected to arrive in St 


Aquilla, the harpist, will not retarn 
mn RE 
Mrs, Snyder has turned the Hammerstein Opera en 
gagement over to the Roosevelt Club, as she will be im 
Europe during the stay of that company in St. Paui. It is 
announced that for this educational opera the price for the 
best seats will be only $2.50. Neither Mary Garlen nos 


and none of the newer operas 


Melisande,” 


Tetrazzini will appear here, 


as “Salome” or “Pelleas and will be given 
ere, 

anne 
Kranz is giving a 


this afternoon for 


Mrs 


on Selby 


musicale at her hon 
Maude 


Stay 


Charles 





avenuc Smalley. who is 


a short 

mn nae 

the 
Oscar Harcu 


home from Chicago for 


E. C. Murdock 


turned this 


Alaska, re 


HAawtiey 


who spent summer im 
week 





Morgan Resigns from Festival Chorus. 


The j | 


following statement has been issued from ti fice 
of the New York Festival Choru t 
The Musical Courier 
It ie with mux regret and ge ¢ sorrow that t Px : 
Committec { th New York |! val ¢ al it t fact 
that Professor Tali Esen Morga ef ed his direct hay 
The sulte he has beer ble t accor 1 with the ( s in this 
city and at Ocean Grove are well known t y music 
The Chorus is now neidering thé i anot ) 
it wishes to maintain its organizatiors 
All communications respecting the membership of oO} "Ss 
scope and past achievements should be addressed to tl : wy, 
C. B. Wilsor 947 Hroadwa New York 
Soloists for Minneapelis. 
{By Telegraph.) 
Min NEAPOLI Minn., tembe 4, 1909 
Che following artists have been engaged for the Min 
neapohs Symphony Orchestra for t eason: Lerner, De 
cember 19; Carreiio, January 7; Busoni, Januar 1; Fren 
tad, February 4; Kreisler, March 4, and tho booked 
for the other concerts with the orchestra ar Arnaud 
Rider-Keisey and Clara Clemens Hawes 


The new Cassel Opera opened last month with a per 


formance of Lortzing’s “Undin 


_ Professor of Italian and French 
e instructor of Leading Singers in Both Opera Houses 
9 Hotei Ansonia 73rd Street and Broadway 


ITALIAN DICTION 


FOR OPERA STUDENTS AND PROPESSIONALS 


jeal method for 
style and expressior 


acquiring « perfect aceent and articulatior 
rhythm and versificatiors and memorizing 
brett 





Oscar Saenger’s Return. 
will sail from Havre 
iber 18, 
street, Monday, 

L. save 3 


the m ny 


now 


Bos and the Datch Trio. 


nef 


Dr. Ludwig Will 


CHARLES 
NORMAN 


for 
and will reopen his studio 


singers 


t of many 


RANVILLE 


THE MUSICAL COURIER 


admirers. On 


New York on will only be 
dates 


September 27 


account of his lessiid American tour, he 
heard twice with the trio this season. 
are Berlin, September 26, and Leipsic, September 27. 











Madame De Rigaud’ s Voice Trials. 

After’ October r Clara de Rigaud will be at her studio 
in the Metropolitan Opera House Building Mondays and’ 
Thursdays from 1 to 3 p. m. On these days the gest 


The 





</ 
the 


and stu- 


arranging 
Melanie 
her residence 


pils will, one by one, 


Madame Guttman-Rice Back from Maine. 
Guttman-Rice has returned from a delightful ne 
summer passed up in Maine. 
studio, 210 West 107th street, where her pu- 
take up serious work for the season. 


and singer will give voice trials. 





== 


‘WANTED 
TO CONSERVATORIES AN OPPORTUNITY—Dis- 


=x re 





Madame Rice has reopened 








ccompanist, 


reation—the Prague heard 


} long ago 


Recital Tour Oct. 18 to Nov. 5 
Middle West 
Msagemect: W. R. ANDERSON 
5 West 38th Street 
NEW YORK CITY 


BARYTONE 





| irs, 
| Edwin 


BEARDSLEE 


SOPRANO 
Concerts, Musicals, Recitals 


Present Address: 


| Waterbury, Conn, 





F ederick WELD Baritone 


Soloist St. Bartholomew's Church, New York 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





‘BEESLEY 


ESTHER MAY PLUMB 


English Violinist 
In America, Season 1909-10 
Concerts and Recitals 

42 Third Street + Unlon Hill, #3 





Contraito| 
Oratorio 
Recitals 
Concerts 
525 Orchestra Buildin® 
CHICAGO 


Address : 





CHRISTINE BROOKS 


MEZZO SOPRANO 
acoress 


525 Orchestra Balldiag, Chicago, iil. 


IN AMERICA AFTER FEBRUARY 4, 1909 





MARIE ZECKWE 
DWIN EVANS 





SOPRANO 
Management: HAENSEL & JONES 
1 Bast 424 St., New York 
Philadelphia Address: 106 North 34th St, 


Phone, Preston 4141D 
BARITONE 

THE WOLCOTT 
Stet St., by Sth Ave., New York 








Frances 
Hewitt 


STUDIOS 
KIMBALL 
HALL . 


BOWNE 


RAGNA LINNE 


SOPRANO 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street 

New York 
DRAMATIC SOPRANO 


Mosical Agency, E. A. STAYRUM, Mgr. 
STEINWAY HALL, CHICAGO 





The WALTER SPRY PIANO SCHOO 


Suite 625 Fine Arts Building, 


Spry, head of Adult Department; 
mn the Faelten System. ‘ 


Watrea 
classes 


WALTER SPRY, 
Director. 


Chicago. 


Wiimor Lemont, head of Juvenile Department and 
‘talog mailed on application 





- BELVOR. 


BARITONE 
Soloist Exclusively 
330 West 102d St. Phone, 470 Riversid 





HANNA BUTLER 


SOPRANO 
Address: Auditorium Bullding 
Wabash Avenue, Chicago, Ill. 


Resident Address: 1220 Winthrop Avene 
Phone, Bdgewater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4**"teclum Sutiding, 


VICTOR HEINZE, President 
The best school for serious students. 
ef uncvivaled excellence. 


CLARENCE DICKINSON, Director 
A complete course of study in each department. A faculty 
Unequaled opportunities for thorough catalog. 


OR, WILLIAM CARTER WILLIAMS, Registrar 
education. Send for new 


Address Registrar COSMOPOLITAN SCHOOL OF Oe AND ORAMATIC ART, Auditoriom Bullding, Chicago 





PAUL W. McKAY | Louise St. John Westervelt 


BASSO CANTANTE 
Concerta, Oratorio, Recitals 
Address: 160 Bast Adams Street, _ Chicagy, Ill, in, 


GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimball Hall CHICAGO 


ITALY, 


we AVERSA 


DBL CONSERYVATORIO Di NAPOLI 
Impestarione della Voce. Diztone Vocale. a 
4 Pore Bonoparte 


GIOVANNI CASTELLANO| 


Maestro di Canto 
MPORTATIONF. REPERTORIO, PERFEZIONAMENTO, 
VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 





ttereace. Via dei Conti 7, Po, 2de. 


Geameet Seasee, Recttate 


812 Pine Arts Buliding CHICAGO 


‘LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Studie; 520 Pine Arts Building Chicago, If. 








Write us regarding your musical needs 


CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


| Pianists, Vocalists, Violinists and the best 


of Concert Artists in every line. 


| We make no charges for our services to 
VOCAL TEACHER IN POUR LANGUAGES | 


either Society or Artist. 


Rubinstein’s 


\VALISE 





tinguished European violinist can be secured as pro- 
fessor. Highest credentials. Also soloist and chamber 
_music. Address “X. Y. Z..” Musicat Courter. 


“The Lost Paradise” not 





F 


‘Langendortfz: 


Direction—R. E. St. James Building, New York. 


HANS C. FELL oroanist 


Pupil of Alex. Guilmant. Organist of independence Boulevard 
Christian Church 
Address: 458 Ridge Bidg.. Kansas City, Mo. 


GEORGE S. MA DDEN 


Concert, Oratorio and Recitals 
31 Decatur Street, Brooklyn, N.Y. 


sees LAKELEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” 








THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 


TlOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES 
503 Carnegie Hall, Hew York, ‘Phone, 2940 Colembes 
1to6 Tuesdays and Fridays 


Wa tter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


FOLDING 





NEW YORK 








PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRicES 


The A. [: WHITE MFG. CO. * fiero a 
FLOR- 


on MINK LE eters 
MARY WOOD CHASE tc. 


LANKOW VOCAL STUDIO 


25 WEST 97th STREET, NEW YORK CITY 
MRS. JANE GORDON 
successor to MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in her studios. 


HUDSON :22= 
BENEDICT 


JOSEPH SCHUE 
wr "WILD st CLARENCE DICKINSON 


‘Phone, 349 38te 
CONCERT ORGANIST, 
LECTURE RECITALS 
KIMBALL MALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


Auditorium Wabash Ave. Chicago, ll. 
KARLETON HACKETT 
PIANO ORGAN 
CONDUCTOR—Apolio Musical Ciub, Mendelssohn Club 


TEACHER OF pe 
THE STERNBERG SCHOOL OF MUSIC | S™IFreN VAN. N ER 
Banos tng yore sy — a ws e fg = Concert, Oratorio, Recital 


Write for ca = = 
r 
Fuller Bui ro South 18th St, 


sHHRW GOD ARTHUR DUNHAM 


Fine arte Bu Hiding. cteago, mL. ®. A. G. 0.) 
e r u 
Sis Modern Principles of Artistic, Scientific and CONCERT ORGANIST 


Practical Value. Address: SiMM iL. 
ARTHUR Mi. BURTON 





TORONTO 








——____- SOPRANO 
ee ee ee a 
esses: 122 W. 114th St., Phone s14 
888 North 4 








CONCERT PIANIST 














CONTRALTO 


Management 
WALTER R. ANDERSON 
5 West S8th Street, New York 
Phone, 34a ah 





CAPD) AZ-rOFPa. 





SOLO HARPIST 
Pittsburg Orchestra 1908-09 
PalladeiphiaOrchestra 1909-10 








Paderewski says: “I have read your work with 
liveliest interest and greatest plegsure. It is one 
of the most important additions to the peda- 
ogical literature on pianoforte playing published 
= years 

Eminent Teachers in all Departments. 

The heads being: Piano, William H. Sherwood, 
Director; Vocal, Arthur Beresford; Organ and 
Theory, Walter Keller; Violin, Signor Antonio 
Frosolono; Public School Music, William ApMa- 
doc; Dramatic Art, bon W. Just; Gymnas 
tic Dancing, Mabel R. Wentworth; French, Gas- 
ton Arnault, Ph. hy 

Artist members of the faculty on be engaged 
for Recitals, Concerts and Musicale 

Opening of Fall Term, Geotumhet 14, 1909. 


Send for catal 
“KDA H. HOLMES, Secretary. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! Pugno 
“A tone which blends so well with my voice.””—Sembrich 


It satisfies me completely.” — 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 























NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Direcrors: Cart Hern, Aucust FragMcKe 


{astrestion given in all branches of music from , Special Departments for Beginners, Amateurs and 
Gret beginning to highest perfection. Professionals. 
ae og of the most known and experienced | Free advantages to students: ee oy lectures, 


professors. concerts, ensemble playing, vocal sight reading. 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


Epcar O. President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 

Facutty, Examiners anp Lecrurers 
Modest Altschuler Paul Ambrose 
Leslie J. Hodgson Fannie O. Greene 
Elsa von Grave George Coleman Gow 
Harry Rawlins Baker » John Cornelius Griggs 
Wm. Fairchild Sherman Daniel Gregory Mason 
James P. Brawiey Mary Fidelia Burt 


24th year begins Monday, September 27th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 
Violin Maker and expert |... MR. WM. V. PEZZONI 
VIOLINS. IMPROVED 
:=SEND FOR STRING PRICE LIST:- 





SItven, 


Albert Ross Parsons 
Kate S. Chittenden 
Harry Rowe Shelley 
Herwegh von Ende 
Paul Savage 

McCall Lanham 














CONCERT DIRECTION 


BMIr GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 


CABLE ADDRESS. Konzertgutmana, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
yreatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 











CONCERT DIRECTION 


HERMANN WOLFF || 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Oable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmenic 
Concerts, Berlin; the new Subscription Concerts, 

Namburg; the Bechstein Nail, Bertin. 

tng Talnert, Vous, "Asscree, Thibend, Kretler, 
, saye, Ansorge, ibau r t, 

Saabrich, Hisier Van Rooy, Hekking, Carrefic 








Artists know the rarity 
of violins whose tones are 
“sweet” from lowest G to A 
in altissimo, You know bow 
mech you desire a violin 
whose tone qualities are die 


and many other celebrities. Also manager ef the ge KE ge EL 
Berlin Philharmonic Orchestra and of Arthur aympethy. perfection of open 
Nikiech. fifthn, stopped Gfths, thirds, 


taves, clear harmonica, 
ure Pizzicato tones, distinct 
arpeggios, distinct in shake 
trul and staccato, aed withs 
quickly respontive to bow 
pressure from real ptanice 
mo to fortiesimo §=if sou 
heve such a violin you may 
Bot be interested | if you have 
you will be leterenes in 
a let—“An Artias's 
Touch ”—which | will giedly 
mail you FREE, aad whix t 
contains copinioms from 
world _“~- artirts, who 
ane BELNDaNL VIOLIN® 


Principal Agency for Music Teachers 


ONAR Berlin, W. 


Schelling St. 6 


CONCERT DIRECTION 


A for Leonard's 
oly “Tilustrated Musical News.” 








Violins sonst te responsible 
persons on trial. for compar 











ison with other new or famous 
old violins; if desired, gradual 
Reindah! Grand Mose: $200.00 charge accounts opened. 
REINDAHL VIOLIES 
Uszp amp © 
ee REINDAHL 


Leonora Jackson Emile Seuret 
Frits Kreisier Atelier, 318 Athenaeum Bid'g 


wee Bat 26 East Van Boren Street 
CHICAGO. WLLINOW, ¥.54 


TENOR and TEACHER 
VOCAL INSTRUCTION 
607-8 Carnegie Hall Phese 1350 Colembes 














PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tus 


Musicat Courrer. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 








Branche-iInstitute, Berlin-Charlottenburg, 8-9, Kantetr. 

CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Sta ORCHESTRAL SCHOOL (comprising all solo and all o» 
chestral instruments) SEMI} ARY Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION Alexander von Ficlitz, P. Geyer, Wilhelm 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner PIANO 
—Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Bruno Hinze 
Reinhold, Ernest Heffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Vernon Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss. SINGING—Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer), Frau Prof. Selma 
Nicklass Kempner, Nicolaus Rothmuech! (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultze, 
Sergei Klibansky, Wladyalaw Seidemann, Alfred Michel OPERATIC CLA N. R —— 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering 
&« HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Director CELLO” 
Erich Hollaender, Eugen Sandow, &c 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received at 


any time Consultation hours from 11 a m to 1 p. m 


oyal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education from beginning to bay Full courses or singe branches. Principal 
admission times begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 





Directoriurm 








NEW YORK 
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STEINWAY ¢ 
PIANOS Hlasonr& Hamlin 


STEINWAY & SONS are the sale mematlisiiind who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y 
\ 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 














PRINCIPAL WAREROOMS AND FACTORIES 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOs i ON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


“l TMBALE 


CHICAGO, ILL., U. S. A. 























he Kb qt ‘elbye 
—\ the World's Best 


ast x 
W™ KNABE 6 CO. B, re | 
. BALTIMORE SS aes Rennie l LO. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : 3 











ila IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


The advantage of sucha piano . : : 
appeals at once to the discrimi- make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


nating intelligence of the leading 
a ek ae eS Character of Tone, Sympathetic and Responsive Touch, Beauty 
<==] | and Modernity of cases. 


SOH MER & C 0. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : TCE iG 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 


artists 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








